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FIVE POSTLUDES 
for ORGAN or PIANO 


(on two Staves) 
by 
CUTHBERT HARRIS 
Postludes on 
“Hanover” — “St. Ann” 
“Adeste Fideles” (Christmas) 
“Jesus Christ is Risen Today” 
(Haster) 
and a Thanksgiving March 
(Schmidt’s Educational Series No. 499) 
Price 75 cents Net 


Contains six 
works of this favorite composer 


EDWARD MacDOWELL 


TRANSCRIPTIONS for ORGAN 


Third Series 


compositions from them 


In the Woods, Op. 28, No. J t 

Lento, Op. 28, No. 2 

Indian Idyl, Op. 62, No. 6 

Cantilena) (From “Forgotten 
Aubade) Fairy Tales” 'y 

Flute Idyl, Op. 28, No. 5 


Price $1.25 Net 
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Behold the Lamb of God 


T. CARL WHITMER 
THE CHURCH SERVIGS# 


New 


Suffer the Little Cnildren 


Meditation Take up therefore thy Cross 
Price 75 cents Net 
ORDER FROM ’ 
THE ARTHUR P. SCHMIDT CO. .................. 120 Boylston St., Boston 12, Mass. 
or ‘ 
PAUL A. SCHMITT MUSIC CO. .............. 88 South 10th St., Minneapolis 2, Minn. 
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COODOI DIDI DIDI IDO DLL DODD DDD DD DDO DDID ODD 
GRAY-NOVELLO 


Now published for the first time 
in one book! 


PROPER OF THE SERVICE 


Containing the Introits 


Graduals and Offertories 
for the 


LUTHERAN CHURCH YEAR 


Set to Gregorian Psalm Tones 
with organ accompaniment by 


A. O. CHRISTENSEN 
and 
H. E. SCHUNEMAN 


Price $2.00 


THE H. W. GRAY CO., INC. 
Agents for Novello and Co., Ltd. 
159 KE. 48th St. New York 17, N. Y. 
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Be sure ta include 
CHRIST TRIUMPHANT 


by PIETRO A. YON 
* 


on your 
Easter Program 
For Solo Voice—High or Low 
60 cents per copy 
—A Magnificent Song— 
—Easy Accompainment— 
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J. FISCHER & BRO. 
119 West 4oth St. 
NEW YORK 18, N. Y. 
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Clem Zeidler Presents 


TEN NEW YEAR’S RESOLUTIONS 
FOR THE ORGANIST-CHOIRMASTER 


1. I will always remember that church music is worship depending 
upon the attitude of its leadership. 


2. I will always select music that is appropriate for the season according to the 
calendar of the Church Year. 

3. I will refrain from using in church, worldly music or music with worldly connotat- 
ions. 

+. I will cooperate with the pastor in every way. 

5. J will use the best available church music. 

6. J will remember that Christians come to church to worship God and not to hear 

a concert. 

I will, in church, worship and enter into the spirit of worship; asking God’s help 

at the beginning of each service to this end. 

8. 1 will ever seek to improve my music in a spirit of humility and willingness to 
learn. 

9. I will endeavor, with God’s help, to live a Christian life. 

10. I will subscribe (or have my church subscribe for me) to “Sursum Corda’. 

TEN NEW YEAR’S RESOLUTIONS 
FOR THE MEMBERS OF THE CHURCH CHOIR 

J. I will always bear in mind that choir singing is an offering to God; I will therefore 
make it worthy as God gives me will and strength. 

2. J will remember that I am part of a choir of many voices; { will not therefore 
seek to dominate the singing with my voice. 

3. I will be on time at rehearsals. 

4. I will remain for the full rehearsal. 

5. I will never be absent from church or from choir rehearsals for a selfish or frivolous 
reason. 

6. I will obey all the rules of my choir. 

7. I will enter into the spirit of worship during the service,and will remember that 
I am not on exhibition. 

§. I will listen attentively to the sermon. 

9. I will, when singing, give the choirmaster close attention. 

10. I will, with God’s help, live a Christian life. 
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The Mission of Our Choir 


Leland B. Sateren 


“See that what thou singest with thy lips thou believest in thy heart; 
and what thou believest in thy heart thou dost exemplify in thy life.” 
(From an injunction laid upon church choir singers by the Council of 


Carthage, in the 4th century.) 


To ascertain correctly the mission of our 
choir, we must first determine its function, for 
I do not interpret the words “mission’” and 
“function” as synonymous. The word “mission” 
as here used implies for me (and, I think, 
for all of us) something in addition to the 
meaning of the word “function”. But we 
cannot get at the richer term without an 
understanding of the first. 


What, then, is the function of our choir? 
What is its business? What is its duty? What 
are its peculiar obligations? Indeed, why have 
a choir at all? Is tradition its only excuse for 
being? The choir is forbidden by some church 
bodies. Why haven’t we followed suit? Do our 
choirs sing because they provide ‘atmosphere’’? 
Or do we maintain choirs because, incidentally, 
they are recruiting agencies for church mem- 
bers, and because they hold in the church some 
who otherwise might not even come? 


Tonal Beauty? 


Just what is the function of our choir any- 
way? Is tonal beauty the only reason for its 
existence? Obviously not, you say; else we 
should use the first half of the last movement 
of Brahms’ First Symphony for a prelude, and 
the last half of the same movement for the 
postlude—with the second movement thrown 
in for the offertory. No, the business of our 
choir is not found primarily in tonal beauty, 
or in the presentation of a warmly evangelical 
text, or even in a perfect fusion of the two. 
Its duty is not first that of providing ‘‘atmos- 
phere’. Assuming for the moment that it were 
possible, its function is not that of creating 
fixed images in the mind of the worshiper, or 
even of arousing more or less obvious sen- 
timents. As desirable as all these may be, 
they are by products—results of a correct un- 
derstanding of the function of the choir. Basi- 
cally, they are not causes, but effects. 


The Religious Function 


The function of the choir—as, indeed, is the 
function of all true church music—is religious. 
While this may appear so patent as to border 
on naivete, I repeat it because all too few 
singers and directors have grasped this basic 
truth: the function of the choir is religious. It 
is its business, as one writer has said, “to 
bring to stronger and clearer consciousness 
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and to greater vitality” the religious side 
our lives. Its function is to aid the sow 
the worshiper to “become more keenly a 
deeply conscious of itself, its supreme persol 
quality, and its high and enduring wortl 
The choir’s singing is not a superficial acce 
ory in the service, but a significant pa 
the whole act of worship, giving utterance oz 
plane which words alone cannot reach. 

The more generalized function of our ch 
is that of intensifying ideas and feelings 
ready existing in the mind of the supp 
of heightening the emotional religious 
already in play, of taking possession of ft 
“prepared and chastened mood of the y 
shiper, divorcing it from alien and undesira 
moods, and establishing a more complete § 
consciousness and a more permanent attitud 
Specifically, in the case of the anthem, f 
function is that of giving the previously re 
ious tone a more definite focus by add 
meaningful religious words to the music. 


Beauty and Religion 


I emphasize the fact of the religious ché 
cter of the choir’s function because of | 
tendency of so many to confuse beauty Y¥ 
religion and religion with beauty— some é1 
going so far as to say that all good mw 
is religious, a conclusion which would force 
to assume that Mozart’s opera Don Giové 
(a work whose beauty is difficult to mati 
is religious—a conclusion as preposterous 
illogical. 

Directors and singers must realize that w 
the esthetic elements of choir singing are 
some ways related to religion; that 
there is an analogy between “religious emé 
ion and musical rapture,” these elements 
by no means identical. Esthetic satisfacti 
however exalted, is not worship; and the va 
of choir music is not dependent primarily W 
the esthetic gratification it affords. We @ 
understand that, whatever more or less Va 
teelings the tonal beauty of the anthem 2B 
arouse, music alone cannot create a sense 
contrition, of joy, of faith, of love. It 
only heighten those ideas and feelings as t 
already exist in the mind of the listener; | 
the singing of the choir is valid as chu 
music only insofar as it achieves the inte 
fication of these pre-existing ideas and # 


| 


3. Let it be clear, as a well-known-church 
sician has observed, “It is only in alliance 
4 such. an anticipatory state of mind and 
causes that produced it that the choir 
ills its function in the church.” 


: Richer Concept 


his leads to my consideration of the 
er concept—the “mission” of our choir. It 
judes: (1) An understanding of the function 
he choir; (2) A -positive recognition by 
etor and singer alike that he is called by 

to this service; and (3) Seeing choir 
k as a privileged commission which de- 
nds the best one has, whether of time, of 
nt, of effort, or of music. 


ed by God 


aving already discussed the choir’s funct- 
let us turn to the second aspect o1 xs 
sion: A positive recognition by director and 
wer alike that he is called by God to this 
vice. 

ore and more I am being driven to the 
tlusion that where choirs are inadequate, 
/reason is not nearly so much a matter 
‘nusic as it is of spirituality. Often where 
irs are adequate musically, satisfying 
jietically, they fail completely as vaild com- 
ants of the service because so little of 
itual strength undergirds the _ singing. 
re is a hollow, if not the “clanging cym- 
sound about it. 

99 say that the spirit will come when the 
inique is right is a half-truth, for it is 
isycho-physical impossibiiity to sing con- 
jingly, to project the spirit of something 
ch one does not believe. One cannot be 
estly dishonest! One cannot sing Lo! How 
ose EH’er Blooming adequately without 
ng caught the meaning of God becoming 
rnate in Christ, a meaning not perceived 
1 Christ becomes one’s Savior, It is a 
lesty to assume that a choir member can 
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{ch Organ” in which it was asserted that 
jientire spread of usable and harmonically 
‘ed pitches, and not the eighth foot diapa- 
‘is the source of true organ tone. In read- 
Burney’s General History of Music From 
arliest Ages to the Present Period (1789) 
fished by Harcourt Brace and Company, it 
#me evident that so recently as the eighte- 
' century the word diapason was used in 
‘ring to the entire series of harmonically 
ed pitches. It also appeared that the word 
jirarely used as a name for a rank of pipes 
jhatever critical scholarship may have 
m concerning the accuracy of Dr. Burney’s 
), it has never undertaken to assert that 
vas not a very erudite man. As such, one 
jaccept as fact the supposition that he uses 
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do justice to Bach’s St. Matthew Passion (no 
matter how he sings the notes) if his life 
is a constant denial of the very things Christ 
died for. It is a blasphemy for a choir director 
to attempt an interpretation of Brahms’ Make 
Me, O Lord God, Pure in Heart when he isn’t 
the slightest bit interested in and may even be 
averse to a God-purified heart. Every beat 
he directs is a transgression of the command- 
ment, “Thou shall not take the name of the 
Lord thy God in vain.’ And that is precisely 
what he is doing, for every measure he directs 
is an affirmation of something he doesn’t be- 
lieve: he is taking the name of God in vain. 


Unashamedly Christian 


Who will deny that there are not directors 
and singers who thus can be indicted? Who 
will hold that the presence of non-Christians 
as directors and singers is not a paralyzing 
hindrance to choirs seeking to fulfill ~ their 
missions? Can we defend their right to serve 
anymore than we can defend the right of a 
non-Christian to be a pastor? 


Let us, directors and singers, be unashamed- 
ly Christian as choir workers! Let us operate 
knowing that we are called of God to this 
significant service in the church. Let us stop 
the nonsense of pretending that directors 
and singers can render acceptable, effective 
service, honored of God, apart from Christian 
living. 

There is no hope for our choirs as effectual 
instruments for worship unless this be our 
course of action. Note: “as effectual instru- 
ments for worship.” Choirs will progress 
musically and more and more they will satisfy 
esthetically— and for that any music lover will 
be thankful; but this, tho not unimportant, is 
only incidental to their proper function within 
the church—as effectual instruments for wor- 
ship. 

(to be continued in the next issue) 


dapason---Cassiodorus to Burney 


words in the sense that was current in his 
time and place. Certain of his quotations also 
reveal that he has long precedent for the 
meaning that he assigns to certain terms. The 
following excerpts have been shortened as 
indicated, and their context noted. Those who 
wish to verify the data may do so from page 
references to the Harcourt edition. 
Quotations 


v. 1., p. 462. “In his chapter de Diapason, 
and, he (Guido) assigns a reason for using 
seven letters ...’ This discussion is relevant 
because Guido uses the word Diapason to head 
his chapter on the harmonic division of the 
scale. 


v.1., p.500. With respect to the term or- 
ganum. . when the first organs were erected 
in churches ... each of them was furnished 
with such a stop as is now called: the Sesquial- 


(Continued on Page 39) 
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The Music 
In this Issue 


Lord God of Hosts, Tschaikowsky; 

Boston Music Co.; $.12 

With exceptional pride, we present this 
Russian classic for the Liturgical service. 
Bryceson Treharne has made the adaptation 
which is an honest one and one which pre- 
serves the essential devotional texture of 
music and text. Follow the dynamics and give 
thorough consideration to every word. Let 
the praise sections ring out in sharp contrast 
to the heavily somber theme. This may well 
be used on any Sunday including those -in 
Lent. 


Jesus, Thou Joy of Loving Hearts, Brown; 
Arthur P. Schmidt Co.; $.15 


Based on a motive of Palestrina, this rich 
and moving piece of our artistic best is a 
supremely happy choice for the Lenten season. 
It needs rehearsing but will not tax any 
choir severely. Sing it carefully and in the 
spirit of true worship. The contrasting trio 
section is effectively drawn and held in a 
steady tempo, it wields a mighty message 
of firm faith and confidence for the Commun- 
jon service’s inspiration. 


My Soul Doth Rest in Thee, Sateren; 
Paul A. Schmitt; $.16 


Something off the beaten track indeed, is 
this anthem of the eminent director of music 
at Augsburg College of Minneapolis. He 
writes for the capable choir and amateurs 
will have to be careful. Prepared aright, the 
flowing phrases will melt the resting spirit 
into the chief source of all real rest. A fine 
Lenten number. 


A Song of Faith, Sibelius-Matthew; 
Clayton F. Summy; $.12. 


While some musicians are wondering what 
concert music if any is useable in the church. 
others are gaining real ground with this 
Chorale from “Finlandia” which more than 
any other such tune, ought to be called “A 
Song of Faith”. Finland’s own faith and cour- 
age is ample excuse for its use in case any- 
one’s connotations bother them. Sing it simply 
and as stirringly as your faith will permit. 
The text is aptly suited to the breadth of the 
music. 


Book Review 
THE SONG OF THE CHURCH 


Marie Pierik; Longmans, Green and Co.; 
274 Pages; $3. 

The author of “The Spirit of Gregorian 
Chant” (reviewed in these columns several 
years ago) has now produced another book 
on her favorite subject. The work is a beauti- 
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ST Avia 
NOTES 


ful print job, a credit to the printers’ art a1 
to the scholars’ research. 

Traced beyond the usual Latin sources, # 
Music of the Church, here has its beginning 
with that of all modern music in the melod 
makers of Greece. The tales that are rehear 
ed in the first chapter under the headin 
“From Greece to Rome’ make interesti 
reading however you look at it. 


There follows then a setting forth of * 
conditions which actually prevailed (in 


in turn, have left their aftermath in the 
timent not only of the text of the Lit 
but of the melody as well—two insepa 
associates with which the Church, in 
travail as in her gladness, expressed herse 
then as she does to this day.” ; 

The succeeding chapters treat in their 
of Melody and Form in the Liturgy; The D 
lopment of Chant in the East and Wes 
Latin Hymnody; The Church Modes; Trini 
in Plainchant. ; 

This latter chapter includes a “study of U 
tenets of the most distinguished authorities 1 
liturgical plainchant, the Solesmes Monks, Pei 
Wagner and. others. ; 

The discussion in Chapter IV on the “alle 
ed’ authorship of Pope Gregory of Grego 
Chant throws no new light on the subject 
does deal in straightforward and scho 
fashion with the subject. Let us quote f 
moment to gain the trend of the discussi 
and the flavor of the writing: 

“St. Gregory’s particular contribution — 
the Latin Chant is believed to lie principal 
in the power of his direction of the ref 
which brought to perfection the chants alreé 
in use; ... One can unhesitatingly assul 
that the actual labor which effected the 
results was executed in the Roman Scho 
in the supervision of which task Gregory W 
the guiding spirit. q 

“Would it not seem to be concordant wit 
the harmony of truth itself that to the Pe 
who “moulded a new policy, so essential 
Christian, out of the ruins of the “Old Wort 
the Founder of the Church should have @ 
trusted the like responsibility of bestowing 
theological meaning free from all obscur 
upon a musical Liturgy which took birth 
the agony of the martyrdom of the Chure 
developed in the anguish of the heresies 
the Church, found its highest expression 
the distress of the Church, a victim of W 
plague and famine? 


(Continued on Page 39) 


SACRED CHORAL MUSIC 
By RUSSIAN COMPOSERS 


For Mixed Voices 


1768 Tschaikowsky, P.I. Lord, God of Hosts (a cappella) .12 — 
1784 Totschesky, I. Heavenly King (a cappella)........ 12 
1785 ''Tenyakoff, A. We Praise Thee (a cappella)........ -10 
1809 Gretchaninof, A. T. Come and Let us Worship 
(SS.1&U,A. T&T, T. 1&1, B.1& II) (acappella). .15 
2102 Gretchaninof,:A. T. Magnificat (8 parts, a cap- ; 
CUA) Me en Rosie aries tier CO a Nee 5115) f 
2159 Braslavasky, S; Silent Devotion 5-00. = 4c. -10 
2280 Gretchaninof, A. O God, Hear My Prayer eo 
Gap pellany-eree eee a le hy EE Tee: Pe aterm As 
For Women’s Voices . 
990 ee A. Praise ye the Lord in Heaven (SS. 
SSS) erat: Alte eo es a Re eg aie 
1029. Rachmaninoff, S. The Angel (S.A.) Wee ee ane 20 i 
1030 Rachmaninoff, S. Glorious Forever = Ne eee 
120: Moussorgsky, M. Prayer (S.S:A.)... 0.0 0000052008 10 
1241 Tschaikowsky, P. Ave Maria (S.S. A. jG Ne avers an 15 
1242 Gretchaninof, A. Nunc Dimittis (S.S.S.A.A.)....  .10 
1243. Shvedof, C. We Praise Thee (S.S.S.A.A.)......... .19 
1244 Kastalsky, A. O Gladsome Light (S.S.A.A.)..... mf 
1245: Gretchaninof, A. T. Credo (A. Solo) (S.S.S.S.A.A.)  .15 
1246 Gretchaninof, A. T. Cherubim Song (S.S.A.)....  .35 


1247 Shvedof,C. We have no other Guide (S.S.S.A.A.).. .15 
1248 Nikolsky, A. Praise ye the name of the Lord 
(SRS is or sa Tes, aay Se Reta he ye aie a Ie, ed ce a als; 
1249 Rachmaninoff, S. Cherubim Song (S.S.S.A.A..).. .15 
1250 Ippolitof-Ivanof. Bless the Lord, O my soul (S:S. 
SOA AME Ae ten na eat oe a FEN, | 10 
1255 Arensky, A. Christ hath arisen (Faster, a cappella) 
(SA SAY) eee a corevcatone ny hewn Sete, tanks tt come 10 


For Men’s Voices 


824 Tschaikowsky, P. Ave Maria (a cappella)......... 15 
825 Gretehaninof, A.T. Nune Dimittis (a capella’. 15 
827 Kastalsky, A. O Gladsome Light (a cappella)..... 15 


828 Gretchaninof, A. T.. Credo (Bar, solo, a cappella). .15 
829 Gretchaninof, A. T. Cherubim Song (a cappella). .15 
850 Shvedof, C. We have no other Guide (a cappella). .15 
831 Nikolsky, A. Praise ye the name of the Lord (a 


aurye) atel AN) = 5a Oak 2, 8 eae a cae a Rg ne ne ea a 15 
833 Ippolitof-Ivanof. Bless the Lord, O my ‘soul oe 

CUSSED) tg SURG Cat Anta are eee eee 15 
862 Rachmaninoff, S. Glorious forever es ee ee silts, 


1210 Shvedof, C. We Praise Thee (T. solo, a cappella)... .15 
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The Bocton Mucic Camnanunn eel 


Tschaikowsky, P. Cherubim Song in G (8-part 

ascappella)icarwesa tas oye one oe nets ee 
Tschaikowsky, P. O praise ye God (a cappella).. 
Tschaikowsky, P. Ave Maria (a cappella) ........ 
Kastalsky, A. O Gladsome Light (a cappella).... 
Ippolitof-Ivanof. Bless the Lord, O My soul (a 

Cappella): coe flee yn hen cs hee ees eee 
Rachmaninoff, S. Cherubim Song (a cappella).. 
Gretchaninof, A. T. Credo (A. solo, a cappella) . .. 
Shvedof, C. We Praise Thee (a cappella)...'.,..... 
Rachmaninoff, S. Glorious forever.............. 
Nikolsky, A. Praise Ye the Name of the Lord (7 

partsya cappella) iccscacin rea Ne et ie ee ne eee 
Gretchaninof, A.T. Cherubim Song (a cappella).. 
Gretchaninof, A. T. Nunc Dimittis (Lord, now 

lettest Thou) (8 parts, a cappella)... .......,.0.2.:- 
Shvedof, C. We have no other Guide (8 parts, a 

Cappella) oo anc hese preety ate ore one roe 
Arensky, A. To Thee we sing (a cappella ad lib.).. 
Arensky, A. Praise ye the Lord (a cappella ad lib.). 
Gretchaninof, A. T. O God hear my prayer (a 


Iljinsky, A. The Lord’s Prayer (a cappella)....... 
Kalinnikof, B.S. Agnus Dei (a cappella)......... 
Kalinnikof, B.S. Nunc Dimittis (a cappella)... .. 
Pantchenko, S. By: the: rivers of Babylon (a 
cappella) Peek S octet een eee eee 
Pantchenko, S. The Lord’s Prayer (a cappella, S.S. 
ASALAL EST SD) is 2 oaks ue eines tne 8 a eee 
Pantchenko, S. Praise ye the Lord (a cappella)... 
Glinka, M. Cherubim Song (a cappella ad lib.).... 
Ippolitoff-Ivanoff. Cherubim Song (a cappella). . 
Gretchaninof, A. T. The Lord’s Prayer nS Iail, 
A I&II, T. 1 & II, B. 1 & Il) (acappella)......... 
Tschesnokoff, P. O Lord God (S. [ & II, A. T. I & 
1B. B&elb) (atcappella)e cee eee oo eee 
pas peed N. I. Nune Dimittis (Tenor Solo) (a cap- 
Pella) Sorte ee ic eset en ee re 
Tschesnokoff, P. , Cherubim Song (S. I & IJ; A. 1 & 
II, T. 1 & Il, B. 1 & ID) (a cappella)..... Ser 
Fatyeff, V. A. The Creed (S. I & II, A.-I & II, T. I 
6 ]T- Bel & Ib) u(arcappelia)eea ee eee 


1721 Gretchaninof, A. T. Communion Verse (Hymn 
to the Virgin) (S. I&II, A. 1& Il, T, I&II, B. 1 & ID) 
RU-SAC-1 
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For Mixed Voice: 
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T, FREDERICK H.CANDLYN 
GUSTAV HOLST 
BACH-RUNKEL 
MENDELSSOHN-RUNKEL 
EDGAR PRIEST 

T.CARL WHITMER 
CHARLES P. SCOTT 
CHARLES P, SCOTT 

FRED W. PEACE 
MRS.H.H.A. BEACH 
CUTHBERT HARRIS 
PAUL AMBROSE 

PAUL AMBROSE- 
SULLIVAN-DANA 

HUGH BLAIR 

ERNEST A.DICKS 
ALLANSON G.Y.BROWN 
CUTHBERT HARRIS 
HUGO NORDEN 

EDWARD SHIPPEN BARNES 


' MENDELSSOHN- SCOTT 


MENDELSSOHN- GORDON 
HUGH GORDON 

JAMES C. FYFE 

J. L. EDWARDS 

T.CARL WHITMER 
CUTHBERT HARRIS 

FLOY LITTLE BARTLETT 
HUGO: NORDEN 

HUGO NORDEN 

PAUL AMBROSE 

RUSSELL HANCOCK MILES 
EDITH LANG 

EDITH CAMPBELL 
ALLANSON G.Y. BROWN 
ROBERT W. WILKES 
RUSSELL HANCOCK MILES 
RUSSELL HANCOCK MILES. 
HUGH GORDON 

HUGH GORDON 


JAMES H.ROGERS 
GOUNOD-MILLIGAN 
BENJAMIN WHELPLEY 
BENJAMIN WHELPLEY 
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In Excelsis Gloria. Christmas ‘Carol 
Three Carols for Jr. & Sr. Choirs 45 
Heavenly Father Grant that we Accept(S.AB)12 
O Come,everyone that thirsteth (S.A.B.) .15 
Benedictus es, Domine 415 
Take up therefore thy Cross 
The Lord’s Prayer & Nunc Dimittis,in@ .12 


Benediction Hymn, Amens & Glorias A2 
Angels Holy 10 
O Lord our God, Arise 12 
Love Not the World 15 


Jesus Thou Mighty Lord 
Nearer, My God,to Thee ; 


Wake Thou,my Soul 15 
O all ye Works of God 15 
Blow Golden Trumpets (Easter) 15 
Jesus, Thou Joy Of Loving Hearts 215) 
Our blest Redeemet, ere He breathed 15 
The Hallowed Hour 15 
‘God is Working His Purpose Out A2 
Bless the Lord, O My Soul 
The Lord is my Shepherd (S.A.B.) 15 
For Thou Art Righteous 12 
Our Refuge and Strength (Melody by Carey) .15 
Spirit Divine 15 
O Thou Everlasting Light. Chorale 12 
Hear my crying, O God ; A5 
Introit, Response and Gloria 12 
The Way, the Truth,the Life 15 
Thy Will Be Done (S.8.A.A.1.T.B.B.) 12 
Ten Amens 10 
The Risen Lord (Easter) 15 
Surely God is in this Place 15 
The Babe in Bethlem’s Manger (Christmas) .15 
Sleep, My Saviour,Sleep. Czech Carol 12 
Bring to the Lord 15 
Love’s Redeeming Work is Done (Easter) .15 
In Deepening Faith 12 
Hark! The Voice of Love 12 
Hark! The Voice of Love (Hymn version)  .12 
Out of the Depths 15 
Ride On in Majesty -15 
O How Amiable Are Thy Dwellings ~ 415 
In Heavenly Love Abiding 15 
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SELECTED 
A CAPPELLA ANTHEMS 
412 BEACH, Mrs. H.H.A. Peace I Leave With You 
308 FOOTE, Arthur The Beatitudes 
309 FOOTE, Arthur Search Me,O God 
375 FOOTE, Arthur Into The Silent Land 
857 SCHUMANN, Camillo Lord, How, Long Wilt Thou Forget Me? 
864 WEST, John A. I Will Give You Rest 
‘872 ADAMS, Thomas Make me a Clean Heart, 0 God 
917 FARRANT, Richard Hide Not Thou Thy Face (Edited by John E.West) _ 
918 GIBBONS, Orlando Almighty and Everlasting God (Edited by John E. West) 
920 ROGERS, Benj. Teach Me,0 Lord (Edited by John E. West) 
921 TALLIS, Thomas All People that on Earth do Dwell(Ed.by John E-West) . 
47| 1013 AMBROSE, Paul God So Loved the World 
ic \ | 1035 NEIDLINGER,W. H. Still, Still With Thee 
: 1133 WEST; John E. Thou Wilt Keep Himin Perfect Peace 
z 1149 LOVATT,S. E. Prayer at Twilight 
a i] 1453 PEACE Fred.w. Thou Wilt Keep Him in Perfect Peace 
br ; 4245 MILLIGAN, H.V. Through the Day Thy Love has brought us 
INS 1295 FRY, Henry S. Souls of the Righteous 
/ 1303 STEANE, Brice Make me a clean heart,0, God 
1306- MILLIGAN) H. V. The Shadows of the Evening Hours 
1365 MILLIGAN, H. V. Morning Hymn (Lo,now night’s shadows) 
1389 NOBLE,T. Tertius Save, Lord, Or We Perish 
1429 NOBLE,T. Tertius O Master, Let me walk with Thee 
4440 ‘NOBLE, T. Tertius Rise up,O Men of God 
1489 NOBLE, T. Tertius Let all the World 
1490 NOBLE, T. Tertius: The Saints of. God 
1492 NOBLE, T. Tertius Into the Woods My Master Went - 
1498 MENDELSSOHN-HARRIS'-  O Restin the Lord 
1524 NOBLE, T. Tertius Breathe on Me, Breath of God 
1533 NOBLE, T. Tertius God, the Eternal Ruler 
1558 VORIS; W. R. He Leads Us On 
1576 DANIELS, Mabel The Christ- Child (Christmas) 
1581 NOBLE,T. Tertius Eternal Mysteries 
1592 VORIS, W. R. Fairest Lord Jesus ; 
4600 NOBLE, T. Tertius The Presence in the Silence 
1602 SWINNEN, Firmin The Lord’s Prayer 
1603 NOBLE,T. Tertius O Sacred Head Surrounded 
4604 WHITEHEAD, Alfred Almighty God, Whose Glory. Motet 
1618 WHITEHEAD, Alfred The Jesus-Child my Joy Shall be (Christmas) 


46149 WHITEHEAD, Alfred In Songs of Rejoicing (Thanksgiving) 
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[he copying of either the separate parts or 
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To The Rey. H.W. Browne, Rector of St. Barnabas Church, Ottawa,Ont. 


4 Jesus, Thou Joy of Loving Hearts* 


Words.from the Latin, ALLANSON G.Y. Brow! 
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Based on a motive from Palestrina. 
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HERBERT SANDERS 
CHRISTOPHER THOMAS 
ERNEST BARNARD 
HOMER WHITFORD 
CUTHBERT HARRIS 
CUTHBERT HARRIS 
WALTER G.WOODCOCK 


T. FREDERICK H.CANDLYN 


GENA BRANSCOMBE 
ARTHUR DANA 
S.E.LOVATT 
T.CARL WHITMER 
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Light’s Glittering Morn (Haater) 
0 Lord, Support us 

Te. Deum in G (Short Version): 
Rejoice in God 

Set up Thyself,O God 

The Holy Saviour (Christmas) 


0 Come Before His Presence(Thanksgiving) .15- 


R.S. STOUGHTON The Moon that Now is Shining (Christmas) .42 
OLIVER KING Easter Day A0 
F. LESLIE CALVER Introits and Responses .20 
SIBELIUS-DANA Lift up your hearts A2 
J.CHRISTOPHER MARKS -O Lizht, Vhose Beams Illumine All 15 
EDWARD B.WHITTREDGE Saviour, Again to Thy Dear Name A5 
E.S.HOSMER If Thon but Suffer God to Guide Thee A0 
- JOHN B. ARCHER The Silent Hour 12 
RUSSELL HANCOCK MILES’ The King of Love my Shepherd Is A2 
ERNEST A. DICKS He is Risen (Haster) A5 


Benedicite,Omnia Opera inG min. Shortened formi5 


Hail ye Tyme of Holie-dayes 

Two Responses (Sibelius, Tschaikowsky) 
Father Above 

Come, Kneel With Me 

Far Away in Old Judea (Christmas) 


—— 
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- A. FAIRBAIRN BARNES It isaGood Thing to Give Thanks A2 
T. CARL WHITMER Two Christmas Carols AZ 
_G.A.GRANT-SCHAEFER I Heard the Bells on Christmas Day A2 
FRED.W. PEACE He Shall be Great (Christmas) 412 
T. FREDERICK H.CANDLYN Hail the Day that Sees Him Rise 15 
ALFRED WHITEHEAD Make us to Love Thee,O Lord .10 
MANSFIELD- SCOTT Shepherds, rejoice (Traditional Melody) 12 
76 FRED W. PEACH Lo, this is our God (Christmas ) 2 
677 GEORGE C. MARTIN While Shepherds Watched their Flocks 15 
BACH-RUNKEL My Heart Ever Faithful 185 
PAUL AMBROSE To-morrow Comes the Song 12 
N. LINDSAY NORDEN Praise ye the Lord from the Heavens 15 
ALLANSON G.Y. BROWN Blessed is He that Cometh 12 
ALLANSON G.Y. BROWN O Lamb of God 12 

. RUSSELL HANCOCK MILES Crown Him with Many Crowns 8 
T.CARL WHITMER Iam the Resurrection 5 
C.W. DIECKMANN Benedictus es, Domine in A flat A2 
EDWARD SHIPPEN BARNES Once ina ee Carol) 12 
MILDRED WESTON Holy Family Carol (Christmas) 12 
GUSTAV HOLST The Saviour of the World( Unison Carol) 40 
ARTHUR DANA Three Carols (Old Melodies) (Unison) 12 


MILDRED WESTON Carol to the Child (Christmas) 12 

A.W. LANSING In Christ we Live (Easter) 12 
1697 CUTHBERT HARRIS They That Trust in the Lord A5 
1698 ARTHUR FOOTE Thanks be to God(Easter) 15 
14649 GOUNOD-RUNKEL Send Out Thy Light (3 Choirs) 12 
1740 EDWARD SHIPPEN BARNES There is no rose. Christmas Carol 
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THEMS AND CANTICLES FOR MIXED VOICES 


Yo. 1366 A Song of Faith (T; Solo Quartet, A Cap.) 


ee Octavo 
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Four parts, unless otherwise stated. Numbers marked + may be sung A Cappella, 
Capital initials (SATB) denote solo passages. 


Price 
O come, let us sing—Venite in Eo...... 06. ee Alfred Wooler ....... 15 
He shall feed His flock (S AT or 
Db. COONALEMS GROPRS) ih cide ss WN hee OR AS Fritz Reuter ......... .20 
TO Paradise!—Hymn Anthem........0cseeeeeenes Peter C. Lutkin ...... 15 
God said, Behold I have Given You (B, S, optional) .F. Leslie Calver.....,. 15 
TIA (Sea: Prayer. Goon. ie ok vs ee oes SEE a David Nyvall, Jr...... 12 
fLegend—"Into the woods my Master went” (B; Div.). Walter Goodell ...... 15 
The heavens resound.............. Weinstein arecatues L. van Beethoven..... .08 
Praise the Lord, O Jerusalem (S A or B—optional).J. H. Maunder........ 2 
The Ninety and Nine—Hymn Anthem (A)....... Charles E. Wheeler... .15 
Hoch, Stullwvith: Theess as). Oiec woth cm eee aoe John A. West........ 10 
The heavens are telling (S TB)... 2.0... 5 2 cou Joseph Haydn ...... 10 
Light’s Abode (A B; Solo Quartet optional)........ John A. West........ 15 
Rise, crowned with light (BS) 2.......... 0.0000. Philo A. Otis......... 15 
+A Sabbath peace is on the earth................ WR Vers o.55 2 ssn 10 
Be Thou my guide—Hymn Anthem (S).......... Alfred Wooler ....... 10 
Praise the Lord and call upon His Name......... George J. Elvey ...... 5 
SOG sOUlN TF NY -MADE. 15 ch csp urie ve wel sane ge va as Charles Gounod ...... 12 
Let not your heart be troubled (S)............... Frederick S. Smith.... .12 
Look, ye saints, the sight is glorious (T)......... Harvey B. Gaul....... 15 
HO LOVE DIVIDE woes fe eesas cn eee nas Chase wes © Irving Gingrich ...... 10 
Break forth into joy (S or B, optional)........ ...Caleb Simper ........ 15 
A Song of Faith (T; Solo Quartet, A Cap.)........ J. Sibelius (G. Matthew) .10 
PIE WSs GOSDISER co 8 fi.5 vas so Whi wieidpals sie vs wie o.4ue 8's Handel (Mansfield) .... .15 
CTULGIG, QOPTOCUIING stead Gace s sie ee ke ae cee Handel (Knorr)....... 2 
Blessed us the man (B 6 Ay... cois cs i pees Roland Diggle ....... $ bn) 
{Lighten our darkness 5.03.5. ces cece slyes Roland Diggle ....... .12 
phient-my- prayer (S7-Div.) ows cox tec e ec ees ee es Margrethe Hokanson . .12 
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IMM octavo caitiol 


NTHEMS AND) CANTICLES FOR MXED VOIC 


Octavo 


No. 
1089 
1324 
1325 
1238 
1086 
1145 
1167 
1266 
1304 
1184 
1077 
1263 
1044 
13918 


1197 
1164 
1159 
1198 


1249 
1193 
1112 
1314 
1330 
1331 
1305 


Four parts, unless otherwise stated. Numbers marked + may be sung A Cappella. 
Capital initials (SATB) denote solo passages. 


Price 
+The Lord bless you and keep you............... Peter C. Lutkin....... 10 
Out of the Depths (S or T).. 0... 0. cc cece eee ees Alfred Wooler ....... 2 
Great is the Lord—Psalm 48 (Div.).............4. Harold L. Thomas.... .10 
AtMighty.Fortress:.( Bye ages css holes 2 ns shaban Philo A. Otis......... 12 
Magnificat and Nunc Dimittis in B>............ Peter C. Lutkin....... .20 
All glory, laud and honor................e008. Harry Hale Pike...... 15 
Just For Today (A Cappella ad lib.).......cceeeeee Jane Bingham Abbott. .10 
Prepare ye the way of the Lord (T).............. George M. Garrett.... .10 
Breathe on me, O breath of God (S or T)........ Charles E. Wheeler.... .12 
Unto Thee, O God, do we give thanks (S)....... James H. Rogers...... 15 
Jubisterigy si... pees cade: cs Coreen John A. West........ AS 
Seek weithe Lord: (T) ice Paes ckeuinrns ext emereane J. V. Roberts......... 10 
{Christ is knocking at my sad heart..... ya paar Philo A. Otis......... 15 
tLord, bring dat sinner home—Spiritual 
(SS opoda Divs)... ile Ue ae ene eee Graydon R. Clark..... .20 
O sing to the Lord a new song (S or T)......... Charles E. Wheeler.... .15 
Fight the good fight (S & B duet)..........0005. Harry Hale Pike...... 15 
Praise the Lord (S & A duet; Solo Quartet optional).. Alfred Wooler ....... 15 
Offer unto God Thanksgiving (B; Solo Quartet 
OPULONGIE Ra he us is + +> + » Sp ararean a eee Charles E, Wheeler.... . 12 
The. Palmst(BraniAy os oso. ond btwn vane nan Faure (Lester) ........ 12 
+God so loved the world..............ccceeeeees John Stainer ......... 10 
That Sweet Story of Old.............. cece eee John A. West........ 10 
Salvation to Our God (B or S)............0000- Walter Spry ......... 18 
O rest in the \Lotdsnurien.... ccc acesasne vidue eee Mendelssohn (Mansfield) .12 
If with all your heart$Maen..... 0625. dic ewe geen Mendelssohn (Mansfield) .10 
TService Responses (Dit'.)........... ccc cece cence Eric DeLamarter...... .20 
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OOK REVIEW 
(Continued from Page 8) 
_* . , Justly has the Church... permitted 
that his name be identified with the sub- 
lime song in which she sings of her joys 
‘and of her sorrows.” 


“Our Cover 
After nine years, SURSUM CORDA 


|} has a new look but not a radical change. 
| Howard Lindberg of St. Paul is the art- 
ist. Our choir boy is Donald Zimmerman 


of Colorado Springs, Colorado. 


‘DIAPASON 

| (Continued from Page 7) 

‘ter, or any other componud stop consisting of 
‘4ths, 5ths and 8ths ... It is clear from the 
‘context of this quotation that the practice of 
‘singing in fixed intervals was called organum 
because that is how the organ was arranged. 
It might be argued that the sense of the two 
terms, organum and diapason, is interchange- 
able. The difference between them is in that 
to which they are applied. According to Curt 
Sachs, the oldest organs were not constructed 
with the possibility of adding and subtracting 
registers. Hence the effect of the Sesquialter 
must have been constantly present in its en- 
‘semble. 

v.1., p. 505. Cassiodorus is quoted on the 
subject of consonance as applied to discant. 
“Symphonia est temperamentum sonitus ad 
acutum, vel acuti ad gravem, modulamen ef- 
ficiens, sive in vove, sive in percussione, sive 
in flatu. Symphoniae sunt sex: prima, diates- 
saron: secunda, diapente: tertia, diapason. 
Quarta, diapason et diatessaron: Quinta, dia- 
pason et diapente: Sexta, diapason et diapa- 
son.’ This quotation is given in full in order 
to compare it with Burney’s translation. ‘“Symp- 
hony, or music in consonance, is the mixing 
of grave sounds with acute, or acute with 
grave, either in singing or playing upon string- 
ed or wind instruments. Symphonic concords 
are six; the fourth, fifth, and eight, with their 
octaves.” In this quotation the first use of 
the word diapason refers to the four foot 
pitch. Then it is used to indicate octaves of 
the fourth and fifth, and finally the double 
Octave. (diapason et diapason) 

v.1., p. 688. Guido is credited with a sort of 
noted chart of intervals to be used in voice 
training. Each interval is labelled with its 
appropriate name. The interval of the octave 
is labelled “Dyapason”. 

v.1., p. 716-7. The subject here is the notation 
of the various vocal parts. The usual except- 
ions of range call forth the following com- 
Ment:—“But as there are sometimes Base 


_ 


voices which go down to double F, and even 
lower; so there are in the Treble, among mod- 
ern vocal phenomena, singers that go higher 
than F in altissimo; which make the whole 
Diapason of voices exceed four octaves.” The 
word diapason as used here clearly involves 
the limits of pitch inherent in the combinat- 
ion of various vocal ranges. ; 


v.1., p. 738. “Josquin’s Mass, Sine Nomine 
consisting of upwards of twenty movements, 
is wholly made up of Canons in the different 
intervals of Diatessaron, Diapente, Diapason; 
To be consistent, this could be restated as— 
intervals of the fourth, fifth and octave. 


v.2, p. 238. Burney is here outlining the con- 
tents of the famous work De Musica, by 
Salinas. The work is outlined by books. 
“Fourth, chiefly treats of the different spec- 
ies of diapason and octave........ ” Again, the 
word diapason refers to the harmonic divis- 
ion of the scale. The meaning of the word 
octave is not entirely clear. Whatever that may 
be, the previous word must be interpreted as 
suggested if the sentence is to make sense. 


v.2., p. 427 “In 1618, Fabio Colonna, a Roman 
nobleman and celebrated mathematician, pub- 
lished a tract, entitled Della Sambuca Lincea.... 
a speculative work, now become very scarce, 
on the division of the diapason.” The meaning 
evident before is present in this quotation. In 
addition the idea of the gamut of pitch is 
also present. Such mixture reminds one of 
many similar cases of loose terminology. 


The Exception 


In each of the quotations given above, either 
Burney or the person he is quoting makes use 
of the word diapason in referring to the gamut 
of harmonically related pitches. However, one 
more quotation should be given. 


v.2., p. 594. When a single key of the organ 
is pressed down, aS many sounds are produced 
as there are stops out; so that when the diapa- 
son, principal, twelfth, fifteenth and tierce are 
out, we have, for each note that is struck, the 
unsion, octave, fifth of the octave, double octave, 
and its sharp third.” This is the only case in 
the work where the present writer has found 
Dr. Burney using the word diapason as a name 
for a rank of pipes of unison pitch. One cannot 
ignore its being so used. However, this one 
occasion in so large a work suggests that 
such use is exceptional. It may be that Dr. 
Burney followed popular vernacular or the 
jargon of organ builders at this one point. 


Conclusion 


Whatever explanation may account for the 
last quotation, honest inquiry will inevitably ar- 
rive at the conclusion that from the time of the 
Greek musical theorists to 1789 the word diapa- 
son almost invariably referred to the family of 
harmonically related tones rather than to a set 
of open pipes of eight foot pitch. 
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The Book of Communion with God 


A COMPILATION OF PRAYERS 


CHAPTER FIVE 


32. 
LET US PRAY 


Dear Father, we thank Thee for the truth of 
Thy dear Son, our Lord Jesus Christ. When 
our hearts are full of doubt and sorrow, troubl- 
ed and sore perplexed, then we can turn to 
Thee for Thou art good, Thou art steadfast 
and trustworthy, Thou art the Truth and the 
Life, without which we suffer in error and 
dismay. We thank Thee; our Father, for the 
revelation of Thy mercy in Christ, for this 
gives us the fortitude to withstand all temp- 
tations and misgivings. Whatever goes wrong 
in our human affairs, whatever becomes false 
and deceiving, of this we are certain, that 
Thou art faithful and true even unto the last. 
We pray Thee, our Father, fix in our hearts 
and in our lives that steadfastness and certain- 
ty to cling to the Cross which is our salvation, 
never to doubt the victory of the Resurrect- 
ion, and to confess daily by our lives that love 
alone is the power which overcomes all sin, 
death, and the devil. 


Hasten, we beseech Thee, that joyous day 
of peace when all men, friend and foe, shall 
laugh once more without furtive glances and 
fearful hearts. For that day there will be sing- 
ing in our voices and laughter in our eyes, and 
our lips will be full of Thy praises. Purge us 
from all hatred and revenge, teach us to meet 
our enemies with love and forgiveness. Guard 
us against all vindictiveness of hardened and 
blackened hearts. And lead us into that land 
where all men shall commune together in the 
fellowship of Thy love, through Jesus Christ 
our Lord. Amen. 


33. ; 
LET ALL THE PEOPLE KNOW! 


We beseech Thee, Lord and Master, to be 
our help and succour: Save those who are in 
tribulation: have mercy on the lonely: lift 
up the fallen: show Thyself unto the needy: 
heal the ungodly: convert the wanderers of 
Thy people: feed the hungry: raise up the 
weak: comfort the faint-hearted. Let all the 
peoples know that Thou art God alone, and 
Jesus Christ is Thy Son, and we are Thy 
people and the sheep of Thy pasture: For the 
sake of Jesus Christ. Amen. 


34. 
OF JOY OR PAIN 


Prayer: O Lord, by all Thy dealings with 
us, whether of joy or pain, of light or darkness, 
let us be brought to Thee. Let us value no treat- 
ment of Thy grace simply because it makes 
us glad or sad, because it gives us or denies 
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us what we want; but may all that Thou se 
est us bring us to Thee, that knowing 
perfectness, we may be sure in every disappoi) 
ment that Thou art still loving us, in eve 
darkness that Thou art still enlightening ~ 
and in every enforced idleness that Thou : 
still using us; yea, in every death that T 
art giving us life, as in His death Thou did 
give life to Thy Son, our Savior, Jes 
Christ. Amen. 


35. 
SOUL OF CHRIST, SANCTIFY ME 


Soul of Christ, sanctify me! 

Body of Christ, save me! 

Blood of Christ, purify me; 

Water from the side of Christ, cleanse me; 
Passion of Christ, strengthen me! 

O good Jesus, hear me! 

Within Thy wounds hide me; 

Suffer me never to be separated from Thee 
From the malicious enemy defend me; 
At the hour of death call me 

And bid me come to Thee, 


Forever and ever! Amen. 


36. 
INTO ALL THE WORLD 


Almighty God, Heavenly Father, W 
through Thy Son, Jesus Christ, hast giw 
commandment unto Thy people to go into 
the world and preach the Gospel to eve 
creature: Grant us a ready will to obey 
Word; and as we have entered into the lab 
of other men, help us to serve Thee, tl 
ethers may enter into our labors; and that 
with them, and they with us, may attain un 
everlasting life; through the same Jeg 
Christ, Thy Son, our Lord. Amen. 


INDEX OF AUTHORS AND SOURCES 


82. Robert Paul Roth 

33. St. Clement of Rome (90 A. D.) 
34. Phillips Brooks 

35. Ascribed to St. Ignatius 

36. Henry Eyster Jacobs 7 


O rgan Problem 


Henry F. Seibert 


— I rode on the train re- 
cently with the head of 
the music department 
of one of the leading 
educational institutions 
in New York. He relat- 
ed how he had listened 
to an organ recital 
played on a modern 
baroque type organ and 
how disagreeable were 
many of the tones. 
Strange to say, I had a 
similar experience this 
summer. The recital I 
heard was very well 
ayed. Many of thetones bore comparison 
ith the circus calliope. I think the pendulum 
Ss Swinging too far on the other side. 
Recently, a pupil of mine, who upon hearing 
he brilliant mixture tone on a certain organ 
'Said that the tone was metallic. Another per- 
'son, commenting upon the same element, said 
the tones sounded like the breaking of glass. 
It is most difficult sometimes to persuade 
"members of the musical cult that there are 
frequently two sides to a question. 
I was in the studio of one of our prominent 
organ companies one day. An argument had 
a place among a group of the organists’ 
profession. The discussion developed into an 
expression of personal opinions rather than the 
Be oiay of good, sound judgment. One of the 
officials of the organ company remarked, 
“What's this all about, anyway?’. The remark 
inferred that the discussion was up in the 
clouds, rather than on good, solid earth. 
I believe I have related before in these col- 
-umns how an organ pupil of mine, highly talent- 
ed, told me that some of his fellow music stud- 
ents at the Julliard School of Music in New 
York, disliked organ music, because it is inex- 
pressive. My argument is that if you have an ex- 
‘pressive organ and have expression in your 
soul, you can play the organ expressively. 
Music is music, no matter on what instrument 
/you play. Organists don’t live in a world apart 
from other musicians. 
Rey. Otto, of Fremont, Ohio, recently re- 
Marked to me that he believes the modern 
organ should contain both types of tone—the 
baroque type and the beautiful, expressive 
_type. I will agree to that premise. 
_ As I am in the midst of writing this article 
_Ireturn from giving a lesson to a young lady, 
a college graduate, who majored on the organ. 
She told me how she and her father (one of 
New York’s leading business men, and a de- 
-votee of the organ) listened to an organ rec- 
ital last summer. The recital was well played. 
‘The program was what some organists say is 
a good program—very orthodox and erudite. 
To these two listeners, the program was dry 
eed uninteresting. So many organists arrange 
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Organists’ 
Church Year 


Ash Wednesday 

Reuter, In the Cross of Christ I glory, (22 
Short Preludes) Concordia; E 
Lent, | 

Jongen, Pastorale, (Arr. by Bedell), Mills 
Music; MD 
Lent, II 

Bossi, Idylle, (Arr. by Bedell), Mills Music; 


Kreckel, “Asperges Me”, (Musica Divina 
Book I), J. Fischer and Bro., HE 
Lent, 1V 

J. S. Bach, Adagio, Sonata I, Novello; MD 
Lent, V : 

Brahms, “My inmost heart doth yearn’; 
(Bach, Beethoven, Brahms), Edited by Bedell, 
Edition Musicus, MD 
Lent, VI (Palm Sunday) 

Diggle, Toccata on St. Theodulph, H. W. 
Gray Co.; D 
Maundy Thursday ; 

Kreckel, ‘“Stabat Mater’, (Musica Divina, 
Book I), J. Fisher and Bro.; E 
Good Friday 

Reger, Passion Chorale, (Lenten and Haster 
Music, Dr. W. C. Carl), Boston Music Co.; MD 
Easter Day 

Karg-Elert, “Dawning is the Glorious Day, 
(Choral-Improvisations, Op. 65, Volume 3) Ed- 
ward B. Marks Music; E 
Easter, | 

Homer N. Bartlett, ‘Chorale, G. Schirmer; E 
Easter, Il 

H. Alexander Matthews, Melodie, G. Schir- 
mer; E 
Easter, III 

Carl F. Mueller, Faith, Hope and Love; G. 
Schirmer; MD 
Easter, IV 

Jongen, Larghetto in A Flat; Edition Musi- 
cus; MD 
Easter, V 

J. S. Bach, “Christ lag in Todesbanden”’’, 
(Chorale Preludes, Ivor Atkins), Novello; MD 
Ascension, | 

J. S. Bach, “Heut’ triumphiret Gottes Sohn”, 
(Chorale Preludes, Ivor Atkins) Novello; MD 
Weddings 

Cesar Franck, Panis Angelicus, Elkan Vogel 
Cok Ee 

Th. Dubois, 1. Entree du Cortege. 2. 
Benediction Nuptiale. 3. Offertoire. 4. Invocat- 
ion. 5. Laus Deo. Messe de Mariage. Leduc, 
Paris. MD 
Funerals 

J. S. Bach, “Our Father, Who art in Heaven” 
(Chorale Preludes, Glynn), G. Schirmer 

J. S. Bach, ‘Alle Menschen mussen sterben”, 
(Chorale Preludes, Ivor Atkins) Novello; MD 

Fr. Reuter, ‘Nearer, my God to Thee” (22 
short preludes) Concordia; E 


Note: 
Correction for last issue. “Evening Song” not 
“Evening Star’, Edward Bairstow 
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The Choir Clinic 


Conducted by Elmer Hanke, B, Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. Q Is it more difficult for one part of the 
choir than another to sing elaborate 
music? On what part is the strain? 

1S aert De 
A. On the average the tenor section has 
the most difficult part to read and to 
sing for it lies higher in the register of 
the average man who joins a tenor 
section. And tenors are usually the 
poorest readers; but of latter years a 
noticeable improvement in this res- 
pect is discernable. Perhaps this is 
due to the larger number of boys 
playing in bands and thus learning to 
read music. 


2. Q. Who should decide who should be in 

the choir? rales acl 4 be 

A. The choirmaster is responsible for 

working out the process by which 

members are selected. He may do all 

of it, or he may favor the incorporat- 

ion into the choir constitution of pro- 

vision for a committee of members. 

This group may consider all non- 

musical facts of those upon whom the 

choirmaster has passed. The pastor as 

well as the choirmaster may be ex- 
officio. 


3. Q. What can be done to create a good 
“esprit de corps” for the choir? F.D. 

A. Periodic sociable affairs appeal to some 
This may be luncheon immediately 
preceding rehearsal. Choirs devoting 

an entire evening to rehearsal may 
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ORGAN PROBLEM 
(Continued from Page 41) 


programs to suit themselves and the connois- 
seur. Not every person who attends my churen 
in New York, Holy Trinity Lutheran, is a 
critical judge of music. Our program should be 
arranged to please those who are musically 
educated and the laymen. 
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Dashes 


like a long intermission for refre 
ments, games, etc. But in the last. 
alysis nothing succeeds like succe 
A well planned and purposefully ¢ 
ducted rehearsal in which  seric 
minded members feel they really le: 
something is the best inspiration. 4 
as a result the best singers will j 
the choir. Well trained and inspi) 
leadership is the key. 

4. Q. What balance ought there to be 
tween modern and traditional mu 
in the choir’s repertoire? CL 

A. The best of all periods should bee 
presented within the ability of 
choir to present acceptably. Not. 
music is good because it is old, : 
since it may not be in familiar idi 
and style, care should be exercised 
estimating its real difficulty. 

5. Q. Should the congregation be expect 
to sing the hymns? Is it not as w 
to take the easy way and give up © 
ing to get others to sing along? Wer 
anything be lost? H. Kx 

A. Sometimes it is rather discourags 
to enlist the congregation’s interes 
singing. But it should be expected, : 
taken for granted. That is one of 
distinctly Lutheran tenets. Some 
reluctant to be heard-the organ 
not be loud enough,—they enjoy s 
ing when it is lost in the powe: 
ensemble of the organ and choir. ” 
choir must know the hymns with 
voices singing the tune in unison 
less familiar hymns so that the r 
in the pew can follow by ear what’ 
cannot read. And set the tempo to : 
his—not for the relatively expert cl 
singer—and let the organist resist 
common tendency of the instrum» 
alist to play fast enough to feel 
rhythm. Rhythmic feeling has no pi! 
in Lutheran worship. 


6. Q. Is it possible for a chancel choi 
sing with organ placed in the rear 
vice versa? Gi 


A. It is better to place the musical foi 
together. If they must be separa’ 
they can become accustomed to 
providing the organist can see 
director. The congregation, or mm 
of them, are closer to one or to 
other. This results in unsatisfact 
balance. 


Let us have organs that are rich in t 
structure—that have tone which is sono 
and warm. Depth and breadth are good qu 
ies in any person or thing. Mixtures, m 
ion stops, etc. are most essential to g 
organ tone but they should not supplant | 
foundation tone. An ornate house without 
proper foundation has the element of su} 
ficiality. 


Choirmasters’ 
Church Year 


Ash Wednesday 
Reimann Dickinson, Soul Must Bear Cross; 
me, 15c, I 
_Gibbons, Deliver Us; S, 10ce, III 
Lent, | . 
_ Margetson, Whoso Dwelleth under Defense; 
BM, 20c, II 
_ Hassler, O Man Bemoan Thy Grievous Sin; 
Con, 10c, I 
Lent, Il 
Marks, Preserve Me O God; §, 15c, I 
- Saint Saens, I Believe O God; G, 15c, I 
Lent, II 
 Purday, Unto the Hills; APS, 12c, I 
Tschaikowsky, Lord God of Hosts; BM, 
| 45c,. II 
Lent, IV 
_ Marks, New Every Morning Is Thy Love; 
/D, 16c, I 
Shaw, Lord My Pasture Shall Prepare; CCB, 
Le, (Unison) I 
Lent, Vv 
~~ Lundquist, At Thy Word; SU, 15ce, II 
' Broadhead, Greater Love Hath No Man; D, 
l6c, I 
Lent, VI (Palm Sunday) 
- Lundquist, Jerusalem Lift Up Your Voice; 
Peu., 12c, II 
 Bornschein, With Palms Adore Him; D, 15c, 
I 
Holy Week and Good Friday 
Gordon, Hark the Voice of Love and Mercy; 
mes, 5c, I 
Brahms-Christiansen, In Night Forlorn; A, 
(10c,1 
Bach, He Was Crucified; G, 15c, III 
' Palestrina-Dickinson, Reproaches; G, léc, I 
| Easter Day 
Buckley, Blow Golden Trumpets; D, 16c, I 
Marryott, Joy Comes With Haster; D, 15c, I 
Grieg, God’s Son Has Made Me Free; A, 
a5c, II 
Easter, | 
Riegger, Easter Passacaglia; Fl,16c, I 
Mendelssohn, If With All Your Hearts; Su, 
ac, IT 
Easter, II 
- Lundquist, At Thy Word, Blessed Jesus; Su, 
abc, Il 
Schmutz, Hear My Prayer; Su, 16c, II 
‘Easter, III 
Dieterich, For a World That Has Lost; Su, 
aoe, II 
Tchaikowsky, Lord God of Hosts; BM, 15c, II 
Easter, IV (Cantate Sunday) 
Bingham, Jubilate Deo; BM, 2c, III 
Cain, Sing Unto the Lord; Fl, 16c, II 
Easter, V 
Duncan, Paean of Praise; BM, 15c, II 
Dale, Lo a Great Multitude; APS, 15c, II 
Ascension 
West, Lord is Exalted; P, 10c, II 
Gaul, Thine Is The Kingdom; P, 10c, III 
Ascension, | 
Sibelius, Song of Faith; Su, 15c, I 
Self, Hymn of Praise; BM, 15ce, II 


Organists’ 
Review 


ALPHENAAR: CHAPEL VOLUNTARIES BOOK 2 


Drawn largely from concert music, this volume 
of thirteen short pieces will be attractive to those 
who prefer their organ music on two staves, The 
organist will of course have to be discriminating 
in his choice and use of the concert type of thing 
for church. All of it is easy to play. Hammond 
Registration is included. Pub, E. B. Marks, $.75. 


MASTERPIECES OF ORGAN MUSIC 


Tid. Norman Hennefield; Liturgical Music Press; 
$1.50 each. Folio No. 58 contains the music of 
Theophile Muffat, 1690-1770. The usual high caliber 
of Liturgical Music is here in the Toccata with 
6 Versets or Fugues: I in D Minor; Toccata with 
6 Versets or Fugues: VII-in D; Toccata: VIII in 
G. 5 


STEANE: 16 SHORT COMPOSITIONS 


Pub. Arthur P. Schmidt; $1.25; No. 65 of che 
Sehmidt Educational Series. To organists who 
compare this sort of thing with much that comes 
off the press today, this collection of 16 of the 
vest in church music for organ, will win an in- 
stant spot in the repertoire. Each composition is 
a gem with its own charm. Furthermore a great 
many organists have been using it for a long 
time and can prove its unusual value. By all 
means get it. 


HARRIS: FIVE POSTLUDES FOR ORGAN 


Pub, Arthur P. Schmidt; 75c. Just published is 
this collection of Postludes based mostly upon 
Hymn Tunes that will delight you and put that 
extra emphasis upon the message for the day and 
all on two staves! One of them alone would have 
been worth the 75c. Here are five! 


GAUL: PRELUDE FOR PENTECOST 
GAUL: PRAYER FOR AN AMERICAN SAILOR 


Pub. G. Schirmer; 60c and 50c respectively. In 
the originality with which the late Harvey Gaul 
flavored his many compositions for organ, these 
two likewise bear the mark of the master. The 
Pentecost Prelude is based on a Plainsong melody 
and in our opinion is the better of the two. It 
also fills a gap for Pentecost music is notoriously 
hard to find. To the inexperienced, however, 
practice this one a long time! 


BACH: SONATINA FROM **GOD’S TIME IS 
BEST” 


Pub. Ditson; 35c. This is a classic of the first 
order and one that anyone can play that will 
practice even a little. Is there an organist left 
who doesn’t play this? If you don’t have it, this 
is a good edition arranged by Edwin Arthur Kraft. 


MACDONALD: SONG OF AUTUMN 
KOEPKE: VIGNETTE 

MALLARD: EVENING SHADOWS 
BROADHEAD: ELEGY 

FEDERER: WHEN TWILIGHT FALLS 
FORD: FANTASY OF MOODS 


Pub. Theo, Presser; 40c to 70c. A choice group 
of compositions published separately and avyail- 
able to the average organist. All are of the 
romantic school of organ composition and with 
discrimination, could well fit into the pre-service 
recital. 
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Choirmasters’ 
Review 


Harold Flammer Inc. 


Exciting as the recent releases of Harold Flam- 
mer, Ine, are as a whole, first honors go to the 
Edwin Arthur Kraft arrangements of Bach, all as 
you would expect extremely useable and durable. 
Here they are: 

O God Thou Faithful God; SA or SATB 

Oh Haste Thee My Soul; SA 

Lord of Life and King All Glorious; SA 

To My Jesus Do I Cling; SA 

O God Thou Holy God; SATB 


Edward B. Marks Music Co. 


Although we do not list secular music as a 
rule in our Star Review nor here for the Choir- 
masters‘ Review, we do think that the ‘‘Choral 
Masterpieces of Russia’? recently released by the 
Marks people worthy of notice so that you can 
include them on your spring concert. They are 
not intended for the Church Service of course. 

Kalinnikoff, Dawn 

Rebikoff, Cradle Song 

Tcherepnin, Standard Bearers 


Paul A. Schmitt Co. 


We like immensely the Sateren unthems of the 
Minneapolis Schmitt people. They deserve high 
consideration by every serious choirmaster. They 
are not easy of rendition as you will note at 
once. Titles are: 

Accept My Heart 

God Walks Beside Thee 

My Soul Doth Rest In Thee 


Carl Fischer, Inc. 


The first of the Masterworks Series edited by 
Jchn Finley Williamson are at hand and give us 
considerable to work on, to say the least. The 
“Carillon Heigh Ho’’ is not for the church service 
but is a zreat deal of fun where you can use a 
rollicking Carol. The ‘‘Valley Deep Vatiey’”’ of di 
Lasso is likewise’ not church music but the best 
of choral works for the concert, Schubert’s ‘‘Good 
Is It to Thank Jehoveh”’ is a mighty song of 
praise and might well be booked at once for those 
Festival Sunday Services. 


Edwin H. Morris Co. 


Jean Pasquet gives us ‘‘Father Omnipotent’ a 
worthy successor to his ‘‘O God Author of Eternal 
light” of 1946 and ‘‘Fierce Raged the Tempest’ 
ot 1944, Let’s not keep this music in hiding. It’s 
good! 

Something to get your teeth into is the R. 
Deane Shure arrangement of Dykes’ most popular 
hymn ‘‘Holy Holy Holy” for Senior Choir or a 
combination of choirs. There is a great deal in its 
Descant-like movement that should be perfectly 
done. Its charm is irresistible. 


Oliver Ditson Co. 


From Psalm 34 comes the inspiration for Alexis 
Maltzeff’s recent work that is at once appealing 
and devotional. Title: I Sought the Lord. The Nunc 
Dimittis by the same composer is a quiet brief 
setting and should be most welcomed to those 
having a gifted tenor voice for the solo. 

“Jesus the Very Thought of Thee’ Kennthe 
Runkel’s arrangement of the Dykes’ Melody (text 
by Bernard Clairveaux) for SAB adds greatly to 
the stature of the already impressive list of 
Ditson things for SAB. 

Junior Choirs or others who want a_ unison 
number can do no better than to employ the new 
Levenson anthem ‘‘The Lord Hath Done Great 
Things For Us ”. Recommended for Confirmation, 
or a New Years’ Service especially. 


Theo Presser Co. 


Two of the Presser releases impress us especially 
at this time and both are arrangements, The 
Mendelssohn ‘‘Be Not Afraid’ so :ar available 
only to the larger choirs, is now arranged by 
Homer Whitford for others not quite so capable. 
The arrangement is good and honest and little 
of the stirring sound of the original is lost. 
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lhe other is Reginald Martin’s arrangemeni - 
‘‘A Mighty Fortress is Our God’, the Reformati 
hymn of Luther. Chief contribution of this <= 
rangement is the strong use of unison in #@ 
middle sections, Try it sometime even if it is: 
Reformation time. It fits in almost any time ¥ 
know. 


Augsburg House 


F. Melius Christiansen has given us Psalm . 
in Four Movements each published by itself. Ha: 
is of a simplicity easily handled but the = 
and 4th movements impress us with the contag2 
of their melody and beauty. Better look at th« 
all. 

Missionary anthems are hard to find of ?f 
stature of ‘“O Land of Our King” also 
Christiansen. We wish it wasn‘t so difficult } 
cause some choirs will be eliminated from 
inspiration. If you can sing it, by all means dox 
often. 


Arthur P. Schmidt Co. 


Emphasizing the Sacrament of Holy Bapti: 
and the Confirmation Rite are these fine nr 
anthems: 


Henschel-Gordon, The Lamb (SSA) 
Lang, Surely God is in This Place 


Raymond A. Hcffman Co. 


John M. Rasley is the composer of four f: 
anthems from the Raymond Hoffman Co. ( 
names, I believe are making their first entraw 
here on our pages. We recommend their interesti 
handling of some fine themes for your perusz 
Titles are: 

Assurance 

Blessed Are the Peacemakers 

I Heard the Voice of Jesus Say 


Let Us Walk in the Spirit 


H. T, Fitz Simons 


One of the best publishers of Descant has gi 
us more! In addition to those of Lutkin, and 
Ten of Jeanne Boyd, we now have ‘‘Descants = 
Hight Hymns” and all done in the same mov? 
style we like. 

Hear My Prayer O Lord, Arkhangelsky; here’ 
a Savo S. Savich arrangement of some de 
liturgical music we can use if rehearsed well. 


Record Review 


ROMAN SINGERS OF SACRED MUSIC 
from the Vatican Choirs; Vol. I and II, S+ 
Record Corp. (Three Ten Inch Records¢ 
each boxed album) 


Conducted by Licino Refice, this Vatii 
Choir straight from Rome has won the hee 
of its audiences of all denominations. - 
those to whom these concerts were a deli) 
these records will be especially welcome, 


here is a good substitute. The Choir comp 

of 54 choristers from the Sistine Chapel, , 
Peter’s, St. John’s Lateran and Sancta M3 
Maggiore, has 24 boys of ages 8-15 years. 1 


The boys’ voices seem to be the finest 
their singing pure and light. The men so 
like artists and their blending of tones 
timbres and qualities with the boys on 
the desired effect. =) 


Vol. I consists of two compositions of 
ice himself “Tu Es Petrus” and “Accla 
ions”; “Jubilate Deo”, Lassus; “Regina Co 
Palestrina; and ‘Ave Maria’, Vittoria. 


Vol. II is a collection of Christmas hymns 
nd carols: “Ninna Nanna”; “Silent Night’; 
u Scendi Dalle, Stella”; “Dormi Non Pian- 
ere’; ‘“Adeste Fideles’. Schubert’s ‘Ave 
aria” is thrown in besides, and if you must 
ay it, it is a conservatively done arrange- 
ment. 


The surfaces of Vol. II are notably better 
an in Vol. J. Both Volumes are recommend- 
ed to those who want to broaden their ac- 
_ quaintance with good church music well rend- 
ered by Male voices. 


a 


= 


‘The Star Review 
of Anthems 


ANTHEM CODE 


Publishers: A. Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
"CM ¢. Birchard; CF, Carl "Fischer; Con, Concordia; 
| D, Oliver Ditson; B. E. C. Schrimer; EN, Enoch 
Reons; EHM, EF. H. Morrie; FL, Harold Fiammer; 
CES, FitzSimons; G. H. W. Gray Co.; Gal, Galaxy: 
GH, Gamble- Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; JF, J. 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
-erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo. Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; Rw, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, Easy; II, ‘Medium Difficult; ITI, 
‘Difficult. 7 


_Arkhangelsky, Hear My Prayer O Lord; FS, .16, II 


_ Bach-Aufdemberge, Comfort Ye My People; FI, 
Bid, SSA, I 

Bach-Henninger, Our Strength O Church of God; 
im 16, SSAA, II 

Bach-Kraft, Lord of Life; FI, .15, SSA,II 

Bach-Kraft, O God Thou Faithful God; FI, .16, 
SAor SATB; II 

_Bach-Kraft, O God Thou Holy God; FI, .16, II 
Kraft, Oh Haste Thee My Soul; FI, .18, SA, 


eo Bratt, To My Jesus Do I Cling; FI, .20, SSA, 


Baines, Christmastide; P, .18, I 
Boyd, Descants on Eight Hymns; FS, .25, I 
Boyd Descants on Ten Hymns; FS, .20, I 


Carr, As on the Night; S, .16, (SSA) II 
Christiansen (P. J.), From Afar; PAS, .12, IT 
Clement, Prayer for Country; FT, 4 a 

Croker, Forty Highth Psalm; EHM, 15, 

Bonham, Choral Benediction and Amen; OHM, eb: 


Cyr de Brant, Melodies of Christendom Christ- 
mas; APS, .16, I (SAB) 


Diggle, I Will Extol Thee; D, .18, I 

Durant. O Worship the King; P, .18, I 
Dykes-Runkel, Jesus the Very Thought of Thee; 
mew, .15, I (SAB) 


Godard-Steers, O Love Divine: P, .15, SSA, I 
Boworthy, Breathe on Me, Breath of God; EHM, 
II 


Goldsworthy, Lighten Our Darkness; EHM, .15, II 
Goldsworthy, Mizpah; EHM, .15, I 

Goldsworthy, Pursuit; EHM, .15, I 

Gruber-Stone, Silent Night; FTI, Loar 


Handel-Breck, Glory to God; CF, .12, III 
Henschel- Gordon, Lamb; APS, hee (SSA) I 
_Hoisholt, Blessed Is He; FT, 6: IL (SAB) 
Howard, I Will Lift Up Mine Eyes; EHM, .18, II 


Howard, It Is Christmas in This House; CF, .16, II 
Howell, By the Waters of Babylon; D, .16, (TTBB) 
II 


Inch, Return to Zion; CF, .18, SSA, III 
Koplin, Christ Is Risen; FI, .16, II 


Lang, Surely God Is in This Place; APS, .15,I 

Levenson, Lord Hath Done Great Things; D, .15, 
(Unison) I 

List, Little Jesus; FI, .16, II 

Luther-Martin, Mighty Fortress Is Our God; P, .15, 
I 


Maker-Nelson, Dear Lord and Father of Mankind; 
BGS Jk 

Maltzeff, I Sought the Lord; D, .15, IL 

Maltzeff, Lord Now Lettest Thou Thy Servant; D, 
12 ek 

Marth, Responses—Nine; EHM, .15, I 

Marth, You Taught Me How to Pray; EHM, .15, I 

Martin-Nelson, Not What My Hands Have Done; 
FI, .16-11 

McFeeters, Gentle Mary; S, .16, (SSA or SATB) I 

Mendelssohn-Whitford, Be Not Afraid; P, .16, II 

Miller, O Little Town of Bethlehem; CF, .18, SSA 

or SATB, II 

Mitchell, Call to Worship; K, .12, I 

Mueller, Marches of Peace; CF, .16, II 

Mueller, I'welve Choral Responses; EHM, .15, I 


Niles, Sweet Marie and Her Baby; S, .15, (SA or 
SATB) II 


Olds, First Christmas; CF, .20, II 


Pasquet, Father Omnipotent; EHM, .16, II 

Pasquet, Fierce Raged the Tempest; EHM, .15, II 

Pasquet, O God, Author of Eternal Light; EHM, 
15, IID 

Peery, arr. Beautiful Savior; P, .15, SA, I 

Peer er: How Long Wilt Thou Forget Me; P, .16, 
I 


Rasley, Assurance; RAH, .15, II 

Kasley, Blessed Are the Peacemakers; RAH, .20, 
II 

Rasley, I Heard the Voice; RAH, .20, II 

Rasley, Let Us Walk in the Spirit; RAH, .20, IT 

Rasley, Lead Kindly Light; S, .20, II 


Sateren, Accept My Heart; PAS, .20, III 

Sateren, God Walks Beside Thee; PAS, .15, II 
Sateren, Most Wondrous Kingdom; K, .18, III 
Sateren, My Soul Doth Rest in Thee; PAS, .16, III 
Scholin, Beatitudes; EHM, . I 

Scholin, Lord Is My Light; EHM, 5, ae 

Scholin, Trumpet Shall Sound; EHM, 15, IL 
Schubert- Williamson, Good Is It To Thank; CF, 
Shelley, King of Love My Shepherd Is; CF, .16, I 
Sheppard, O Be Joyful in the Lord; FI, ,18, II 
Shure, Canticle of Joy; EHM, ,15, III 

Shure arr., Holy Holy Holy; EHM, .18, III 

Shure, O For a Thousand Tongues; EHM, tb; IE 
Stairs, There Were Shepherds; P, .60, 


Tschaikowsky-Crookson, Legend; FS, .15, II 


Williams, Hear Ye O Mountains; FI, .16, I 
Wilson, In His Steps; CF, .16, If (SSA or SATB) 
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Music Master Personality 


XV. Elmer T. R. Hanke 

We make no special 
apology for numbering 
our own colleague on 
this staff, Professor 
Elmer T. R. Hanke, 
Music Master Person- 
ality XV. in this series. 
If we had had our way, 
he would have been No. 
I in the series so con- 
vineced are we that he 
rides the top of the 
list; frankly it was the 
modesty of this editor 
that allowed him to 
wait until now! 

Mr. Hanke has been at Carthage College, 
Carthage, Ill. for 25 years (1947) having come 
there at the tender age of 22, as Head of the 
Department of Music. His early days at the 
Cellege and indeed his tenure now, have been 
full of a pioneering of good music ideas and 
‘sound musicianship. Among these ideas will 
have to be included the “a cappella’ choir 
movement in Illinois of which his choir was 
always an outstanding example, music in radio, 
¢lass piano for freshman ministerial students, 
and in general a wholesome attitude toward 
what college music ought to do for the average 
Student. Carthage was also the first College 
in Illinois to grant a degree for a major in 
Music. 

As far as we know Mr. Hanke’s formal 
Scholastic qualifications were exceptionally 
high where in Augustana College he received 
his first degree and at Carthage College, later, 
@ second and at-the University of Iowa, a 
third. But what has endeared him to music 
and to Carthage College people has not been 
his scholarship nor the volume of writings 
and compositions that are his, nor even the 


; 


brilliant performances he himself nas given 
on ‘cello, piano, organ; nor even the outstand- 
ing conducting job he does whether in orch- 
estra, band, choir or oratorio chorus—most 
musicians would have been satisfied to achieve 
success at any one of these things. 


But Mr. Hanke’s great contribution through 
the years has been a happy combination of 
Christian consecration and scholarship. . with 
a psychological insight into people that enables 
him to reach his students and others with 
the most important thing at hand. Here is the 
teacher who attempts to find a common de- 
nominator in all his relationships and who 
happily succeeds. 


This teacher is a churchman in tne thorvugh- 
ly Christian sense as the readers of SURSUM 
CORDA have likely found out for themselves. 


His standard of teaching is almost danger- 
ous, knowing college students as we do; for 
Mr. Hanke has said in our hearing that a good 
teacher never (well, hardly ever) needs to 
“flunk”? anybody. If he does it means that he 
has failed as a teacher to understand the 
pupil or he has failed to get his subject 
ACLOSSenc..: or both. 


Carthage College has had several Presidents 
in the twenty-five years of Mr. Hanke’s tenure 
and all have been profuse in their praise of 
his work including the present head of the 
College, Dr. Erland Nelson. 


“Sincere and genuine as our congratulations 
are, I sense far more eloquent testimony from 
lovely voices raised in anthems he has directed 
in more than a score of choirs, the students 
whose talents have been uncovered and sharp- 
ened by his exacting standards, the characters 
of hundreds of students whose lives have been 
enriched in spirit and in beauty because they 
had Professor Hanke as teacher.” 
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And Dr. Gould Wickey of Washington, D. C. 


Ex. Sec. Board of Education, U. lL. C, A. and one 
time President of Carthage College. 


Writes: 
“With unquestioned interest and high in- 


tegrity, with great patience and definite pur- 


pose, Professor Hlmer Hanke has labored 
faithfully for a growing and a greater Carth- 


age during the past quarter century. And by 
his side has been that devoted and talented 
companion, Mrs. Hanke. More power to them 
as they serve mankind through the inspiration 
of music.” 


But the chief wonder here is that so many of 
the College Alumni when they think of Carth- 
age College, think of this quiet spoken head of 
a department of the college. We like to think 
that there are many such people in our colleges 
who after years of labor and sacrifice have the 
chief satisfaction of all....the knowledge that 
former students feel the abundance of dearest 
memories that circle around their names. 


Shortly after his coming to the college 
Eimer Hanke married the charming Eudora 
Peterson who was head of the Voice Depart- 
ment then and still is. Mrs. Hanke brought 
grace and personality to her students as well 
as an attitude similar to that of Mr. Hanke, 
that college music should reach the student 
in terms of enrichment and culture rather than 
in raising great hopes or brilliant success in 
a career-way. Needless to say, the Hanke’s 
owe much of their success to the full co-opera- 
tion of both members of the family; and their 
students carefully consider that each of the 
Hankes contributed far beyond their call of 
duty to their lives and the refreshing life 
there is on the Carthage Campus. 


In November of 1947, Mr. Hanke conducted 
“Elijah” in a performance by the Hancock 
County and Carthage College Oratorio Chorus, 
Bruce Foote singing the role of ‘Elijah’. The 
occasion marked the 100th anniversary of the 
death of its composer, Felix Mendelssohn. It 
turned into an ovation also for the conductor 
whose twenty-five years were done and the 
twenty-sixth on the way. Most of his former 
students felt that the celebration had long 
been overdue...the man had done twenty-five 
years worth of exemplary work long ago. 


Mr. Hanke continues as Editor of SURSUM 
CORDA’S Choir Clinic which our readers tell 
us, is the most widely read feature in this 
effort. 
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Coming... 
Cantate Sunday 


William Streng 


“Know ye what: 
hymn is?” asked 
Augustine in a mom 
of reflection. He 
wered his own quest 
thus: “It is aaa 
with praise of God.. 
thou praisest God 
singest not, thou ut 
est no hymn; if th 
praisest aught e¢ 
which pertaineth not’ 
the praise of God, 
though thou singé 
and praisest, thou 
terest no hymn. 
hymn, then, containe 
these three things, song, and praise, and t 
of God.” j 

Cantate comes none too often with its me 
age: “Sing unto the Lord a new son 
Through our songs we hear many void 
speaking to us, the voices of repentance 2 
faith, the voices of despair and hope, the ve 
es for love and social action, the voices . 
men and women from many walks of Ib 
Here we have offered the finest variety for 
our worship services. 


In reality, we have only two kinds of hym: 
however. All hymns are either inspired or 
inspired. The former are found in Scripture 
the latter based on Scripture but composed . 
saintly men who lived outside of the can? 

We would expect hymns in the Bible 
God’s people have always cherished hymne: 
The twin arts of poetry and music reach 
their highest development in the Old Tes 
ment in the time of David and Solomon. # 
the temple service David made elaborate pr 
arations. Of the 38,000 Levites he set ape 
4.000 and divided them into twenty-four cho 
They were to be the singers and players 
instruments of various kinds, whose duty, 
was, “To stand every morning to thank @ 
praise the Lord, and likewise at even,” in ec: 
nection with the daily morning and even 
sacrifice (I Chron. 23:5, 30). We are also ti 
that at the dedication of the temple the me 
bers of this great choir were ‘arrayed in w 
linen” (II Chron. 5:12). When Hezekiah 
stored the temple service after the wicked @ 
idolatrous reign of his father Ahaz, “He 
the Levites in the house of the Lord 
cymbals, with psalteries and with harps 
cording to the commandment of David, and’ 
Gad the king’s seer, and Nathan the proph 
for so was the commandment of the Lord | 
His prophets” (II Chron. 29:25). Accord 
to this it would seem that even the musi 
arrangements of the temple services were &. 
en by God through His prophets. 

The New Testament, as could be expect) 
is even richer in hymns, with the songs} 

(Please turn to Page 92) | 
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1 he Easter Gospel in Haydn’s “Creation” 


Creation and Redemption Is Easter’s Song 


Clarence B. Lund 


Our God is richly 
adored at JHaster 
time in the presen- 
tation by many 
choral groups of the 
masterful “Creation” 
Oratorio of Franz 
Joseph Haydn. We 
confess that for 
many years we could 
mot see the connec- 
‘tion. It was under- 
‘stood that Handels 
“Messiah” made 
good music for wor- 
ship at Christmas 
and at Easter, 
though Christmas had the better of it. But as 
for the “Creation” Oratorio, it doesn’t even 
‘mention the Name of Christ or the dawn of 
that first Resurrection morn when the three 
Marys came to “Joseph’s Lovely Garden” and 
found the stone rolled away from the tomb. It 
‘is rather, true, that the Easter Gospel has to be 
read into the Oratorio of ‘Creation’; and we 
are about to see that it not only is possible but 
right that we should do so. The two belong 
together—this music of beginnings and this 
Gospel of the Resurrection triumph. Truly the 
‘worship of man for His God belonged at its 
height, to the occasions of completion of Crea- 
tion and of Redemption. 


In the first place, by his writing, Haydn 


has made the setting of Creation like that of 
the Redemption, deep in the spring of the 
year with nature rising from chaos on the one 
hand and from sleep on the other. To know 


-Haydn’s music here, is to live nature more 
completely and _ to 


foaming billows” 
tells the story. His 
birds really fly, his 
fish really swim, his 
heavens really “tell 
the giury of God” 
and “the wonder of 
His works” really 
“displays the firma- 
ment.” His music is 
what may be called 
“heavy” and yet it 
is light, Spring-like 
and very much alive. 
Its florid embellish- 
ments and tuneful 
phrases, and runs, 
are written with purpose and a sense of mess- 
age. Haydn has a big subject—all of nature 
and nature’s Creation. He covers it master- 
fully with the movement of life of the wood- 
lands in spring. 


Thus, it is, that the music of Haydn’s 
“Creation” belongs with the spring of the year 
and with the Resurrection story, by the quality 
of its very texture and activity. Hach phrase 
of music, almost each note, belongs to a bird, 
a flower, a star, or to man and his companion, 
Creation’s firsts. Musically, Haydn’s ‘“Crea- 
tion” belongs with Easter. 


In the second place, Creation’s first man 
and Redemption’s had much in common. 


One wonders what the first man said to 
God at Creation’s finish. It must have been a 
hearty hymn of joy and praise for the wonders 
he beheld within himself and about him. How 
should he address the One who had breathed 
into his nostrils the breath of life, had made 

him a living soul, 


see the Resurrection 
more vividly. 

Into his music 
Haydn has written 
descriptively, Crea- 
tion’s wonders 
When he sings that 
spirits of hell “sink 
into the deep abyss,” 
his music really 
makes the abyss a 
deep one. When he 
talks of the creation 
of light, his music 
soars into profound 
and triumphant an- 
houncement. “Let 
there be LIGHT!” 
When he writes of 
the waters that 
move, his “rolling in 


had given him heavy 
muscles and sinews 
to move and play at 
will, had given him 
a body with rich pos- 
sibilities and life 
glowing features. 
This same One had 
placed him on arich 
green carpet that 
caressed agile feet 
and limbs as He 
walked, smelling the 
verdure and green- 
ness of the fertile 
earth whose bosom 
was the home of the 
blue and yellow cro- 
cus in the spring; 
whose _ woodlands 
and fields were fill- 
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ed with creatures made for man, 
and whose waters teemed with 
other creatures, jointly forming the 
dominion over which the man 
would rule. To this One, Whose 
love has included a blue canopy 
overhead against which, the man 
watched the feathered creatures fly 
by day and in whose darkness, the 
stars of the firmament showed their 
wonders by night, the man would 
raise an Adoration such as only 
man can raise when he is conscious 
of such blessings from a Heavenly 
Father. Redemption’s thankful one 
will raise a similar prayer. 

But there is an interlude of many years 
between the Adoration of this, Creation’s 
thankful one, and Redemption’s. Long years 
of sin since that terrible day in Eden when 
man lost the image of his Creator, had changed 
him. Sin encouraged the fears of each succes- 
sive generation; it tore apart the loveliness 
native to the original pattern: wrinkled in age 
and sorrow, the noble brow that was strong 
and arched; mouldered and squandered the 
beauty and life in the body and soul of God’s 
former nobility. Wandering, dazedly stricken 
and weary, man had changed. 

At Creation, Uriel of Haydn’s music, sings 
of man: 


“In native worth and honor clad, 

With beauty, courage, strength, adorned, 
Erect with front serene, he stands 

A man, the lord and king of nature all. 
His large and arched brow sublime 

Of wisdom deep declares the seat! 

And in his eyes with brightness shines 
The soul, the image of His God!” 

Not until Easter’s dawn, is there a man of 
whom Uriel may sing that song again. But 
then Creation’s story repeats, for the right- 
eousness of Jesus Christ, imputed to the man, 
makes him new and perfect as the first man 
and he stands again, ‘aa man” in whose eyes 
“with brightness” once more, “‘shines the soul, 
the image of His God.” Haster is that time 
which the Hymn writer referred to when he 
said, 4 

“Finish then, Thy new Creation, 

Pure and spotless let us be. 

Let us see Thy great salvation 

Perfectly restored in Thee!” 
Once again, at earth’s Redemption, man looks 
to see ever more gloriously that 

“The Heavens are telling the glory of God 

And the wonder of His work displays the 
firmament.” 
Once again, 
“With verdure clad the fields appear, 
Delightful to the ravished sense; 
By flowers sweet and gay 
Enhanced is the charming sight. 
Here fragrant herbs there odors shed; 
Here shoots the healing plant.” 
Once again, nature impresses him as it did 


the first man, 
“On mighty pens, uplifted soars 
The eagle aloft, and cleaves the air 
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In swiftest flight to the blazing sun. 
His welcome bids to morn the merry lai 
And cooing calls the tender dove his mai 
From every bush and grove resound 

The nightingale’s delightful notes; 

No grief affected yet her breast 

Nor to a mournful tale were tuned 

Her soft, enchanting lays. 

In lofty circles play, 

And hover in the air 

The cheerful host of birds; 

And as they flying, whirl, 

Their glittering plumes are dyed 

As rainbows by the sun.” 

And man, finished as a new Creation, © 
the hand of God by the Cross and the op 
grave, arrives back in the beauty of the ear: 
now and forever, a living soul, “dead in Chri# 
and “alive in Christ.” What is sung of Cr 
tion’s man may again be sung of Redemptioy 
new man, new by the triumph of East 
Christ. 

The very events of the Redemption fi 
their similarities in the Creation as told | 
Haydn’s music. There he tells of the creati 
of light with a command, then, 

“Vanish before the holy beams 
The gloomy shades of ancient night; 
The first of days appears. 

Now chaos ends, and order fair prevails, .| 

Affrighted fly hell’s spirits black in 
throngs. 

Down they sink in the deep abyss 

To endless night. 

Despairing, cursing rage attends their 
rapid fall. 

A new created world springs up at God 
command.” 

How like Creation’s triumph is that 
Redemption. Out of the birth pains of t) 
firmament, attended by the flight of he* 
spirits, comes ‘a new created world.” Out) 
the death pains of the Lord of Creation, dyi 
on a cross on earth’s darkest day, almost | 
chaotic as the pre-Creation period, accomp) 
ied here too by the flight of hell’s spirits, | 
born another “new-created world,” becaused 
is newly Redeemed. 


Redemption’s world is sweet when ‘ 
memory is refreshed by that of Creatio 
which was perfect. Every day is Easter 
cause the Lord works His Resurrection mira 
every day. Every day is Creation’s Day 
cause the Lord finishes with Redemption eve} 


ation he has begun. The message of the 
fits the thought of the other. The music 
and poetry of the one helps us to understand 
e other. Easter Day is indeed rich in wor- 
ship, where Creation is recalled as something 
of which Scripture said, “And God saw that 
it was good.” : 

In the words and music of Franz Joseph 
Haydn, then, we have found again something 
of the adoration we would give to God as we 
_ rejoice in Redemption’s triumph on Easter Day. 
As the early spring reminds us of the Resurrec- 


_ PART TWO 
Leland B. Sateren 
} Finally, the mission 
of our choir demands 
our best, whether of 
time, of talent, of ef- 
fort, or of music. “Give 
of your best to the 
Master,” says the motto 
line of the well-known 
hymn. If the admonit- 
ion is right, we cannot 
settle for anything less 
than the best. I deny 
emphatically the usual- 
_ ly well-meant, but be- 
witching, spirit - killing 
claim that “even tho 
the choir singing wasn’t too good, it was all 
right because it was done for the Lord.” This 
is the lazy man’s tribute to God! God requires 
- of us our best. We must be satisfied with less! 
Granted a proper spiritual basis for the 
choir’s work, we must strive for technical 
perfection; for while it is true that perfect 
technique is hollow without the spirit, it is 
no less true that the spirit cannot be projected 
by imperfect means. Some will dismiss this 
as starry-eyed idealism, but they must be re- 
Minded that to eschew perfection in our choir 
work reflects upon our conception of God. 
Technical adequacy means other paths than 
those of least resistance. It calls for work 
_involying both time and effort. It implies care- 
fully organized rehearsals, concentration, at- 
tention to detail, judicious selection of music. 
It means every member a regular and, in my 
pinion, it requires a 12-month choir. It costs 
Physical effort, mental alertness, a will to 
learn, and a complete giving over of whatever 
musical ability we have to the music at hand. 
Not at all incidentally, we are called upon 
for our best because our listeners are musical 
ignoramuses. True, our congregations are not 
composed of Bachelors of Music; but more 
than ever the average worshiper, whether he 
likes it or not, is being exposed to serious 
Music on weekdays—in the school choir, band 
or orchestra, in the concert hall, over the 
radio, or on his record playing machine. Many 
church members listen to an appalling amount 
of musical drivel during the week; but they 
also, either by choice or by circumstance, 


ay 


% 
% 
| 


tion, which in turn brings us to the thought 
of Creation and Redemption, let us join with 
one of Haydn’s magnificent choruses and sing 
to God as never before: 


“Achieved is the glorious work! 

The Lord beholds it and is pleased. 
In lofty strains let us rejoice, 

Our song let be the praise of God. 
Glory to His Name forever. 

He, sole on high, exalted reigns. 
Hallelujah!” 


The Mission of the Choir 


hear a great deal of good music. The result is 
that more parishioners than we might suspect 
recognize a good anthem well sung. They 
sense the failure when the anthem is badly 
handled by the choir, or when it is inferior 
as music. 

We cannot ask them to lower their sights 
each time the choir rises to sing. To force 
them so to do is to impair their ability to wor- 
ship. Therefore, as directors and singers, we 
must always be discontent with shoddy “per- 
formances’”. Let us sing the music artistically 
as well as with spiritual fervor, never for- 
getting the union which exists between art 
and worship. 

No less important than artistic singing is 
the need for anthems which are musically and 
liturgically fitting: music befitting the Luther- 
an service. Someone has said, “If you hear 
Beethoven and Wagner during the week, you 
will not be satisfied with “Pull for the Shore” 
in the church.” We must exercise greatest 
care in the selection of the anthems we use, ' 
with an eye both to their musical caliber and 
to their appropriateness, ridding ourselves of 
the pernicious idea that they must be “unusual- 
ly striking”, or of saccharine sentimentality to 
be effective. 

Nor can we emphasize too much the im- 
portance of correlating each Sunday’s music 
with the Epistle and Gospel lessons for the 
day. Often the difference between the anthem 
and the day’s lesson is glaring. And in fair- 
ness to the director, it should be said that 
the fault is not always his: it is the pastor’s 
who, for reasons good or bad, did not follow 
the texts for the day. In any event, the anthem 
becomes irrelevant and, to a large extent 
meaningless as a vehicle for worship on that 
Sunday—since its function is that of giving 
fecus to and heightening the ideas and feel- 
ings which already have been aroused in the 
worshipers. For example, if the printed text 
makes the Christiansen-Decius “Lamb of God” 
appropriate, and then the pastor decides rather 
to use a text from James (for a sermon on 
“The Uses of the Tongue’), the anthem and 
the text won’t mesh, and the music cannot 
possibly serve as an agency for intensifying 
the James-stimulated thoughts and emotions. 


(Please turn to Page 89) 
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The Music 
In This Issue 


At Thy Word, Blessed Jesus. Lundquist 
Clayton F. Summy Co., $.15 


Matthew N. Lundquist has given us many 
anthems of this kind and this is one of the 
finest. The Chorale melody of Johann Crueger 
should be prominent whether sung by the 
soprano at the beginning or by the others in 
turn on Page Two. The elaborations of the 
following pages require considerable care and 
direction. Let each part be rehearsed at 
length until it becomes impossible to do it 
poorly. 


Jubilate Deo, Bingham 

Boston Music Co., $.20 

Seth Bingham is a contemporary whose 
name we read often in the records cf good 
new music for choir and organ. The traditional 
text of this anthem is widely used and often; it 
is safe to say that the music will be as welcome. 
There is sufficient originality in the piece to 
intrigue those who must have somthing new 
but the conventionalities are not thrown out 
completely, so that the traditionalist can find 
satisfaction here too. Again, however, there 
must be considerable rehearsing and the 
anthem must not be sung to the people until 
the choir really has absorbed it fully. 


Unto the Hills, Purday-Spence 

Arthur P. Schmidt Co., $.12 

A well wrought melody with strength from 
its accompanying harmony is usually .a first 
rate composition at first glance. This chorale 
tune and its arrangement will wear well be- 
sides. Choir and organ seeking to inspire a 
congregation to worship, can scarcely miss 
with this! 


This and That 


Oscar Overby, writing for “The Lutheran 
Herald”, sets forth again the admirable pro- 
gram of the National Choral Union of the 
ELC, lets go of a big piece of news, namely, 
that “The calling of a full time Minister of 
Music for the Church is under consideration”. 
He concludes: “Our church music is a rich 
potential factor now; we are the stewards of 
this priceless heritage. a 


* * * * 


Christian Burial comes in for a_ strictly 
“good going over” at the hands of Edwin T. 
Randall in “ The Christian Century” also 
quoted at great length in “Time”. We have 
also a pamphlet by Robert Hatch and distri- 
buted thru The Department of Social Service, 
Boston, which talks along the same line. Rev. 
Jesse Pindell Peirce of Oshkosh, Wis. in his 
pamphlet “When Death Comes” speaks clearly 
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and suprisingly mildly considering how mut 
change needs to take place in the Christi, 
concept of what “burial” should entail. “Sop 
of the things we do are not really honori” 
the dead’, he says. “Making the body t 
center of our funeral service interferes wii 
the Christian emphasis upon the eternal val 
of the soul. Parading past the corpse is# 
survival of paganism. Many Christians pret’ 
to remember their loved ones’ faces as thi 
were when radiant from the spirit within. Ff 
those who have lived and died in the Christi} 
faith, death is not the darkness of night Ls) 
the dawning of a new day.” Local undertake: 
were not pleased with most of the sense | 
the writings. 


si 


Dr. Albert Schweitzer has kept a prom 
which he made as a youth, namely to gi! 
his life for the service of others. Already sw 
cessful at any number of things includi# 
theology and music, he left all and became tii 
servant of Jesus Christ in the jungles | 
Africa. Many make the promise, few keep © 
Today the Doctor is 70 years old. Musicia< 
might well emulate the spirit of the m3 
who though he authored the world’s bes 
work on Bach and became one of the leadiij 
recitalists of Europe’s organs, yet took ti 
words of the Master to his heart “He th 
would become great among you, let him be 
him that doth serve.’ 


Observing the 100th anniversary of ti 
death of Felix Mendelssohn, we note the nuil 
ber of performances of his “Elijah” througho# 
the country. Always one of the leading orati) 
ios, “Hlijah” has enjoyed a popularity secod 
only to “The Messiah”. We remember also ti 
return of much of the music of Bach, especii 
ly, the great St. Matthew Passion, at the han 
of Mendelssohn. His own compositions 4 
among our favorites, but Mendelssohn’s ce 
cern for the heritage of the Church in Bag 
and others forever endears him to the heg 
of the Christian Church. | 


* * * * 


Rev. Richard Ginder calls for help for ti 
choir’s ranks in a well written pamphlet j 
Roman Catholics, published by McLaugh 
Reilly of Boston. He answers very well I 
usual objections to singing in the choir: 1] 
Can’t read notes. 2. I can’t sing Latin. 3! 
can’t spare the time. The Pastor says with ti 
right language “It’s a privilege and lots | 
fun to be in the choir.” He concludes: 

(Please turn to Page 88) 
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DITION 


Choruses for Mixed Woires 
Composed, Arranged and Edited by 


Matthew N. DLundguist 


O LAMB OF GOD—Motet for SATB, A Cappella. 


Based on a Chorale by Nicolaus Decius 
GLORIFY THE LORD — Motet for SSATB. 


BEHOLD A HOST, ARRAYED IN WHITE 
— Soprano Solo and SATB, A Cappella. 
Based on a Melody by John Morén 


WE ADORE THEE, LORD GOD (Adoramus ies 
— SATB, A Cappelia 


AT THY WORD, BLESSED JESUS—SATB, A Cappella . 


Based on a Chorale by Johann Cruger 


JERUSALEM, LIFT UP THY VOICE 
—Motet for SATB, A Cappelia. 
Based ona Chorale by Ludvig Olaiséon 


THE WORDS ON THE CROSS—Motet for SATB and Organ 


CLAYTON F SUMMY CO. 
CHICAGO NEW YORK 


Price 


. Lundquist 


- Sweelinck 


. Lundquist «. 


. Palestrina 


. Lundquist 


. Lundquist 


. Lundquist 


16 


16 


Based on a Chorale by 
JOHANN CRUGER(1653) 


lla 


, Blessed Jesus 
MATTHEW N. LUNDQUI 


Motet for Mixed Voices, A Cappe 


mf (Melody) 


Andante 


At Thy Word 


Translated by 


CATHERINE WINKWORTH 


Words by 
TOBIAS CLAUSNITZER (1663) 
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ALFRED WOOLER - 
EDWARD SHIPPEN BARNES 
‘J. LAMONT GALBRAITH 
ALFRED WOOLER 

ERNEST A. DICKS . 
ANNA PRISCILLA RISHER 
J. LAMONT GALBRAITH 
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EDWARD SHIPPEN BARNES 
WILLIAM BERWALD 
CUTHBERT HARRIS 
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J.E.ROBERTS 
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(SACRED) 
The Resurrection Light (Easter) 


- Brightly Shine, ye Heavens (Easter) 


The Sands of Time‘are sinking 
Lift up your heads,0O ye.gates 
Blessed art Thou (Benedictus es, Domine) 


_Art thoy weary 


Rejoice in the Lord, 0 ye Righteous 

He Leads us On 

O Come ye to Bethlehem (Christmas) 
There’s a Song inthe air! (Christmas) 
List! the cherubic Host 

The Builders 

Benedictus es, Damine in C 

Let the World Rejoice (Easter) 

At The Cross(A Meditation for Good Friday) | 
Thou hast loved us, love us still 

I Heard the Voice of Jesus Say. 

Blessed is the Nation | 

God is Working His Purpose-out (Missions) 
Magnify His Name : 
Sing we Merrily unto God 

More Love to Thee 

Magnificat _ 

Rejoice, the Lord is King 

Lo,a great Multitude 

The Christ- Child (Christmas) 

Blessed art Thou (Benedictus es, Domine) 
O God of Freedom(A Call to Patriots) 
While All Things Were in Quiet Silence 
O Praise God in His Holiness 

Eternal Mysteries 

Benedictus es, Domine © 

Christ is Risen from the Dead 

O Lord,OurLord,How Excellent 

Ye Sons and Daughters(Easter) 

Te Deum Laudamus in B minor 
Benedicite, Omnia Opera Domini 
Benedictus in D 

Jubilate Deo 

Communion Service in B minor 
Magnificat and Nune Dimittis in B minor 
Fairest Lord Jesus 

Unto The Hills 

Bensdictus es, Domine in C 

Carols for Christmas-tide 

Benedictus es, Domine (No.2,in G minor) 
Responses after Prayer 


Sanctus (On Themes from ‘'Parsifal’’) 


Ye Stars of Glory (Christmas) 
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T. FREDERICK H.CANDLYN 
GUSTAV HOLST 
BACH-RUNKEL 
MENDELSSOHN-RUNKEL 
EDGAR PRIEST 

T.CARL WHITMER 
CHARLES P. SCOTT 
CHARLES P, SCOTT’ 
FRED W. PEACE 
MRS.H.H.A. BEACH: 
CUTHBERT HARRIS 
PAUL AMBROSE 

PAUL AMBROSE 
SULLIVAN -DANA 

HUGH. BLAIR 

ERNEST A.DICKS 
ALLANSON G.Y.BROWN- 
CUTHBERT HARRIS 


‘HUGO NORDEN 


EDWARD SHIPPEN BARNES 
MENDELSSOHN- SCOTT. 
MENDELSSOHN - GORDON 
HUGH GORDON 
JAMES C. FYFE 

J.L. EDWARDS 


‘'T.CARL WHITMER 


CUTHBERT HARRIS 

FLOY LITTLE BARTLETT ~ 
HUGO NORDEN 

HUGO NORDEN 

PAUL AMBROSE 

RUSSELL HANCOCK MILES 


EDITH LANG 


EDITH CAMPBELL 
ALLANSON G.Y.BROWN 
ROBERT W. WILKES 
RUSSELL HANCOCK MILES 
RUSSELL HANCOCK MILES 
HUGH GORDON 

HUGH GORDON 

JAMES H.ROGERS 
GOUNOD-MILLIGAN 
BENJAMIN WHELPLEY 
BENJAMIN WHELPLEY 


‘SACRED 


In Excelsis Gloria. Christmas Carol 15 
Three Carols for Jr.& Sr. Choirs 415 
Heavenly Father Grant that we Accept(s.aB)12 
O Come, everyone that thirsteth(8.4.B.) .15 
Benedictus es, Domine 

Take up therefore thy Cross 

The Lord's Prayer & Nunc Dimittis,in G 
Benediction Hymn, Amens & Glorias 

Angels Holy 

O Lord our God, Arise 

Love Not the World 

Jesus Thou Mighty Lord 

Nearer, My God,to Thee ) 

Wake Thou,my Soul 

O all ye Works of God 

Blow Golden Trumpets (Easter) 

Jesus, Thou Joy Of Loving Hearts 

Our blest Redeemer, ere He breathed 

The Hallowed Hour 
- God is Working His Purpose Out 

Bless the Lord, 0 My Soul 

The Lord is my Shepherd (S.A.B.) 


For Thou Art Righteous 12 


Our Refuge and Strength(Melody by Carey) .15 


Spirit Divine - 

0 Thou Everlasting Vight. Chorale 

Hear my crying, 0 God 

Introit, Response and Gloria 

The Way, the Truth,the Life 

Thy Will Be Done (s. S.A.A.T.T.B.B.) 

Ten Amens 

The Risen Lord (Easter) 

Surely God is in this Place : 
The Babe in Bethlem’s Manger (Christmas) . 
Sleep, My Saviour,Sleep. Czech Carol 

Bring to the Lord 

Love’s Redeeming Work is Done (Easter) 
In Deepening Faith 

Hark! The Voice of Love 

Hark! The Voice of Love (Hymn version) 
Out of the Depths 

Ride On in Majesty 

O How Amiable Are Thy Dwellings 

In Heavenly Love Abiding 
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Reece, M. V. 
Bryant, M. B. 
Wilson, J. A. 
Bingham, S. 
Weatherseed, J. 
Duncan, C. 
Lang, E. 
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Lovelace, A. 
Woodside, J. 
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O God, My Heart is Ready (Bar. Solo) 
Golden Harvest 

Like as the Hart 

Jubilate Deo (O be Joyful in the Lord) 
Lighten Our Darkness (Sop. Solo) 

Up Thy Hill of Sorrows 

O’ershadow by Thy Love (S. ene be Soli and S. A. 


The Psalm of David 


Hand in Hand 

There is a Land 

Shall I be Forgotten 

Thine is the Glory 

O Risen Lord (Med. Solo) 

Hope Thou in God (a capbelia ad lib.) 
The Twenty-Fourth Psalm 
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Whitehead, A. 
Whitehead, A. 


Chenoweth, W. 
Howard, J. T. 
Whitehead, A. 


- Whitehead, A. 
Whitehead, A. 


Marryott, R. E. 


Marryott, R. E. 


Clough-Leighter, H. 
Von Ahn Carse, A. 
Marschal-Loepke, G. 
Osborne, M. C. 


Gretchaninoff, A, 


Braslavsky, S. 


Weatherseed. J. J. 
Roberts-Harding 
Gretchaninoff, A. 
Niedermeyer, L. 
Weatherseed, J. 
Franck, César 
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General E{nthems 


In Thee is Gladness (A Hymn to Jesus) 
Come, Sweet Evening Guest (S. or T. Solo) 
The Holy Place 

Hail to the King Victorious 

Come Unto Me 

Lead Kindly Light (S. or T. Solo) 

The Lord My Guide 

O Light, Beyond Our Utmost Light (Morning 

Prayer) 

Welcome, Happy Morning 

Evening Hymn 

May the Strength of God (Motet for Choir or 

Organ) 

The Wilderness (Sop. Solo) 

Still, Still With Thee (a cappella) 

Leave it with Him 
O Perfect Love 

Pater Noster (The Lord’s Prayer) 

Blessed Saviour (S.A.T.T.B.B.) (a cappella) 
Sing, O Heavens (A. or Bar. solo) 

Who is This, So Weak and Helpless 


Break forth, O beauteous, heav’nly Light 


(Chorale) 
To the Name of our Salvation 
Sing, O Heavens 
Christ’s Incarnation (T.B. soli) 
I saw three ships a-sailing (a cappella, ad lib.) 
The Grieving Men (T.B. soli) 
The Earth, O Lord, Is Blessed by Thee 
(S.S.A.T.B.) (a cappella) 
Magnificat (8 parts, a cappella) 
Hymn of Praise (a cappella) 
Face to Face (S.A.B.) 


How Lovely Are Thy Tabernacles (Sop. Solo) 
Silent Devotion 


Psalm 150 (Praise Him in His Sanctuary) 
(Suttable for Easter) 

Thou, O God, Art Praised In Zion 

God’s Highway 

O God, Hear My Prayer (a cappella) - 

Song of Faith — 

God Be Merciful unto Us 

O Lamb of God 
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Every choirmaster might like to be, but 
f us can’t be like Bing Crosby. It would 
ce if we could have his charm; it would 

e great if we could liven up rehearsals with 
es—as Bob Hope would; or if we could 
yr like Nelson Eddy. But for the most part 
_ just a lot of very earnest men with a 
more musical. knowledge than the rest 

e congregation, entrusted by the Pastor 

1 the sacred responsibility of providing 
ting music for the Holy Sacrifice of the 


‘We are limited by our talents and by the 

material we have to work with. Sometimes 

are able to turn out choirs that can rock 

church and shake the windows with glory; 

r times our choirs sound like sheep bleat- 

into the wind. But we’re doing our best; 

e can do still better if you’ll come along 

ive us a hand. Are you game? Just drop 

d make yourself at home at the next 
ehearsal. 


o the Editor 


Dear Editor: Just a few notes of interest, to 
ui and your readers: 


On Luther Reed, Teacher 


I was a student for a year at Mt. Airy so 
ok courses from Dr. Reed. He always in- 
ed in sort of an unconscious way a great 


ire for the most dignified. He once told in . 


s (it was during depression years) that the 
inary had just bought an India lace for the 
tar at $60. and it was being sewed by some 
‘ch arts Co. Personally I thought the 
ice excessive for that time but Dr. Reed 
Ways emphasized that we must have the 
best in the church. I thought too that 
e of the women of the Church of the 
ccension could have sewed the lace to the 
h, but he felt it should be done by hands 
ned in that work. This is just an incident 
many how he trained students. 


Chanting the Grace 

I liked the chanted grace in the refectory at 

neral Seminary. A presentor would take his 

ace at the lecturn in the refectory and when 
students were assembled he would open by 
ting and the students responding with 


: The eyes of all wait upon Thee O 
Lord and thou givest them their meat in due 


: Thou openest Thine hand 
entor: Bless us O Lord 
udents: Amen. 


On Commencements 


The Commencement at Mt. Airy was the 
t beautiful I have ever attended. Com- 
mcements can be made impressive. The 
mmencement was held in the Church of St. 


Michael about a mile from the seminary on 
the same street. Every detail was arranged 
in advance. Every student had been instructed 
what to do and when to do it. The chancel 
was most attractively arranged with palms 
and ferns and there were large bouquets of 
white flowers on the altar. Every student in 
the seminary was provided with a gown. 
Charts were displayed on the bulletin boards 
showing where each professor, guest officiant, 
student would sit in chancel or nave. Juniors 
were assigned to arranging parking at the 
church for guests; others to ushering and 
such details. All who were in the processional 
assembled in the Parish House and at the 
proper time entered the church. The proces- 
sional was led by the crucifer and then came 
the seminary choir followed by all the Juniors, 
then Middlers, then Seniors, then the occup- 
ants of the chancel—the professors and guest 
preacher. The complete Matins was sung. Each 
had been instructed as to what to do in the 
chancel. Instead of each receiving a diploma, 
one diploma was passed along. 

One wishes that all the seminaries and col- 
leges of the Church would promote better 
baccalaureate and commencement services. 
They ought to use Matins or Vespers since 
they are church schools. 


W. A. H. 


Book Review 


HYMNS OF FAITH 


Edited and arranged by Henry Einspruch; 
The Mediator; $1:50. 

A well wrought book for our Jewish-Christi- 
ans is our opinion here but we prefer quoting 
the editor of this book to writing our own 
book review. We recommend this book for 
all that Mr. Einspruch says it is. 

“The Yiddish-English Hymn Book contains 
some of the standard classics of Christian 
hymnody, but there are also quite a number 
of so-called Gospel hymns which we included. 
We did this in order to meet the need in 
Jewish Mission circles, which have been 
brought up on cheap, poorly-rhymed jingles. 
Suffice it to say that this is the first serious 
attempt of rendering Christian material into 
Yiddish poetic diction. 

“Now as to the Yiddish-English texts: We 
did employ considerable poetic license in edit- 
ing a number of the standard hymns. As an 
illustration I call your attention to #50—Luth- 
ers “Mighty Fortress Hymn”. This is the 
finest English text of the classic. We retained 
much of the old, and put the rest into singable 
and understandable English. Incidentally, when 
I say #50, I mean #50 as you turn in the 
book from right to left. 

“Another illustration of English in the Hym- 
nal is Neander’s “Praise to the Lord’— #12. 
Stanza 4 follows the original German text; and 
the rest is also in superior English. In #24 
the last line of the second stanza we have 
changed Seiss’s “sorrowing spirit sing” into 
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something that is much smoother and more 
meaningful: “The saddest heart to sing”. 


“In #66 “The Morning light is Breaking’, 
stanza 2—the expression “heathen nations” has 
given way to “many nations”; and in the last 
line of the same stanza, “and seek a Savior’s 
blessing” now reads “and seek Messiah’s 
blessing.” 


“The book has quite a number of metrical 
versions of the Psalms. We have also set some 
hymns to Jewish folk tunes and synagogual 
melodies. For example for #74 we have the 
Zionist national song, the ‘‘Hatikvo”, known 
and loved by Jews all over the world. The 
words are Christian. To #83 we have a melody 
as a synagogual melody, which is very popular 
among the Jews in connection with the fest- 
ival of “Hannukah”, which coincides with our 
Christmas festival. In reality this melody was 
known in Christian circles during Luther’s 
day, and there is reason to believe that the 
Jews took it over from the Church. 


Mr. Einspruch has also translated the New 
Testament into Yiddish; he edits the Hebrew 
Lutheran for Christians; and The Mediator, 
a Yiddish—English magazine for Jews. 


MISSION OF THE CHOIR 
( Continued from Page 54) 


What you have in this instance is music in the 
church, not church music—profoundly differ- 
ent types and a distinction which, I hope, is 
clear. That there may and should be variety 
is not questioned, but it must be variety 
within unity. 


It should be remarked here that there are 
many works of sacred choral music whose 
greatness cannot be in doubt, but whose 
place is not in the Lutheran service. This does 
not mean that our choirs should not sing 
them; they should, but not at the service. 
Let them be reserved for the concerts wur 
choirs give during the year. (The choirs of 
our Christian colleges quite rightly and with 
perfect propriety include many such master- 
pieces in their repertories. But the function 
of the coilege choir, excepting rare occasions, 
is not identical with the function of the 
cburch choir—a fact which neither disparages 
the use of these numbers nor minimizes the 
monumental importance of the work being 
done by our college choirs. It merely recog- 
nizes the peculiar function of the choir as a 
component of the service.) 


The matter of demanding one’s best, as we 
consider the mission of our choir, is not 
confined to directors and singers exclusively. 
It imposes a duty upon the congregation as 
well. They must be attentive and devoted 
worshipers as the anthem is sung. But more 
than that, they must underwrite the work of 
the choir with dollars and cents. 


(to be concluded 
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The Altar and 
The Stove 


Plain Pilgrim in “The Lutheran Herald” 


Have you considered the place of the Sz! 
in the history of our Church? The tho 
came to me this morning. It followed in 
wake of the aroma that climbs the std 
shortly after Cook gets breakfast under v 

Before I got downstairs, however, I had 
put up with the memory of a pastor’s 
perience upon entering a new parish. For sc 
time he was greeted by non-members, parti’ 
arly business men, with the remark, “Oh, 3 
you’re with the church that puts on thi 
swell feeds!” This, he said, was followed b 
lusty handshake, plus, “Just let me know wi 
the next one is coming off, and I’ll be the: 
Yessir, that church is really humming!” 

Now, of course, that made him doo 
hearted. He was tempted to come right b¢ 
and say there was an Altar in the chur 
too. This he tried a couple of times, but 
didn’t register. All it got was a faint, “U-ht) 
And he’d go off realizing, sadly, that 
church was better known for its Stove. 

When I arrived for breakfast, I said! 
Cook, ‘In your opinion, Madam, which if 
takes precedence in the church, the Alta 
the Stove?” 

She shot a quick glance at me, and hesita 
slightly in her answer, faltering a bit beca 
of the obvious simplicity of the whole thing: 

“The Altar, of course!” she said, pouring 
coffee. 

And I was reassured. But she didn’t ki 
that deep in my coffee cup floated a reflec? 
of page three of a pastor’s annual report to? 
congregation. He had a sense of humor 
had added to the statistics, Number of Bar: 
of Coffee Consumed on the Premises: 20. 

In my opinion, Sir, the Altar needs to# 
restored in many of our churches. The pa 
truth is that the Stove draws greater cro“ 
than the Altar in many localities; and 
church that puts on the biggest and FE 
feed makes the history. Nobody seems 4 
ask whether it’s spiritual or gastronomic. 

I think I would refuse to be pastor in sucz 
church. I would not want the apron to haf 
in the same closet with the clerical gown, 
would I delight in having stove-service 
on par with altar-service. 

Perhaps you think I have gone far with ti 
but I only stand in defense of the things 
God. I do not want to belong to a congregatl| 
that runs a steady business in the basem4é. 
I want my congregation to be engaged in |} 
Father’s Business. I’d grant a supper now 4 
then, especially a fellowship supper, for mi} 
bers and friends; but that’s all. 

The big argument, I have gathered, is q 
churches need the money the suppers br 
Well, there are plates on the Altar. Thi 
plates have no food on them, but they’ll tz 
an offering for the giving of Food for 
And I have found that the greater the love || 
the Altar, the bigger the smile on the treas 
er’s face. 


COMPILATION OF PRAYERS 
Wm. C. Arbaugh 
CHAPTER SIX 


37. 

FOR SPIRTUAL REFRESHMENT 

O Lord Jesus Christ, with Whom is the 
fountain of life, give us all, we entreat Thee, 
grace and good will to follow the leadings of 
Thy most Holy Spirit. Let the dew of Thy 
grace descend and abide upon us, refreshing 
that which droops, reviving that which is 
ready to perish; until the day when all Thy 
faithful people shall be satisfied with the fat- 
ness of Thy house, and drink of the river of 
Thy Pleasures. Amen. 


38. 
PRAISE FOR CHRIST’S CONDESCENDING 

LOVE 

Oo gracious God, I am fully aware that I am 
unworthy and deserve to be a brother of the 
devil, and not of Christ. But because Christ, 
Thy dear Son, declared that I, for whom He 
died and rose, am His brother, and earnestly 
desires that I should believe Him, without 
doubt and fear, I need no longer regard my- 
self as unworthy and full of sin. For this I 
exe and thank Him from the heart. Praise 
be to the faithful Saviour that He is so 

cious and merciful with Thee and the Holy 
Ghost in eternity. Amen. 


39. 
FOR THE CHOIR 
- O God, in whose Temple at Jerusalem Were 


appointed singers and those skilled in instru- 
ments of music to set forth Thy praises: Be 
present, we beseech Thee, with us Thy ser- 
yants, and grant that in this our service we 
may worship Thee in spirit and in truth, and 
at last be found meet to glorify Thy Name 
in Thy Temple which is on high; through 
Jesus Christ, our Lord. Amen. 


40. 
GUIDANCE 

Jesus, Master, do Thou meet us while we 
walk in the way, and long to reach the heaven- 
ly country; so that following Thy light, we 
may keep the way of righteousness, and never 
Wander into the darkness of this world’s 
hight, while Thou, Who art the way, the 
truth, and the life, art shining within us; 
through Thy mercy, O our God, Who art bless- 
ed for evermore. Amen. 


41. 
FOR INTERNATIONAL ACCORD 


O Almighty God, the Refuge of all them that 
put their trust in Thee: Direct the course 
of this world, we humbly beseech Thee, in 
accordance with Thy holy will; take away 
Whatsoever hinders the nations from attaining 
unity and concord; prosper all counsels which 
make for rightful peace; this we ask for Thy 
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The Book of Communion With God 


mercy’s sake, through Jesus Christ, our Lord. 
Amen. 


42. 
FOR FAITH TO OVERCOME TRIALS | 


© Father and God of all comfort, grant us 
through Thy Word and Holy Spirit a firm, 
happy, and grateful faith whereby we may 
readily overcome this and every other trial, 
and at length realize that it is the truth 
when Thy dear Son Jesus Christ Himself 
says: Be of good cheer, I have overcome the 
world. 


43. 
LENT 


Heavenly Father, Who didst send Thy Son 
to sinful men, and didst lay on Him the 
grievous burden of the Cross, that we might 
see and know the glory of Thy holy love: 
Grant that our faith in Him may not be 
shaken by adversity or daunted by the threat 
of it, but that we may ever follow steadfastly 
the way that leads to perfect fellowship with 
Him, and so with Thee; through the Same 
Jesus Christ, our Lord. Amen, 


44, 
EARLY EASTER MORNING 


Almighty Father, Who through the eternal 
victory of Thy Son, hast brought us through 
the shadow of the Cross and the gloom of 
the garden and the night of the tomb to the 
glorious sunrise of everlasting light and life: 
Fill us with the glory of His victory so that 
transformed and strengthened by Him, we 
may overcome all that separates us from 
Thee in this life, and through Him come to the 
life that never ends, where Thou, O Father, 
livest and reignest with Jesus Christ, Thy Son, 
in the unity of the Holy Spirit, One God, 
blessed and adored now and evermore. Amen. 


45. 
EASTER 


O Lord God Almighty, Whose blessed Son, 
our Savior, Jesus Christ, did on the third 
day rise triumphant over death: Raise us, we 
beseech Thee, from the death of sin unto the 
life of righteousness, that we may seek those 
things which are above, where He sitteth on 
Thy right hand in glory; and this we beg for 
the sake of the Same, Thy Son, Jesus Christ, 
our Lord. Amen. 
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Hymns as Anthems 


Robert N. Pearson 


How often do we not 
hear the Junior Choir 
members ask “What is 
the difference between 
an anthem or some 
other type of song used 
as a part of the morn- 
ing service.” I am not 
so sure that we are 
able to satisfy them 
with an answer as most 
of them feel that to 
sing an ordinary hymn 


standards of good chor- 
al singing. However 
that may be, there is certainly plenty of 
opportunity to use a hymn for any type of 
a service in our church. Looking through 
our catalog of choral music we find that many 
good arrangements are now to be found using 
many of our beautiful hymns in “anthem” 
arrangement. 


What constitutes a Hymn-Anthem? Merely 
this—rather than to sing a hymn as it is 
published in strict four part music, we re- 
arrange the stanzas so that solos, duets or 
three parts are employed and in some instances 
with humming accompaniments. Now we 
could go into detail explaining the various 
styles and types of anthems but our subject 
for discussion at this moment is—‘“HOW CAN 
WE USE OUR HYMNS IN ANTHEM STYLE 
FOR WORSHIP PURPOSES?” 


Solomon said “Train up a child in the way 
be should go; and when he is old he will not 
depart from it.” I mention this because there 
has been a growing feeling against the hymn 
arrangement. If properly presented from the 
Junior choir age level, their attitude and 
enjoyment in such singing will be developed. 
Of course this depends upon the taste and 
musicianship of the director. There are def- 
initely cheap and good gospel songs, there 
are stately and swing-rhythmic forms of 
hymns. The type that I have in minu belongs 
to the stately form, (not necessarily the Chor- 
ale, altho this form can and should be used 
We advise however, that good judgment be 
used in its selection.) 


Some of our hymns will not fit into the 
program for children’s choirs, and the same 
rule holds true for the Junior Choir. Now 
what is the difference between these two 
choirs? In my own church I] have a children’s 
choir of 112 voices, whose ages begin at seven 
and continue until they are confirmed. The 
Junior Choir consists of post-confirmation un- 
til they are seniors in high school or 18 years 
of age, at that age they are promoted into the 
Senior Choir. Many churches do not believe 
in these age levels. This is a matter for your 
pastor and director to decide. 
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is cheapening the’é 


Each church has its own peculiar situat? 
and needs. In my particular case this arrami 
ment has proven highly successful. Let us nr 
{think in terms of Junior Choir age leve} 
namely 14 to 18 years of age. 


Today we can find many collections on 3| 
market having hymns with “Descants”’.'| 
would heartily recommend them. Not ef 
are they very interesting but provide a gC 
festive and spiritual “spirit’’ for the wors: 
service. 


Not long ago we received mail asking 
how gospel hymns could be arranged for 
them singing. Let me illustrate. “Break TK! 
the Bread of Life.” This is definitely an 
cappella” style hymn. You can use the folld 
ing arrangement only because of the key’ 
which it is written, namely that all the 
sing in unison one of the stanzas. Then wi 
a little imagination you could use the wome¢ 
voices for one of the stanzas in the immor) 
“Dear Lord and Father of Mankind” with 7 
superimposing of: the tenor part, which 
cedure is quite common for the younger si. 
ers and is used often at Bible Camps. T 
hymn is quiet, and should be used and sw 
at services where it will bring out the spi 
of the service. This is not particularly gof 
for duets. 


Sometimes for variety you can arrange 
have a few selected voices whose pitch levi 
would enhance choral reading in connecti) 
with the singing of the common hymn “Jes: 
Lover of My Soul.” This hymn is especia#} 
interesting in its variation for the “lini 
out,” of the different lines which should 
read by this choral reading group. The apm 
priate passage can be taken from any con} 
entary or concordance and you will find ti 
sometimes they are almost identical. TT] 
type of hymn singing can be used only | 
some special occasion or program. Let 
illustrate the first three lines: 


Jesus, Lover of My soul................ John 13:2] 
Let me to Thy bosom fly......... John 13%2as5 
While the nearer waters roll,....Psalm 69:2} 


During the reading of the scripture passag 
it is most impressive that the choir hums ti} 
last chord of the preceding line, and then pi 
up the melody just as soon as the choral re:4 
ers have finished. 


and dislikes, but with perseverance and mut} 
prayer you can be pretty sure that in ti) 
their appreciation will manifest itself. | 
same thing holds true with the popular vog# 
of chorus singing. There is certainly nothil| 
wrong in the singing of these choruses, buti 
you “jazz” it you have spoiled its origin} 
objective. I will. have to confess that thoul! 
the press is grinding them out each year || 
the thousands occasionally we will find 
that is musical and rich in content. I belied 
you can say the same thing about hymns. 


In conclusion may I advocate more usage }| 


is invaluable and I would much rather listen 
to a suitable Lenten hymn sung well, than to 
listen to an average choir “trying” to do 
something like Stainer’s “God so loved the 
World” or Noble’s “Go to dark Gethsemane”. 
After all it does depend upon the ability and 
musicianship of the director and if he under- 
stands the capacities of the choir and its mem- 
bers, he will have no difficulty in presenting 
any hymn effectively as an anthem. 


Bife at fhe Organ 


Henry F. Seibert 


I trust I may be par- 
doned for again referr- 
ing to a quotation from 
Fischer Edition News, 
Dr. Howard McKinney, 
Editor, which reads in 
this manner: “The 
spirit of worship is 
opposed to any hurried 
feeling, a truth upon 
which we hustling A- 
mericans may ponder a 
bit”. Alexander Schrei- 
ner, noted Organist 
; from the West, is re- 
sponsible for the state- 
ment. 


oN pupil of mine related to me how the 
Minister of his church stood at the door 
through which the choir passed on its way 
eo the chureh for the processional and itudi- 
cated the speed at which he wanted the hymn 
sung by snapping his fingers and telling the 
choir at the same time “to make it snappy”. 


Another pupil, one of the most represent- 
ative musicians in New York, told me about 
1 Minister with whom she worked, who in- 
sisted upon having the service begin precisely 
When he gave the signal—even though the 
scheduled hour had not arrived. The result: 
im organist who had faced thousands of people 
m Carnegie Hall, is under nervous tension 
‘or when she plays the organ prelude she 
‘requently has it cut short. 


This is an extreme example but I believe 
should be spoken of: a certain organist played 
nm a church where on the organ console were 
lifferent colored lights controlled by the mini- 
ster from the Chancel. The Minister would 
express his wishes to the organist in a service 
about the tempi of hymns by means of these 
20lored lights. 


I know of an instance where a Minister 
told the organist before the service that he 
mtended preaching a long sermon and asked 
Whether the organist would “push things a- 
long a bit”. The music in our Lutheran Ser- 
vice should be rendered with reverence and 
artistry. 


4 
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ON ELECTRIC ORGANS 

I believe the electronic instrument is here 
to stay. I believe it will be constantly im- 
proved upon. I believe it is unwise for some 
organists and laymen to condemn the elec- 
tronic and assume an autocratic attitude. In 
the church and usually in the concert hall, 
a magnificent pipe organ is far preferable. I 
dislike as a rule the electronic as played for 
radio work. The electronic has its merits and 
demerits. But the wise organist should thought- 
fully observe the good points of the electronic, 
for it has many assets in its favor. 

Last year as I was preparing music to be 
rendered at a Commencement in the Academy 
of Medicine Building Auditorium, New York 
City, a very distinguished gentleman, who I 
am sure did not know of the controversy 
about the pipe organ versus the electronic, 
spoke to me enthusiastically about the music 
which came from the electronic I was-playing. 


QN SELECTION OF MUSIC 


This is a quotation from a brochure pub- 
lished by the Aeolian Skinner Organ Company: 
“As Palestrina was the culmination of a 
period in Church Music, so there have been 
high points in the history of organs and the 
literature. Hach was the mountain peak in 
composition. What followed was built upon 
his basis and what preceded was largely pro- 
phetic preparation.’ A pupil of mine recently 
rebelled when I suggested one of the numbers 
from Kreckel’s Musica Divina. On the other 
hand, some Lutherans, deeply conscious of 
their rich heritage, believe that all our music 
should be severe, erudite and classical. We 
should remember that not every church atten- 
dant. is a connoisseur. We should diversify 
our programs and use music of the highest 
type for the organ and choir. We should also 
use music that is melodious, tuneful and light 
in character. The Lutheran Church has a 
musical art of its own and the object of all 
church art should be to express devotion. The 
music of the church must therefore in its 
truest sense be worship music. 


CANTATE SUNDAY 
(Continued from Page 51) 


Zacharias and of the angels, the Magnificat 
of Mary and the Nunc Dimittis of Simeon 
bringing their joyous and timeless message. 
And while our knowledge of the new Jerusa- 
lem is meager we do know from the Book of 
Revelation that much singing is in progress 
there. 

In this age of restlessness and frustration 
we need the soothing calm offered by Chris- 
tian hymns. It was the method that David us- 
ed to soothe the evil spirit that had gained 
control of King Saul. Let us use our hymns 
as such “who will sing with the spirit, and 
with the understanding also” (I Cor. 14:15). 

“Know ye what a hymn is?” Only those who 
use them can give answer. It is an expression 
of the joy and peace and love in the hearts 
of the redeemed. For them it is impossible 
not to sing. 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. Q. Why does SURSUM CORDA walk 
such a straight and narrow path in 
the Liturgical and Musical sense? 
Doesn’t the Lutheran Church teach 
freedom? H. J. 


A. Questions one and two of this column 
appear to indicate that SURSUM 
CORDA is traveling a broad highway! 
From its inception in 1939 this period- 
ical has served as a forum--editors and 
contributors have enjoyed Lutheran 
freedom. 


2. Q. We frown on at least two of the an- 
thems included in the pages of SUR- 
SUM CORDA recently. We think they 
are not churchly but rather a disptay 
of the musicians’ art for art’s sake. 
The standards of SURSUM CORDA 
should be higher. Perhaps you can 
help us. Ro 3G: 


A, Correspondents of questions one and 
two differ in their appraisal of us and 
probably would of each other. We wel- 
come such expressions, for all of us, 
correspondents and staff, through con- 
structive criticism and discussion, are 
striving toward the same goal, are we 
not? We want church music for wor- 
ship’s sake not for art’s, entertain- 
ment’s, etc. And “you can help us”, 
and do, in writing your interesting 
questions. The raising of taste in 
church music is a relatively slow pro- 
cess; we are encouraged to feel that 
during the nine years of our publicat- 
ion there is progress and we trust and 
pray that we are having a part in it. 
Incidentally, R. T.°G., we shall be 
happy to receive from you appraisals 
in some detail of anthems included in 
our issues. And if this reply does not 
satisfy you in every respect, feel free 
to write again! 


3. Q. We have a choir director who insists 
on doing a solo per service herself. 
She has a fair voice but not that 
good, and besides, we feel that the 
choir can take care of the musical 
needs of the service. What should be 
done? lols JES 


A. Dignified, corporate expression is sug- 
gested. A committee of the choir may 
approach the music committee, who 
may wish to confer with the pastor. 
There should be some way in which 
to work out the matter in a Christ- 
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A. 


A. 


jan spirit. Further comment hk! 
would require details. Do choir ma 
bers attend rehearsals so that 
director feels that the anthem is r 
sentable? Could not there be an 
them and also an offertory solo? 


Our organ is fairly old and ne 
repairs which it isn’t getting beca 
we may build soon. The organ ig 
definite detriment to our choir’s f 
formance as it is. What would 1 
suggest? D.. 


Servicing by your organ man shor 
continue as usual, especially since 3 
“may” build soon. Musical standaz 
should be maintained, and it is g 
policy to keep up the organ for re-s 
value. 


Cliques are our problem in the c 
Certain families have been there 

years and while they do not discours 
newcomers, newcomers are rare 
want to brave the setup we have. 
there a solution? H. 


The stability of family members: 
should be encouraged. Fortunate « 
the choir which has it. Parents ¢ 
children in the choir or choirs—no) 
ing better. This does not condone 
clusiveness. Some _ sociable get? 
gethers would seem to be in oro 
contributing to harmony in more we 
than one. 


Is it possible to rehearse so well ti 
a choir needs no director on Sunda 
| am the organist and would have: 
bear the burden of leadership if + 
choirmaster insists on no public 
recting, and | am frankly worrt 
about it. G.. 


Choir singing with direction from ~ 
organ is a common practice. And 
can be successful if rehearsal proc 
ure includes opportunity to do so 
addition to the choirmaster’s instru 
ions. But to follow a conductor’s Db) 
in rehearsal and then to sing with 
it on Sunday is expecting too m 
The best results should be secured | 
having the choirmaster present’ 
Sunday conducting the choir, if at} 
possible. 


Choirmasters’ ~ 
Church Year 


>entecost 


| Joseph, Hymn for Whitsuntide; CF, 12c, I 
Chapman, God Be in My Head; CCB, 12c, I 


-estival of the Holy Trinity 


- Tchaikowsky, Lord God of Hosts; BM, 15c, II 
Bingham, Jubilate Deo; BM, 20c, III 


frinity, | 
_Sweelinck, Glorify the Lord; SU, 16c, I 
_Clokey, Our Master Hath a Garden; CCB, 10c, I 


Erinity, Il 
Bingham, Jubilate Deo; BM, 20c, II 
Borowski, Angels of the Light; FS, 15c, II 


Trinity, Hl 


-Hokanson, Song of Praise; Su, 12c, II 
Thiman, As Pants the Hart; Wk, 15c, II 


rrinity, 1V 
Dieterich, Light of the World; PAS, 15c, II 
Weatherseed, Lighten Our Darkness; BM, 10c, I 


Trinity, V 
Lundquist, At Thy Word, Blessed Jesus; Su, 15c, 


“Schotin, Beloved Believe Not Every. Spirit; FI, 
i6e, II 


“rinity, Vi 
'Randeggar, Praise the Lord; HM, 18c, III 


_Franck-Stein-Buszin, O Jesus Grant Me Hope; 
IM, 10c, It 


Trinity, VII 


'Purday-Spence, Unto the Hills; APS, 12e, I 
Mueller Lord God We Worship; CF, 15c, II 


Trinity, VIII 


_Homilius, What Great Affection; HM, 15c, III 
Christiansen, Rock and Refuge; A, 15c, III 


“rinity, 1X 


Himmel, Prayer; A, 10c, I 
Christiansen, My God How Wonderful; A, 15c, III 


‘rinity, X 
Wesley, Lead Me Lord; Wd, 10c, I 
_Landahl, I Love the Lord; A, 15c, II 


Trinity, XI 

Christiansen, There is a Song on Zion's Moun- 
ain; A, 15c, I 

Whitehead, Make Us To Love Thee; APS, 10c, II 
Trinity, XII 

Mendelssohn, Cast Thy Burden; K, 10c, I 
Purcell, O Sing Unto the Lord; BE, 12c, II 
‘rinity, XIII 


Handel, O Lord Correct Me; Su, 12c, II 
Hosmer, If Thou But Suffer; APS, 12c, II 


SSSPRRCSUGRRREROeREEsEenEe AOR RECESS EER soRTeessesessEeEae EEE SEE see EeenEeZeRenEr. 
a eae nae aa dae hn tell heat a he tae shetclits 


~ Our Cover 


Is an “x-ray” picture of an Easter 


lily. The photograph-artist is Frances 
Mildred Davis of Santa Monica, Calif. 


RITITIIITIITIIITIIITTI TTI rire 


Organists’ 
Church Year 


Pentecost j 

J. S. Bach, Come, O Creator Spirit Blest 
(Chorale Preludes, Ivor Atkins) Novello (H. 
W. Gray), MD 


Festival of the Holy Trinity 


Johann Christoph Bach, Bless the Lord, O 
My Soul, Folio No. 41, Liturgical Music Press; 
3) 


Trinity, | 

Praetorious, Prelude, Folio No. 45, Master- 
pieces of Organ Music, Liturgical Music Press; 
E 
Trinity, Il 

Bedell, Choral, Neil A. Kjos; MD 


Trinity, It 

Garth Edmundson, All glory be to God on 
High (Seven Classic Preludes on Old Chorales) 
J. Fischer and Bro.; D 
Trinity, 1V 

Rheinberger, Aria (Three Meditations for 
Organ) Edited by Bedell, Edition Musicus; MD 
Trinity, V 

Karg-Hlert, Now let us, Lord God (Choral- 
Improvisations, Op. 65, Vol. III) Edward B. 
Marks Musie Corp.; D 
Trinity, VI 

Tournemire, Communion, Edited by Bedell, 
Edition Musicus; MD 
Trinity, VII 

A. R. Gaul, Adoration, Theo. Presser; E 
Trinity, Vill 

Cesar Franck, Contabile; G. Schirmer; D 
Trinity, IX 

T. Tertius Noble, Elegy; G. Schirmer; E 
Trinity, X 

Ravanello, Preludio (Six Compositions Op. 
50) J. Fischer and Bro.; MD 
Trinity, XI 

Th. Dubois, Chant Pastoral (12 new pieces) 
Leduc, Paris (E. B. Marks Music Corp.) MD 
Trinity, XII 

Th. Dubois, Fiat Lux, same source as Trin- 
ity XI D 
Trinity, XIII 

Howard S. Savage, Aubade (Organ Vistas) 
Theo. Presser; E 
Trinity, XIV 

Rinck, Prelude (Superior Edition, 7582) Carl 
Fischer; E 
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Choirmasters’ 
Review 


G. Schirmer, Inc. 


Liturgical Motet Book Vol. I and II, edited By 
Matthew N. Lundquist at $1.25 ea. are easily the 
top rate publications for choir this season. Follow- 
ing the church year, these selections of the best 
choir music are intended to fit into the liturgical 
service. The collections succeed fully. There is an 
anthem here for every Sunday plus five. Com- 
posers include Bach, Bortniansky, Eccard, Schutz, 
Hassler,Praetorius, Goudimel, Rheinberger, Rinck, 
and many others. Texts are good transiations 
from Latin, German and Swedish sources. A few 
are new selections. 


It seems to us that a collection at the finger 
tips of our directors would enable us to have a 
elean and pure doctrine in our choir lofts with the 
brightest and most inspirational of musical orna- 
mentations about them. We would all be benefac- 
tors from the full use of such books and the Lord 
Himself most highly pleased. 


We cannot say too much in commendation of 
composer Lundquist and his publishers the G. 
Schirmer people. 


J. Fischer and Bro. 


Too late for Easter this year, put it down for 
next, is ‘‘Mary Magdalene’ Cantata for Mixed 
Voices by Hermene Walick Hichhorn. 60 cents. A 
fine piece of work for the ambitious but not over- 
worked choir, There is some controversy over the 
use of concert music in church but if you do not 
mind too much what the source is, you will like very 
much the two excerpts from ‘‘Parsifal’’ of Wagner, 
which have been arranged for choir by Charlotte 
Gardner. “‘The Call to Worship” is highly ex- 
hilarating as an opener for a concert and is a 
good anthem besides. The other ‘*The Cross” re- 
quires more work and is of course, first rate 
music. If you can use church music from operatic 
sources, then ‘‘Parsifal’’ is least questionable as 
a source, for its theme is an exalted one and deeply 
religious. It bears investigation. 


Carl Fischer, Inc. 


Hymn Anthems continue to flow from the press 
and most of them are good. At hand now are 
three arranged by Carl Mueller for SA, 15 cents 
ea. They are Stainer’s ‘‘God So Loved the World”, 
An old melody (not the familiar tune) Beautiful 
Savior, and <A Christmas ‘‘Dear Nightingale 
Awake’’. Good for Juniors, 


Concordia Publishing House 


The Concordia Treble Series begins with seven 
compositions for SSA or SSAA and all are ex- 
quisitely well arranged. Titles are: 

Come Hither Ye Children; SSAA 

Come Your Hearts and Voices Raising; SSA 

Hark Now O Shepherds; SSAA 

In Dulei Jubilo; SSA (12 cents, and others are 

5 cents) 

Let Us All With Gladsome Voice; SSAA 

Now Sing We Now Rejoice; SSAA 

Praise God the Lord Ye Sons of Men; SSA 


The Concordia Church Choir Series bears the 
Lundquist stamp, two being his compositions al- 
most entirely but all of them being his arrange- 
ments. All are the sturdy kind of musie that 
goes with good preaching (do you have that 
kind?). Titles are: 

The Apostolic Benediction 

How Beautiful Are Thy Tabernacles 

Christ Is Arisen 

Jehoveh Thee We Glorify 


Theo. Presser 


We like Herbert J. Tily's ‘‘Why Do the Nations 
Rage’’ for these times, with a stirring ending 
which uses the Russian National Anthem of 
Alexis von Lwoff. Try it for a festival service 
or that spring concert. 
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LUTHERAN 


PACIFIC 
SPPEOLOGICAL SEMINARY 
THE LIBRARY 


H. W. Gray A 
The Gray Publishers excel in fine things | 
the seasons and we regret that we did not & 
these anthems for your Lent and Easter | 
Here they are for future reference and they - 
unmistakably among the best: 
Means, King Rides Forth (Palm Sunday) 
Schimmerling, Easter 
Williams (David McK.) Christians, to the P. 
hal Victim 


Neil Kjos Co. 
Two Anthems from Russian sources bear spe: 
notice: ‘‘Sing of His Wonders”’ arranged by #4 
Tkach and ‘‘A Prayer for Peace’, an Arkhangel 
composition arranged by Max T. Krone. The lag 
asks too much of the tenor section unless it 1 
be planned to use some unchanged voices. 
Tkach arrangement is wholly practical as uw 
and most church choirs will like it throughly. | 


Organists’ Review 


MASTERPIECES OF ORGAN MUSIC 


Ed. Norman Hennefield; Liturgical Music Pri 
$1.50 ea. Folio 59 contains eight Fugues of Ge 
Philipp Telemann (1681-1767). This composer 
supposed to have been prolific in his output 
there remains only a meager handful of t} 
gems. The fugues for organ are in the best chu 
music tradition. Folio No. 60 contains music’ 
Charles Burnay, 18th century Englishman; Johi 
Caspar Kerrl, 17th century Saxon; Christian Mf 
ael, 16th century German and Charles & 
Stanley, another 18th century Englishman. 
music is mostly on two staves and of great vari 
yet still church music and up to the same ? 
standards of the series. 


MEAD: FANTASY ON *“*HANOVER’”’ 


Rare in these days is this efficient use © 
glorious tune! Requires work. Carl Fischer £ 
75 cents, 


COUPERIN: SUITE FOR ORGAN 


From the. Solemn Mass for Parish Use; Ed. © 
Bingham: J. Fischer; $1.50. It isn’t hard to ree: 
mend this kind of music for our churches 
will it be an insurmountable task even for 
average organist, to master and play it well. I 
do. 


PEERY: CHAPEL ECHOES 


Sacred and Meditative Music for Pianists You 
and Old; Ed. Rob Roy Peery; Pub. Theo. P® 
ser; 75 cents. Mostly well chosen are these clas 
of " symphonic literature. For use in chu: 
the musician will want to be careful in 
choice but most of the selections could be wu 
Rob Roy does a careful editing job as usual. 


BACH: SELECTED ORGAN COMPOSITIONS 
BACH: SELECTED ORGAN PRELUDES 


Pub. Edw. B. Marks; $1.50 each. Ed. Rol 
leech Bedell. No one who compiles an antholt 
of literature or music can expect everyones 
agree with him in his choices, It is neverthe# 
not difficult to agree that Mr. Bedell has cho: 
his selections in these two instances cleverly | 
with taste. The books are welcome additions] 
the growing library of such things available | 
organists will find them highly attractive. | 
the Preludes especially be played often. The Mz¢ 
people deserve our eternal gratitude for the} 
creasingly challenging books and compositions + 
come fro.2 their press. 


MILES: ELEGIE HEROIQUE 
KINDER: EVENING PRAYER .. 


Pub. Ditson and Presser respectively at 60 c¢! 
each. Graceful and moving, these compositions 
recommended for use by the discerning orga 
who will spend a little time at working on || 
gistration and style. Should be immediate ‘ 
cesses. 


‘he Star Review 
Anthems 


NTHEM CODE 


Publishers: A. Augsburg; Aa, Augustana; A- 
S, Arthur P. Schmidt; BM, Boston Music Co.; 
A, Boosey-Hawkes; BR, Broadcast Music; CCB, 
|, Birchard; CF, Carl "Fischer; Con, Concordia; 
, Oliver Ditson; E. E. C. Schrimer; EN, Enoch 
ons; EHM, E. H. Morrie; FL, Harold Flammer; 
, FitzSimons; Ge aw: Gray Co.; Gal, Galaxy; 
Gamble-Hinged; H, Huntzinger; HM, Hall 
etroaty: HO, Homeyer; HU, Hunleth; JF, J. 
ischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
rary Board; MI, Mills; MP, Music Press; MR, 
[feLaughlin Reilly; O, Orpheum; P, Theo. Pres- 
er; PAS, Paul A. Schmidt; R, Reuter; ROB, 
obbins; RW, R. D. Row; SG Schirmer; SU, 
layton F. Summy; W, White-Smith; Wd, B. F. 
Vood:; Wk, Witmark; Wi, Willis. 
Grading: I, Easy; II, Medium Difficult; III, 
lifficult. 


iges, Second Credo (Latin); MecL., 15ce, II 
ingham, Jubilate Deo; BM, 20c, II 

ohemian, Hark Now O Shepherds; Con, 5, (SS- 
A I 


ratt, This Night a Wondrous Revelation; S, 16, 
TTBB) II 


ady, I Am Alpha and Omega; S, 20, II 


sden, Let Us All With Gladsome Voice; Con, 
(SSAA) I 


tutech-Gore, Today Did Christ Arise; JF, 15, I 
‘dmundson, Alleluia Christ is Risen; JF, 16, If 
ichhorn, Crucifixion; JF, 16, (SSA) II 


iechhorn, Mary Magdalene; JF, 60, If (SATB or 
SSA) 


ichhorn, Sing O Earth; JF, 16 (SSA) III 

mery, Christ is Risen; JF, 16, (SAB) II 

aul, George Washington’s Prayer; G, 16, III 
eorge, O Worship the King; G, 16, I 

erman- -Gehrke, In Dulei Jubilo; Con, 12, (SSA) II 


erman- Stellhorn, Now Sing We Now Rejoice: 
Con, 5, (SSAA) I 


io Today Did Christ Arise; JF, 15, I 


‘andel-Deis, O Lovely Peace from ‘‘Judas Mac- 
eabaeus’’; S, 20, (SSA) III 


‘andel- Deis, Worthy is the Lamb from ‘‘Mes- 
‘siah’’;S, 16, (SSA) IIT 


so 0 Lo My Shepherd Is Divine; S, 16, 


‘erman, Praise God the Lord Ye Sons of Men; 
Con, 5, SSA) I 


dan, Communion Service; G, 15, (SA) II 


evenson, Within Thy Temple Lord; D, 15, (Uni- 
son) I 


Mndquist, At Thy Word, Blessed Jesus; SU, 15, 


undquist, Christ is Arisen; Con, 15, I 
undquist, Jehoveh Thee We Glorify; Con, 25, IJ 


undquist, Liturgical Motet Book (Vol. I and II); 
fy 61.25 ea., I-III 


undquist-Stehle, How Beautiful are the Tabern- 
facles; Con, 15, II 


luvaas, Christmas Wish; K, 12, (SSA) II 
ans, king Rides Forth; G, 16, IT 


endelssohn-Kugel, Be Not Afraid from ‘‘Elijah”; 
ee LG, IT 


‘ueller, Beautiful Savior; CF, 15, (SA) II 

eller, Dear Nightingale Awake; CF, 15, (SA) I 
mueller, Great is the Lord; CF, 18, II 

eller, Judge Me O God; S, 20, IT 

rman, Rise Arise; K, 12, I 

‘Hara, I Walked Today Where Jesus Walked; §, 


§ul-Lundquist, Apostolic Benediction; Con, 10, IZ 
20, it (TTBB) 


eens 


| 


Pasquet, Lenten Meditation; G, 15, II 
Praetorius, From Heaven on High; §S, 15, II 
Praetorius, God’s Infant Son; S, 15, I 
Praetorius, In Duleci Jubilo; Con, 12, II, (SSA) 
Purday-Spence, Unto the Hills; APS, 12, I 
Rasley, Lead Kindly Light; S, 20, II 


Ryder, Who'll Be a Witness (Negro Spiritual)5 > s 5 
20, (TTBB) II 


Schimmerling, Easter; G, 16, II 

Schubert-Dickinson, How Uplifted My Heart; G, 
¢ “EE 

Schultz, Come Hither Ye Children; Con, 5, I (SS- 

AA) 

Schutz, Christ Our Blessed Savior; S, 16, IL 

Schutz, Thanks Be Unto Christ; S, 15, Il 

Snow, Benedictus Es; G, 16, II 


Stainer- Mueller, God So Loved the World; CF, 15, 
(SA) II 


ily, Why Do the Nations Rage; P, 16, II 

Toelle, Easter Alleluya; JF, 16, (SSA or SATB) II 

Triller, Come Your Hearts and Voices Raising; 
Con, 5, (SSA) I 

Wagner- Garden, Call to Worship; JF, 15, II 

Wagner- Garden, The Cross; JF, 18, II 

Williams, (David McK.), Christians to the Paschal 
Victim; G, 16, II 

Williams, (R. Vaughn), Lord Thou Hast Been 
Our Refuge; S, 20, III 


On Singing 


“Since singing is so good a thing, 
I wish all men would learn to sing.” 


1. It is a knowledge easily taught and quickly 
learned, where there is a good Master and 
an apt Scholar. 


2. The exercise of singing is delightful to 
Nature and good to preserve the health of 
man. 


3. It doth strengthen all parts of the breast 
and doth open the pipes. 


4. It is a singular good remedy for a stutter- 
ing and stammering in the speech. 


5. It is the best means to procure a perfect 
pronunciation and to make a good Orator. 


William Byrd, XVIth Century, 


area Corda 


for the organist 

for the choirmaster 

for the chorister 

for the music committee 
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Bicentennial of a Great 
Church Composer 


Matter E. Buszin 


a 


It would be interest- 
ing to ascertain how 
many readers of Sur- 
sum Corda are acquaint- 
ed with the organ com- 
positions of Johann 
Gottfried Walther. Al- 
though a number of his 
compositions have been 
; published here in 

America in recent years 


in such collections as 
the Laudamus' Domi- 


music compiled and 
edited by Messrs. Ban- 
jert and Rosel and published by Concordia, 
md in Mr. Hennefield’s Masterpieces of 
Yrgan Music series, we may take for granted 
hat not a few looked at the name Johann Gott- 
ried Walther only casually, not realizing 
hat this man is to be counted among the 
Bremost composers of organ music of the very 
eneration which produced a man like Johann 
‘ebastian Bach, who incidentally, was a coun- 
in of Walther. 


On March 23, 1948, two hundred years have 
lapsed since Walther died. He was born on 
eptember 18, 1684, in Erfurt. The major por- 
lon of his professional life was spent in Wei- 
lar, Germany, where he was municipal organ- 
it while Bach was court organist in the same 
%wn for the Duke of Weimar. Both were very 
ose friends. 


num. series of organ . 


Johann Mattheson, who, though extremely 
egotistic, was an eminent scholar and writer, 
referred to Walther as a second Pachelbel. 
This statement was extremely misleading, for 
many have concluded that Walther was mere- 
ly an imitator of Johann Pachelbel. An ex- 
amination need not even be very detaited 
and careful to reveal that Walther was cer- 
tainly not a mere imitator of the great Pachel- 
bel. In fact, one sees in his music just as many 
traits of Michael Praetorius, Samuel Scheidt, 
Dietrich Buxtehude, and others as one does 
of Pachelbel. Walther’s fondness for canon 
and imitation, which is evident on practically 
every page of music he ever wrote for the 
organ, shows much more kinship with Scheidt 
than with the fugue loving Pachelbel. Though 
quite conservative in his music, Walther very 
often enjoys a freedom and liberty in his com- 
positions which are hard to find in the com- 
positions of Pachelbel. 

The organ music of Walther (very little of 
his choral music is extant, nor is it particular- 
ly good) is ideal for objective and liturgical 
services of an ideal type. Though his mastery 
of counterpoint is ever evident, Walther is 
rarely dry and uninteresting; only those will 
fail to enjoy him who do not understand him. 
If you wish to see thematic development then 
look at almost any choral prelude of Walther; 
His counterpoint is not forced; at times he 
seems to attempt to crowd and cram too much 
into too few measures, but there is a straight- 
forwardness in his music which one simply 
must admire. 

Some of Walther’s absolute organ music, 
that is, that which is not based on hymns, 
lacks the interest of his choral preludes. His 
music becomes more interesting the moment 
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it is based on a sturdy chorale. Nevertheless, 
his preludes and fugues in A Major and D 
minor are well worth playing and do not 
lack in interest. The same. applies to his 
organ concertos. Very often he seems to be 
at his very best in his chorale variations. 
Those who are not acquainted with his varia- 
tions on Jesus, Priceless Treasure, Soul Adorn 
Thyself With Gladness, and Praise God, the 
Lord, Ye Sons of Men are encouraged to ac- 
quaint themselves with these works, from 
which they will derive much satisfaction and 
joy. 

We predict that with the rapid rise in liturgi- 
cal standards which is coursing its way 
through the entire Christian Church to day 
there will come also a demand for ogan music 
of the type written by Johann Gottfried Walt- 
her. When we discover that music of Walther 


The Mission of Our 


Leland B, Sateren 
PART THREE 


By and large, the 
Lutheran church (and 
particularly the Scand- 
inavian branches) has 
been slow to under- 
stand the need for an 
adequate music budget. 
Choirs are expected to 
provide music for from 
40 to 52 Sundays with 
the anthems which $50 
will buy. (At best, $50 
will equip the average 
choir with 20 anthems.) 
Directors, surely 
worthy of their hire, 
are asked to serve at a salary of $5-$25 a 
month—-if on a monthly salary at all, with no 
thot of the fact that their training cost thous- 
ands of dollars and years of study. A Scrooge 
on the church board objects and says, ‘‘Let’s 
get just anyone who is willing. We don’t 
need a trained man; he will cost us too much. 
Just get anyone, and we can give him a col- 
lection at Thanksgiving.” And all too often, 
unfortunately, the choir music in that situation 
reflects the myoptic vision of Brother Scrooge. 

Lutherans might well learn from the Angli- 
cans in the matter of endowing the music de- 
partment of the church. Fortunately, some 
Lutheran churches have seen the light. Many 
more should. I recognize that genuine neces- 
sily may Mean a limited music budget, but 
usually the limitation is not imposed by con- 
ditions beyond remedy. 


And now, as a finale, let me add a word 
of encouragement. It stems in part, at least, 
from a conversation with a pastor-teacher 
friend who has worked with choirs (often as 
a director) for over a half century). The choirs 
of 50 years ago, he said, couldn’t begin to com- 
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Choir 


is being published by an editor like Mar. 
Dupre in a country like France, where | 
Protestants constitute a small minority, tk 
certainly we should begin to realize the 
portance of Walther, whose music desert 
being used widely also in the United Sti 
America. 

(Editor’s Note: Several of the fine Walt! 
Preludes will appear shortly in a large colld 
ion of chorale preludes by the masters, edi. 
by Professor Buszin of Concordia Semine: 
St. Louis; published by Concordia Publisht 
House, St. Louis. The same publisher y 
also have available about July 1st a w 


book of Walther Chorale Preludes and va 
ions, compiled and edited by Mr. Buss 
Several other compositions of the same ce 
poser will appear singly also from Concordi 


pare with our choirs today, whether consic 
ed from the point of view of technical 
equacy or of spiritual quality. Today, he sa 
there is a much keener sense of the pre 
use of the choir, the music infinitely bet 
performance is superior, and director-sin 
interest is much greater; and consequen’ 
the over-all effectiveness of the choir has be 
enormously enhanced. 


While I cannot view the progress of + 
choirs over the same 50 years, I know t 
right now, from Sunday to Sunday, there 
devoted directors and singers who together 
fulfilling the true function of the choir. T 
work is a continuing blessing, giving life: 
a service which would be vastly poorer 
its absence. Likewise, there are congregati 
in our church who have seen the ministry; 
the choir in proper perspective, who have 
vided substantial music budgets, and who 
reaping the benefits of their enlightex 
policy. 

For all this we must be grateful; an 
should encourage us, bolstering our eff 
as we view the ideal church choir—an i 
which, for many of us, may seem impossii 
of achievement. We may take heart, howev 
if we see clearly the mission of our choir, 
really to see it is to strive for its compll 
realization. 


Acknowledgments and Bibliography 


In my discussion of the function of | 
choir, I am indebted for portions of the 
stance to Joseph Ashton (Music in Wors 
and to Edward Dickinson (Music in the H 
try of the Western Church), who expres 
my thots in terms I could not better. 


While a complete catalog of books and.p 
odicals is not possible, one will find the foll 
ing (plus the above-mentioned and stand 
works on choirs and choir directing) stim 
ing and helpful: 


Musical Ministries in the Church ....<...... Pratt 
Protestant Church Music in America ..Davison 
Church Music in History and Practice Douglas 


Musical Heritage of the Lutheran Church 
Edited by Nickel 


i (Valparaiso University Pamphlet Series 
Sursum Corda (Periodical) 


The Diapason Periodical 
The American Organist (Periodical) 


' (These publications deal more particualrly 
with the problems of the organist and his 
instrument, but also include articles related 
to the choir and its director. 


ERRATA 


_ Please make the following corrections in the 
reading of Prof. Sateren’s article: 


es 
| 


“In Part Il, Page 54, Ist Paragraph, should 
vead “We must not be satisfied with less.” 


' In 4th Paragraph, ibid, should read “...... 
yur listeners are no longer musical ignora- 


nuses.” 
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Under the Stars 


Nm. Streng 

The First Article of 
Fe the Apostle’s Creed 
needs to come into its 
own again. The Second 
Article, of Redemption, 
is central, to be sure. 
But in our hectic mode 
of living, especially in 
urban centers, we find 
little time to explore 
the glories of God’s 
creation. Every other 
hospital bed is now re- 
served for neurotics— 
men and women who 


Icould have found heal- 
hg balm in quiet meditation on the First 
irticle. 


The summer is before us. New life in our 
fork ought to be the watchword also. The 
ath of lesser resistance is to continue in 
ur fraternity of frustration. 


Those who are exposed to the influences of 
nature and devoutly observe its divine origins 
will invariably return enriched in two disci- 
plines. 


The first is the discipline of humility. Once 
the great Carlyle was walking with a friend 
along a country lane. The evening sky was 
bright and: clear. His friend dropped the re- 
mark: “What a beautiful view.” Carlyle took 
hold of his arm and said: “Man I think it’s 
terrifying.” 


We can sense what he meant. The more we 
study nature reverently, the more time we 
shall spend on our knees in deep humility be- 
fore the Creator God who caused nature’s 
wonders. ‘Let us kneel before the Lord our 
Maker.” 


Nature gives us also a lesson in reverence. 
We need a spirit of adoration and sense of 
God’s greatness for reverent worship. We 
are not conversing with an ordinary person 
when we speak with God. When we enter 
His House we are aware of the fact that be- 
fore Him we are but dust. Yet we take cour- 
age to approach this great God for He has 
not only made us but also redeemed us. In the 
Incarnation He became a part of nature. If 
now we live “in Christ” we shall live in the 
humanity He assumed. In the Eucharist we 
again receive Him through nature’s processes, 
the Bread and the Wine. 


As long as the heavens stand they will 
re-echo the message which they heard on a 
night long ago, “Glory to God in the highest.” 


God’s poems are all so beautiful— 

Magic of word and sweet of tune; 

I read their wonders as I walk. 

God is a poet, and His talk 

Is sun and stars and moon. - 

And all His winds and waters rhyme; 

And all His butterflies and birds. 

He laughs to know with what strange whim 
His children try to copy Him 

With gold and silver words. 
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The Music 
In This Issue 


Deck Thyself My Soul, arr. Whitehead 
Arthur P. Schmidt Co. $.12 


Quite probably this is the favorite Commun- 
ion Chorale of the Church, appearing in most 
hymn books under the name Johann Cruger 
and the German of which is “Schmucke dich 
O Meine Seele’”’. The arranger in the case of 
this edition for choir has done an artistic, 
careful piece of work. Without doubt this 
should be added at once to your choir’s reper- 
toire. We can’t think of a choir that wouldn’t 
be abie to sing it with a little work. 


For a World That Has Lost Its Way, Milton 
Dieterich 


Clayton F. Summy Co., $.12 


This anthem made its appearance in the 
ominous year, 1941 which may in part have 
inspired the text; but ever since its appear- 
- ance, we have tried to think of a period which 
would not have inspired the text and have 
come up with the conviction that on account 
of the nature of humanity, we may as well 
get used to the idea that we “have lost our 
way.’ The anthem is carefully written and the 
average choir can handle it well. Let it be 
dramatic but not frantic. Let the ascension of 
the music stir the volume to match the text 
on Pages 5 and 6. 


A Paean of Praise, Duncan 
Boston Music Co., $.15 


Carlyle Duncan here gives us a fine original 
setting for Charles Wesley’s familiar “O For 
a Thousand Tongues to Sing” and ending with 
the Doxology in unison. This must inevitably 
be a popular anthem; careful rendering will 
justify such popularity in the best sense. 


CESAR FRANCK 


A Casuai glance at the Organists’ Review, 
this issue, will convince you that this must 
be Cesar Franck Month. Two major publishers 
happen to bring out major Cesar Franck re- 
prints at this time and our organists are the 
benefactors. 


Born in Liege, December 10th, 1822, Cesar 
Franck left Belgium as a child, became a 
French citizen and permanently resided in 
Paris. The Organist of St. Clothilde Church 
lives on in his organ works, a heritage that all 
the chureh prizes. 


Joseph Bonnet who writes the preface to 
his own edition of the Three Chorals of 
Franck (J. Fischer and Bro.) thinks that 
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of the Most Holy Trinity. “The first Chop 
seems to express the Majesty of the Almigk 
Father; the second makes one think of t 
advent of the Divine Redeemer, of His P# 
sion, His Cross our only Salvation, and of FH 
triumphant Resurrection; the third, with | 
animated beginning, the modal flavor az 
spiritual character of the choral itself, t 
loving melody of the Cantilena and its flowi' 
development in combination with the cho: 
theme, suggests the coming of the Holy Spi 
and His work among us. Furthermore in ea 
of the chorals the different themes are sups 
imposed and blended in a really symbor 
way.” 


“Cesar Franck was a great and devot 
Christian. His life was hard and difficult; 
accepted his trials with a noble and firm coe 
age, finding his strength and consolation 
his Faith, and in playing the divine service + 
St) Clothilde:.....:: 


“The playing of this truly inspired mug 
requires, above everything else, understand? 
and great .love. Like the performances 
Gregorian Chant, of early polyphonic mus 
of Bach’s Choral Preludes, a high spiritx 
disposition is necessary. There is no opportx 
ity in this music for displaying cheap, pe 
taste; effects of this kind have no place 
it. This is music created by a great soul for * 
benefit of other generous souls.” 


SUMMER FOR GROWTH 


The common quiet of the glorious sum 
coincides with the placing of green upon 
altars in the Trinity Season of the Chur 
Year. There is at once then, the reminder tl 
the Church Musician and all who have ag 
responsibility of leadership in the chure: 
work and plans, should grow in wisdom a 
knowledge, as Christians grow in grace a 
as nature grows according to the Almight/ 
plan. 


There are Choirmasters, Organists ai 
Church Councilmen who don’t plan to be aj 
better tomorrow than they are today. They 
not practice anything new, they do not re 
anything in the field of their great endeay 
for the Kingdom of God, and they don’t | 
much praying or meditating on it either. The 
are the hopeless ones with whom the chutf 
is saddled also rather hopelessly. We i 
pass them by, albeit, sadly. 
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ANTHEMS, CAROLS, MOTETS etc. 
LORD OF OUR LIFE (Mixed Voices Sacred No.1601) . 
ALMIGHTY GOD,WHOSE GLORY. Motet (Mixed Voices Sacred ‘No.1604) . 
: £ YE CHOIRS OF NEW JERUSALEM (Easter) (Mixed Voices Sacred No. 1605) = 
Dp ALLELUIA! SING TO JESUS(Easter or Ascensiontide)(Mixed Voices Sacred No.1608) . 


ay DECK THYSELF, MY SOUL (Mixed Voices Sacred No.1616) . 
Y) THE JESUS-CHILD MY JOY SHALL BE (Christmas) (Mixed Voices Sacred No.1618) . 


al IN SONGS OF REJOICING (Thanksgiving) (Mixed Voices Sacred No.1619) 

4 f’ THE CHARIOTS OF THE LORD ARE STRONG _— (Mixed Voices Sacred No.1622) . 
Al THE SEVEN JOYS OF MARY. Carol(FestivaiandGen.)(Mixed Voices Sacred .1623) . 
.@> WHITHER, SHEPHERDS, HASTE YE NOW Christmas) (Mixed Voices Sacred No. 1630) . 
ax MAKE US TO LOVE THEE,O LORD. Motet (Mixed Voices Sacred 1674) . 


Siz FOLK SONG ARRANGEMENTS, etc. 
of EARLY ONE MORNING (Old English) (Two-Part Songs No. 219) . 
AT HARLY ONE MORNING (0ld- English) (Women’s Voices No.1000) . 

EARLY ONE MORNING (Old English) (Mixed Voices Secular. No. 286) . 
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BUT NOW THUS SAITH THE LORD (Mixed Voices Sacred No. 1388) .15 


SAVE, LORD, OR WE PERISH (Mixed Voices Sacred No.1389) .15 


BENEDICTUS ES, DOMINE (Mixed Voices Sacred No. 1394) A2 


THE SHEPHERDS (Christmas) (Mixed Voices Sacred No. 1426) .12 


O MASTER, LET ME WALK WITH THEE (Mixed Voices Sacred No. 1429). 12 


THE FIRST EASTER DAWN (Easter) (Mixed Voices Sacred No.1433) 15 


I WANDERED BY. THE BROOKSIDE (Trio) (Women’s Voices No. 854) .12 


BLOW, BLOW THOU WINTER WIND (Men’s Voices No, 475) .12 


SAVE, LORD, OR WE PERISH (Men’s Voices No. 470) 12 
4440) . 


RISE UP, 0 MEN OF GOD (Mixed Voices Sacréd No. 


LET ALL THE WORLD (Mixed Voices Sacred No. 1489) . 


1490) . 


(Mixed Voices Sacred No. 


THE SAINTS OF GOD 


JESU, HOW SWEET (Mixed. Voices Sacred No.1/91) 12 


INTO THE WOODS MY MASTER WENT (Mixed Voices Sacred No. 1492) .15 


MAGNIFICAT AND NUNC DIMITTIS IN Bb 
NIGHT. 


(Mixed Voices Sacred No. 1493) .20 
. 245). 


(Mixed Voices Secular No 


WHEN I AM DEAD MY DEAREST (Mixed Voices Secular No. 246) .12 


(Mixed Vcices Sacred No. 4524) .12 
. 1525) .50 


BREATHE ON ME,BREATH OF GOD 
SHORT COMMUNION SERVICE IN A AND E 


(Mixed Voices Sacred No 


Si GOD,THE ETERNAL RULER (Mixed Voices Sacred No. 1533) .12 
MES 
lal ETERNAL MYSTHRIES (Mixed Voices Sacred No.1581) .12 
UNDER THE WILLOW TREE (Mixed Voices Secular No. 262) .15 
TE DEUM INF (Men’s Voices No. 535) 15 
SERVICE IN B MINOR é 
Te Deum Laudamus (Mixed Voices Sacred No.1586).16 | 
Benedicite, Omnia Opera Domini (Mixed Voices Sacred No.1587) 16 
Benedictus (Mixed Voices Sacred No.1588).12 | 4 
Jubilate Deo (Mixed Voices Sacred No.1589).12 [TY 
Communion Service (Mixed Voices Sacred No.1590) .66 
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Four parts unless otherwise stated. Capital 
initials (SATB) denote solo passages. 


An Autumn Sunset (Dz1.) Cuthbert Harris eh? 
2035 The De’il’s Awa’ (Div.) Eric DeLamarter wL5 
2076 Robin Goodfellow (Div.) Iorwerth W. Prosser 5S) 


1316 Ode on the name Jesu Arr. by Clarence 
Dickinson AZ 


1325 Great is the Lord (Div.) Harold L. Thomas 10 
‘2019 Swedish Folk Song Arr, by Julius Stern 10 
2036 The Fishermaiden (S or T) Franz Schubert 12 
1318 Lord bring dat sinner home (Div.) Graydon R. Clark .16 
1311 A Sea Prayer (Div.) David Nyvall, Jr. 12 
1089 The Lord bless you and keep you Peter C. Lutkin .10 
2012 What the Chimney Sang (Div.) Arthur Dunham 15 
2015 Drink to me only with thine eyes Arr. by Rossetter Cole .10 
2039 Would God I were the tender apple blossom Arr. by Adolf Weidig .10 
2037 Sit down and Sing (3) Thomas Weelkes .10 
2063, The Pride of May (8) Abram Ray Tyler AS 
1044 Christ is knocking at my sad heart Philo A. Otis Be 
2041 Kitty of Coleraine (Div.) Arr. by Adolf Weidig .10 
1327. _— Listen to the Angels shoutin’ Horace Alden Miller  .20 


1335 Legend—“‘Into the woods my Master went” 
(Div.; B) Walter Goodell aS 


When Jesus came to Golgotha—“Indifference” 
(Div.) Albert D. Schmutz AS 


Hear my prayer (Div.) 


Margrethe Hokanson 
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MILTON DIETERIK 


M.D. 


Andante espressivo 
LETTE DREADS: BEL 
SO 
CLR RE ESET TAR 
a ee ee 

J SaaS SES 
SAE PS EE 

7 aE STS SS a 
Sa ES a ES SST ESS 


——— 
Sa 
world that has lost 


aS) 
eS 
oy 
a 


For a world, 


a 


at 
re 
° 
3 
is) 
3 
fx 


world that has lost its: 
a world that has lost its: 


For 


For a world that haslost its 


O Lord and Mas-te 


spair. 
> 
7. 


i = 
(a0) a0] 
= a 


and de - 


a ae a SE 
ae : 
In dark de - 
In dark de - 
a ee ek eee 
TSS SE, EI PEE) 
‘SN SA a Ah ER ASA TF Ett 


in the dark-ness of doubt 


SEIT 
sa) 


Rehearsal 


Copyright 1941 by Clayton F Summy Co. 


International Copyright 


Printed in the U.: 


C.F.S. Co. 3512-5 


guid - ance 


We pray for 


We pray for guid - ance, 


guid - ance 


ance, 


We pray for guid 


we pray for 


We pray, 


lives, 


our 


of 


ance 


We pray for guid 


b) 


lives 


our 


of 


Spir 


Thy 


of 


Thy Spir 


of 


Spir 


Thy 


of 


Thy Spir 


of 


of Thy Spir 


it, 


Thy Spir 


of 


a world 


For 


rai 


Spir - 


Thy 


of 


| 


1.F. S. Co, 3512 


, 
¢ 


spair 


In dark de 


ms 
3 
ov 
n 
‘ 
® 
a) 
ad 
be 
8 
ao) 
¢ 
ms 


- spair 


In dark de 


Thy Spir - it, 


it, 


Spir - 


spair we pray for guid- ance of Thy 


spair we pray for guid - ance 


Thy Spir - it, 


it, 


Spir - 


of Thy 


ance of Thy 


for guid 


it; . “Dhy- Spirie 


Spir - 


for guid- ance of Thy 


C.F.S. Co. 3512 


at last we 


us through this night of strife, un-til 


Lead 


we 


last 


at 


un- til 


us through this night of _ strife, 


Lead 


un- til 


we 


last 


at 


through this night of _ strife, 


Lead us 


at last we 


un- til 


night of strife, 


this 


through 


Lead us 


a tempo 


Un-til at 


Un-til at last we 


come in love and peace, 


Un-til at 
a tempo 


come in love and peace, 


we come, 


come in love and peace, 


rit. 


At 


we come, 


peace, 


in 


come 


9s 
(QS SS te Ss 
mf 
OQ 
6. 
a ee eee ee 
TTR SES ee 
fT 


C.F. S.Co. 3512 


ay. 


Ww: 


its 


lost 


that has lost 


that has 


ter - nal 


ad lth. 
ad lib. 


world 
world 


‘a 


a 


(no break) 


pray for 
pray for 


e 


ast we come to Thine e - 
last we come to Thine e - ter - nal 
w 


last we come to Thine e - ter - nal 
last we come to Thine e - ter - nal 


H 


BN 
wa 
at 
=, 


C.F. S. Co. 3512 


—< a 


Pan aC 


~<a 


we 


— le eae ee 


Y On ae 


4 


x ~ 2 —Dpie aa” 


~ De 


inl 


Y * 


he Poston Music Conan 


Ortavo Church Music 


General G{nthems 


Whittredge, E. B. 


Monson, H. W.. 


Dinsmore-Harding 


Adams, S. 
Adams, S. 


Newman, R. 
Spencer, J. 
Johnson, H. 
Margetson, E. 
Fitch, T. 
Cronham., C. R. , 
Whiteheaa, a 
Stone, L. P. 
Duncan, C. 
Bischoff-Harding 
Bedell, R. L. 


Lord, Speak to Me (Alto and Tenor Soli) 

Sanctus (a cappella) 

Sunrise with the Master 

The Holy City 

The Holy City (For Senior choir of 4-pt. Mixed 
Voices augmented by Junior choir of Treble 
Voices) 

This is my Prayer 

A Song from Isaiah 

Rock of Ages! 

Whoso dwelleth under the defence (S. A. B. Soli). 

Not Peace but a Sword 

O Lord my God, Thou art very great (Sop. Solo) 

The Gate of Life Stands Wide (S.A. T. B.) 

God is Marching On 

A Pean of Praise 

If God so Clothe the Grass 

March on, ye soldiers true 
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Fort Four-Part Chorus of Mixed Voices 
with Organ or Piano Accompaniment 
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Dedicated to the Lutheran Church of. the Redeemer, Brooklyn, N. Y. 
Moderato . 


Commemorating the 50th anniversary of its founding, April 19, 1894 
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blood can make the foul 


-vails for me. 


His blood a 


est clean: 


foul- 


can make the 


d 


bloo 


) 


blood can make the foul 


-vails for me. 


His blood a 


est clean: 


b 


B.M.Co. 10377 


aes Ee 
— 
en,—. By 


ay 
ae 
we 
ae. 
er giv - 


yaw) DEL SY 


sir 
1 
-er, €v-er 


Rieorraed 

Aes 

na 
Be ev 


Sa 
Blase Se 
2 aes eee 
OC eee SET 


Glo-ry to God and praise.and love, 


pene, 


aa 
ae 
Sea fh WE 
= 
be ev-er giv - en 


Sosa 
— 
-ry to God,and praise,and love, ____ Be ev-er, ev-er,_ 


ry to God,and praise,and love,____ Be ev-er, ev-er,_. be ev-er giv - 


Glo 


‘en = 


and praise 


By 


be ev-er giv - 
heaven. 


-er,_ 


I, ev 


e 
The church in earth and —__ 


Be ev- 


and love, 


’ 


? 


ry to God 


Glo 
saints be - low andsaints a - bove, 


heaven. 


The church in earth and __ 


heaven, 


The church in earth and —_ 


b 


low and saints a - bove 


saints be 


The church in earth and 


heaven. 


saints be - low and saints a - bove, 


3.M.Co. 10377 


Ra rit ae ere 


crea- tures | 


Him, all crea-tures; 
ap aE 
eS Ct 

i a - bove, ye heaven - ly host; Praise 
a - bove, ye heaven - ly host; Praise) 
ly 
- ly 
(pH 
—— a a 
Paes: 


bless-ings flow; Praise 


o 
wn 
4 
fos) 
Ra] 
Ay 
= 
° 
— 
cite 
n 
&0 
S 
om 
’ 
n 
mn 
o 
= 
a 


Him 

Him 
Ho 
Ho 
= 
= 


and 
and 


aes eee 
(= le 
aes sae 
aes eae 
Full organ 


God from whom all 
God from whom all 


TENOR and BASS 
be - ‘low; Praise 
_ be - low; Praise 


Fa - ther, Son, 
Fa - ther, Son, 


Praise 
Praise 
here 
here 


B.M. Co. 10377 


<4 \ 
‘A i Y 
2 * aos ame at Se ae z y \\ 
& e - 7 iF "AY 
r é - = - \ = 
63 s 
ant 5 
> 
nN 
y \\ 
Bre sr y \\ 
\ Mt 
\ \ 
‘i ‘ 
: : 
: 5 
“ 
or 
\ a 
‘ = 4 \ = 


\ \\ 


~~ 


=a 


Gat 


=e 
wn 


eae 


oe 


EO 
w=, 


Whitehead, A. 
Whitehead, A. 
Protheroe, D. 
Chenoweth, W. 
Doun, E. 
Howard, J. T. 
Bach, J. S. 
Whitehead, A. 


Davis, W. B. 


‘Whitehead, A. 
Whitehead, A. 


Barnes, E. S. 
Marryott, R. E. 
Ellis, J. G. 
Duncan, C. 
Duncan, C. - 
Marryott, R. E. 
Tozer, F. 

Ford, J. S. 
Bach, J. S. 


Clough-Leighter, H. 
Von Ahn Carse, A. 
Marschal-Loepke, G. 


Osborne, M. C. 
Barnes, E. S. 
Fuleihan, A. 


Gretchaninoff, A, 


Self, W. 
Johnson, H. 
Bonvin, L. 


Braslavsky, S. 
Federlein, G. 


Weatherseed, J. J. 
Gretchaninoff, A. 


Niedermeyer, L. 
Weatherseed, J. 
Franck, César 

de Jong, Jr., G. 


Rosenmiiller- Klein 


Ohe Poston (Dusic Company 
Ortavo Church Music 


General {nthems 


In Thee is Gladness (A Hymn to Jesus) 
Come, Sweet Evening Guest (S. or T. Solo) 


The Holy Place 


Hail to the King Victorious 


Come Unto Me 


Lead Kindly Light (S. or T. Solo) 
The Lord My Guide 
O Light, Beyond Our Utmost Light (Morning 


Prayer) 


Welcome, Happy Morning 


Evening Hymn 


May the Strength of God (Motet for Choir or 


Organ) 


The Wilderness (Sop. Solo) 
Still, Still With Thee (a cappella) 
Leave it with Him 


O Perfect Love 


Pater Noster (The Lord’s Prayer) 
Blessed Saviour (S.A.T.T.B.B.) (a cappella) 
Sing, O Heavens (A. or Bar. solo) 

Who is This, So Weak and Helpless 
Break forth, O beauteous, 


(Chorale) 


To the Name of our Salvation 


Sing, O Heavens 


Christ’s Incarnation (T.B. soli) 

I saw three ships a-sailing (a cappella, ad lib.) 

The Grieving Men (T.B. soli) 

The Earth, O Lord, Is Blessed by Thee 
(S.S.A.T.B.) (a cappella) 


Magnificat (8 parts, a cappella) 

Hymn of Praise (a cappella) 

Face to Face (S.A.B.) 

How Lovely Are Thy Tabernacles (Sop. Solo) 


Silent Devotion 


Psalm 150 (Praise Him in His Sanctuary) 
(Suitable for Easter) 


Thou, O God, Art Praised In Zion 
O God, Hear My Prayer (a cappella) 


Song of Faith 


God Be Merciful unto Us 


O Lamb of God 


Blessed be the Lord f 
Grant us Peace (S.S.A.T.B.) (a cappella) 


©he Goston Music Co., Boston, Dass. 
G. SGebirmer, Tne., New Chork 
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But for those to whom growth and the green 
f nature is a challenge, the quiet of summer 
exactly the opportunity they have been 
waiting. That brief vacation, the trip itself 
nd the extra hour of a summer’s day might 
be just the time for a book or two. 


_ Here then is a Reading Course that might 
merit an extra honorary degree for you in the 

ingdom of God (and that is worth more 
than a bushel of them somewhere else). 


is The Organist owes himself hours extra of 
practice against the day of busy winter sched- 

HES.......- but he owes himself some reading in 
i summer time. We suggest that he read 
or reread: 


' The Organ Students’ ‘Gradus ad Parnassum’, 
Koch; J. Fischer & Bro. For a clear exposition 
and reminder of the essentials in organ work, 
his should have a first place on your list. 
‘Read and work with the examples given. 


: For a bit of good history and details on 
‘some organ building too often neglected, why 
mot try “The Organ in France, Goodrich; 
Boston Music Co. The illustrations are worth 
OO) ...-.. besides it’s a good book to have 
around all the time. 


F We recommend the reading again of Pre- 
faces in such books as Choir Loft and Pulpit, 
\Wolfe-Dickinson; H. W. Gray Co.; Free Organ 
(Accompaniments to 100 Well Known Hymn 
Tunes, T. Noble; J. Fischer & Bro.; Introits 
and Graduals, Walter Buszin; Concordia Pub. 
House; Proper of the Service, Christensen- 
chuneman; H. W. Gray Co, 


os 


| The Choir Director should brush up on 
(Ashton’s Music in Worship, Pilgrim Press; 
land if he hasn’t yet done so, he positively 
must not slip up on reading Reed’s Lutheran 
‘Liturgy cover to cover. In little books he 
opught to read Clokey “In Every Corner Sing” 
and Swisher “Music in Worship”. (Published 
by Muhlenberg Press, Morehouse Gorham, 
Oliver Ditson respectively). 


Councilmen ought to go to work on The 
Lutheran Liturgy, Reed; Muhlenberg Press; 
also Manual of Worship, Strodach; Muhlen- 
joerg. To be ready intelligently for that new 
fduilding or addition to the building, try read- 
ing Scotford, The Church Beautiful; Pilgrim 
Press. Ritter’s The Arts of the Church, Pil- 
jrim Press likewise interests us greatly with 
its finely written chapters on “The Art of 
‘Sommon Worship’, “The Church Building”, 
Fittings, Furnishings and Symbolism’, “The 
Art of Music’, ‘Church Literature”, “Drama 
nd the Dance” and “Painting and Scripture”. 
‘Allowance must be made by the Liturgical 
hurches for the fact that the book is written 
hiefly for the non-liturgical. 


Of General Interest to all church workers 
md choristers are the books on hymns that 
hecompany some of the hymn books them- 
‘elves. Such a one is “Handbook to the Luth- 
tran Hymnal”, Polack; Concordia Publishing 


erey 


House. Herzel’s “To Thee We Sing” is for 
the whole family (Muhlenberg Press). McCut- 
cheon’s “Hymns in the Lives of Men” Abing- 
don Cokesbury. 


Now a word about Devotional things for 
the enrichment of our spiritual life. No- church 
leader can be very successful whose own 
life line with God is dull. There are of course 
the many helps that appear regularly in your 
official church papers. In addition to those 
which might be a little hard to get at if you 
are away for the summer, may we suggest: 

The Revised Standard Version of the New 
Testament 

Great Christian Books, Martin; Westmins- 
ter 


Christian Life, Hallesby; Augsburg 


For Self Examination, Kierkegaard; Augs- 
burg 


The Days’ Worship, Foelsch; Muhfenbera 
Graceful Giving, Traver; Mubtesbens 


Message of Stewardship, Cushman; Abing- 
don Cokesbury 


We also suggest that you take your copies 
of SURSUM CORDA and UNA SANCTA along 
with you for two principle reasons: First, be- 
cause of the devotional and information helps; 
Second, because, looking through the titles 
listed, you will want to make notes for future 
music orders. 


And now a blessed, busy, reatie tle summer 
in growth to you all. 


Music Master 
Personality 


XVI. Edward Margetson 


Edward Margetson 
was born in the island 
of St. Kitts, British 
West Indies. He came 
from a long line of 
musicians, accomplish- 
ed and outstanding in 
their achievements. His 
mother was considered 
one of the finest pian- 
ists of her time in the 
island, and his father 
director and organist. 
With such a_ back- 
ground, it is not sur- 
prising that at a very 
early age Edward Mar- 
getson gave promise of 
continuing in the musical footsteps of his 
forebears. 

At eight, after both of his parents had died, 
he was sent to the sister island of Antigua, 
under the guardianship of his maternal aunt. 
This sojourn played a major part in determin- 
ing the future career of Mr. Margetson. It 

(Please turn to Page 134) 
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The Book of Communion with God 


A COMPILATION OF PRAYERS 
Wm. C. Arbaugh 


CHAPTER SEVEN 


46. 
FOR THE HOLY SPIRIT 


O Lord God, Heavenly Father, we beseech 
Thee, let Thy Holy Spirit dwell in us, that 
He may enlighten and lead us into all truth, 
and evermore defend us from all adversities; 
through Christ, Thy Son, our Lord. Amen. 


47, 
READING OF HOLY SCRIPTURE 


O Everlasting God and Father of our Lord 
Jesus Christ, grant us Thy grace that we may 
study the Holy Scriptures diligently, and, 
with our whole heart, seek and find Christ 
therein and through Him obtain everlasting 
life; through the Same Jesus Christ, our Lord. 
Amen, 


48. 
REPENTANCE 


O Lord God, Heavenly Father, we pray Thee, 
lead and direct us by Thy Holy Spirit, so 
that we may not regard our sins lightly or 
lose ourselves in over-confidence, but by His 
grace continually bring forth the fruits of 
repentance, and endeavor to amend our lives 
from day to day, always finding sure comfort 
in that Thou art ever gracious to us, and 
dost forgive our sins and save us eternally; 
through Jesus Christ, our Lord. Amen. 


49. ; 
FOR CONSECRATION 


O God, our God and the God of our fathers. 
we consecrate to Thee all that we are and all 
that we have, the powers of our mind, the 
members of our body, our wealth, and our 
time: Grant us grace, O Father of mercies, 
to employ all to Thy glory, and to live in 
obedience to Thy commands, with an ardent 
and humble desire to continue Thine through- 
out the endless ages of eternity; through 
Jesus Christ, our Lord. Amen. 


50. 
FOR COURAGE 


Teach us, good Lord, to serve Thee as Thou 
deservest, to give and not count the cost: to 
fight and not heed the wounds: to toil and 
not seek for rest: to labor and not ask for 
reward, save that of knowing that we do Thy 
will; Who with the Father and the Holy Ghost, 
livest and reignest, one God, world without 
end. Amen. ; 


51. 
DAILY WORK 


Almighty God, our Heavenly Father, Who 
declarest Thy glory and showest Thy handi- 
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work in the heavens and in the earth: Delive 
us, we beseech Thee, in our several callings: 
from the service of mammon, that we may Ga 
the work which Thou givest us to do in trut 
in beauty and in righteousness, with singles 
ness of heart as Thy servants, and to th 
benefit of our fellowmen; for the sake oc 
Him Who came among us as one that servet 
Thy Son, Jesus Christ, our Lord, Amen. 


52. 
FOR LOVE TO GOD 


O God, Who, through the grace of Thy Hol: 


hearts of Thy faithful people: Grant unt 
Thy servants health both of mind and bod) 
that they may love Thee with their whol 
strength, and with their whole heart perfor 
those things which are pleasing unto Thee: 
through Jesus Christ, Thy Son, our Lore 
Amen. 


53. 
FOR WORLD PEACE 


O God, the Father in Heaven, grant Thy 
mighty aid to the efforts of men to establis 
peace among the nations of the world. Givi 
strength of purpose to those who lead; er 
lighten those who sit in council; and so trans 
form the hearts of men everywhere by Th 
gracious Gospel, that they may exalt peaci 
above war, service above gain, and righteous 
ness above glory; through Jesus Christ, ow 
Lord. Amen, 


54, 
IN THE CHOIR VESTRY 


O God, cleanse our hearts and purify ow 
lips that with lowliness and reverence of min: 
we may worship Thee in spirit and in truthe 
through Jesus Christ, our Lord. Amen. 

Dismiss us now, O Lord, with Thy blessing 
and accompany us ever with Thy grace, the 
we may henceforth live in peace, love, an 
holiness; through Jesus Christ, our Lora’ 
Amen. 

INDEX OF AUTHORS AND SOURCES 
46. Gelasian 

47. Martin Luther 

48. Lunenberg 

49. J. F. Oberlin | 
50. Ignatius Loyola 

51. Book of Common Prayer 
52. Gregorian 

53. Emil HE. Fischer 


54. F. C. Book of Common Prayer 


od 
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was there that he had the opportunity of 
hearing the beautiful organ playing of the 
Rev. John E. Weiss, afterwards Bishop Weiss 
of the Eastern Province of the Moravian 
Church in the West Indies. 


- In his tenth year Margetson returned to 
his native land, where his activities were cen- 
tered on matters academic. The critical situat- 
‘jon caused by the loss of the family fortune 
made the pursuit of music study impractical. 
Moreover, facilities for an education in music 
in the island were inadequate. However, 
encouraged by a far-séeing grandmother with 
whom he lived, the youngster set out upon a 
campaign of self-instruction. 


_ Mr. Margetson’s appointment after a tem- 
porary post was at the Moravian Church, 
where he served both as organist and choir 
director until the June of 1919, when respond- 
‘ing to the urge to delve deeper into the myster- 
ies and significance of music, he left for the 
‘U.S. A. 

In 1920 he enrolled as a student in the 
Music Department of Columbia University. 


In 1925, Columbia awarded Mr. Margetson 
‘the Victor Baier Fellowship in Church Music, 
and in 1934, the Joseph Mozenthal Fellowship 
in Composition. In 1927 he was the recipient 
‘of an award and bronze medal for achievement 
ps music from the William Harmon Foundat- 
‘jon. 


In 1942 he received grants simultaneously, 
for the futherance of his creative work, from 
the American Academy of Arts and Letters 
‘and the National Institute of Arts and Letters 
(combined), and the Julius Rosenwald Foun- 
‘dation. Dr. Mason, writing in the Herald 
‘Tribune, said: — 


. . There is in Margetson’s best work a direct- 
ness, a wholeheartedness and, therefore, a per- 
suasive power that is: rare nowadays, partly, be- 
‘cause few moderns are fortunate enough to write 
for such a homogeneous and sympathetic group 
las his..though, also, no doubt in part, because few 
re as personally disinterested, as superior to self- 
entered exhibitionism, as he. Brahms liked to 
keep by him a sentence of Diderot’s: ‘‘When one 
espairs of making a thing beautiful, natural and 
Simple, one tries to make it bizarre.’’ Reflecting on 
this, one realizes the courage behind the naive love- 
liness of Margetson’s ‘‘O My Dear Heart,’’ behind 
the turbulent dramatic energy of his ‘‘By the 
Waters of Babylon,’’ with its almost savage cries 
of “Down with it, Down with it.’ 

«... Many others of his choruses, secular as well 
as sacred, haunting by their divination of the 
tenderness or the power of poetic texts as well 
as by their sheer musical inspiration, have already 
made a deep appeal to our more enterprising 
choirmasters, in spite of severe demands on both 
intonation and rhythmic verve. They will inevitably 
he zestfully savored wherever they become 
known.”’ 


_ Margetson ‘“Whoso Dwelleth’ appeared in 
a former issue of Sursum Corda; was publish- 
ed by The Boston Music Co. 

Mr. Margetson has recently completed 25 
years of service as Organist and Choir Director 
of the Episcopal Church of the Crucifixion, 
New York City. 


The Diocesan Bulletin had this to say about 
Mr. Margetson;—‘“During his years as organist 
of the Church of the Crucifixion he has creat- 
ed and maintained a high degree of excellence 
as an organist and choir-master. Mr. Marget- 
son is a devout churchman, whose greatest 
ambition is to serve the church and to con- 
tribute to Christian development of his people 
through music.” 


Sursum Corda is proud to salute Edward 
Margetson. 


Organist’s 
Master Lesson 


Henry F. Seibert 


A recent edition of 
The Diapason carried a 
comment upon an ar- 
ticle in The Etude by 
Alexander McCurdy. 
Dr. McCurdy pointed 
- out the superior merits 

of the Mendelssohn 
Sonatas. I am in com- 
| plete agreement. These 
_ sonatas are excellent 
material for both ser- 
vices in the church and 
recitals. The slow 
movements make good 
preludes and _ offertor- 
ies. 

I heard a radio organ recital recently. It was 
played very well. Some of the music, at least 
to me, was without meaning. I have spoken 
before about organists who please themselves 
in the selection of music, rather than their 
listeners. The other day I read a critique in 
a New York paper about a radio rendition of 
Reger’s. piece for the organ on B.A.C.H. The 
eritic said it was a jumble of meaningless 
counterpoint. Another critic wrote recently 
that the height of boredom in his life was 
listening to a Bach program on a baroque 
organ. From the standpoint of education all 
these things are excellent. We should avail 
ourselves of the opportunity to hear all kinds 
of organ music. Playing in a conservatory or 
college is different from playing for an audi- 
ence which consists of all types of people. 


Last summer [I attended a service in one of 
the most representative churches in New 
York’s Westchester County. In the rear of the 
church was a large vestibule where people 
greeted each other in loud tones. The door 
leading into the church was open so that while 
one sat in the church pews in silence listening 
to the organ prelude, one heard great hilarity 
in the vestibule. 

I know of another church where the people 
talked in loud tones or carried on subdued 
conversation during the organ prelude. The 
organ prelude should be and frequently is a 
part of the worship service. Silence should 
prevail. 
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Are you a Saturday night organist? Do you 
wait until Saturday night to prepare your 
organ work for Sunday? Dr. Seltzer, of Mt. 
Airy Seminary, told us recently in a meeting 
of the United Lutheran Church Music Commit- 
tee, about an organ offertory he had heard 
played in a church service. The number was 


not well played and as Dr. Seltzer said, “the 
organist insisted upon playing it to the bitter 
end.” 


Assuming that the offertory is well pre- 
pared and not of undue length, I believe it 
courteous for the Minister and ushers to 
permit the organist to complete his offertory 
before presenting the offering at the chancel. 


Not all postludes must be loud. The postlude 
should reflect the mood of the service. I am 
always reminded of the Lutheran Minister 
who told me about his young brilliant organ- 
ist playing the Widor Toccata from the Fifth 
Symphony after a service of a solemn charac- 
ter. 


There are occasions in the church service 
when it is not necessary to “play over” a 
hymn. If the hymn is familiar and occurs at 
a place where there is a close succession of 
events, the playing over of the hymn prolongs 
the service unduly. 


May I suggest to the organist that during 
the summer months they not only use the time 
for vacation and recreation but that they de- 
vote some time to study? If you do not attend 
a summer school or take some lessons, go to 
your organ or choir room and practice for next 
season. 


Organists’ 
Church Year 


Trinity XV 
Oscar Wagner, Sonate, Novello, D 

St. Matthew f 
Yon, Speranza (Hope), J. Fischer & Bro.; I 


Trinity, XVII 
Lefebure Wely, Idylle, Theo. Presser; E © 


Trinity, XVIII 

Wheeldon, The Minster Bells, H. W. Gray 
Co.; MD 
Trinity, XIX 

Yon, Adagio (Concerto Gregoriano) J, 
Fischer & Bro.; MD 
Trinity, XX 

Jongen, Pastorale, Mills Music; MD 
Reformation 

Edmundson, “Hin Feste Burg” (Seven Clas: 
sic Preludes on Old Chorales) J. Fischer & 
Bro.; MD 
Trinity, XXII 

Karg-Elert (Bedell) Strive for the Righ: 
(Choral-Improvisations. Op. 65). Edward H 
Marks; MD 
Trinity, XXIII 

Bingham, Twilight at Fiesole (Harmonie: 
of Florence) G. Schirmer; MD 
Trinity, XXIV 

Jenkins, Dawn, J. Fischer & Bro.; MD 
Trinity, XXV 

Johann Christoph Bach, To Thee alone 
Lord Jesus Christ, (11 Choral Preludes Folii 
No. 41) Liturgicai Music Press; E 
Trinity, XXVI 

Dethier, Lied (Organ Compositions Vol. 
Edition No. 2175) J. Fischer .... Bro.; MD 
Trinity, Last 

Liszt, Ave Maria (Arcadelt-Harker); G@ 
Schirmer; MD 


The Choirmasters’ Church Year 


Trinity, XIV 

Norden, Hallowed Hour; APS, 15c, I 

Mendelssohn, This is the Day of Rest; CCB, 15, I 
Trinity, XV 

Croker, Psalm 48; EHM, 15c, II 

Kastalsky, O Gladsome Light; G, 10c, II 
Trinity, XVI 

Duncan, Paean of Praise; BM, 15c, II 

Zingarelli, Go Not Far From Me; G, 15c, II 
Trinity, XVII 

Schubert, Great is Jehoveh; D, 15c, III 

Gibbons, O Lord Increase My Faith; HB, 15c, II 
Trinity, XVIII 

role If Thou But Suffer God to Guide Me; D, 

Cc, 

Bach, Come Together Let Us Sing; E, 12c, 

(Unison) I 
Trinity, XIX 

Bach, Grant Me True Courage Lord; EH, 12¢, I 

Gordon, For Thou Art Righteous; APS, 12c, II 
Trinity, XX 

Guilmant, Thee Our Savior We Adore; D, 12c, I 

pe Jesus I My Cross Have Taken; HM, 16c, 


Page One Hundred Thirty Five 


Trinity, XXI 
Clokey, Treasures in Heaven; CCB, 12c, I 
Wallace, Immortal Love Forever Full; HM, 12c¢, 


Trinity, XXI1 
Bingham, Jubilate Den; BM, 20c III 
Sateren, Word Believing; A, 20c, III 


Reformation 
oe God My King Thy Mighty Confessing; EE 
ce, II | 
Uggen, Built on a Rock; PAS, 20c, III 


Trinity, XXIV 
Palestrina, Alleluia Lord God; E, 15ce, II i} 
Rachmaninoff, Glorious Forever; BM, 15c, II | 


Trinity, XXV | 
va All Thy Works Shall Give Thanks; Wé 
5e, 
Simes, O My Soul Bless God the Father; Wa 
L5e, 1h 


Trinity, Last 
Scholin, Trumpet Shall Sound; EHM, 15c, II 
Dale, Lo a Great Multitudde; APS, Be, II 


Thanksgiving Day 
Peace, Enter Into Thy Gates with Thanks 
giving; *APS, 12¢, II a 
Hokanson, Song of Praise; Su, 15¢, | 


Yonducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Jead of Music Department Carthage College, 
Jarthage, Ill. (Address questions to Prof Hanke, 
nelude full name; only initials will be printed.) 


o 
ye 


. Q. Choirs seem to have so much trouble 
getting tenors. What do you suggest. 
EP. 


A. This a serious problem—this matter 
‘ of choir balance. The tenor section is 
fe most frequently the trouble, but we 6. 
are aware of others—even of sopran- 
os! Lack of tenors is not quite so 
serious as lack of basses. Tenors have 
difficulty in moving down to bass, but 
contraltos can do the tenor part: for 
balance, in a ratio of about 3-2. This 
latter is a good solution temporarily 
until tenors can be recruited. 


How can we get our choir to come 
all year instead of just at Christmas 
and Easter? M. T. 


Church attendance is a_ spiritual 
matter primarily. No Sunday is more 
important than another—and this ap- 
plied to the choir. There should be 
more than two occasions for special 
music; e. g., a Reformation Service in 
October stressing Lutheran music. 


Does the choirmaster have to be a 
singer—is there something missing in 
his work if he does not understand tne 
human voice? Ec: I 


No and yes. The organist upon as- 
suming choir direction should enroll 
for voice lessons, for his approach 
may be too instrumental and object- 
ive. Conversely, the singer should 
study piano until he can play hymns 


at sight and simple accompaniments. 
This means that he actually performs 
all parts and thus will be aware of 
the total structure of the anthem. 


Is it possible again to secure new 
choir robes of reliable quality? A. M. 


Yes. During the past year, materials 
have become available. As yet there 
is not so wide a selection, particularly 
of colors, but patience will probably 
be rewarded with good robes. Black 
is mor plentiful. 


Should the average choir attempt a 
cappella work? BE: 


A cappella singing develops inde- 
pendence—from the instrument. If an 
anthem can be sung fairly well a 
cappella, it may be well sung with 
organ. This rehearsal plan followed 
over a period of time can result in 
quite acceptable a cappella singing 
in the Service. This is not to propose 
that a cappella singing should replace 
accompained work—not at all. But the 
large a cappella literature has many 
gems of worship value. 


My crying need is for more rehearsal 
time—how can | get it? J. Vv. 


More special projects require more 
and/or ionger rehearsals. More ap- 
pearances at other church meetings 
and also concerts elsewhere—perhaps 
even out-of-town—has proven the in- 
centive in building up some of the 
best-known of choirs. The Westminis- 
ter Choir of Princeton, N. J., was 
once a Church Choir in Dayton, Ohio! 
And still under the same director, 
Dr. Williamson. And as the group pro- 
gresses, they may also devote more 
time to attaining a higher standard— 
that is probably your motive at this 
point, but rather difficult to present 
to the singers just now. More public 
singing can lead to better smging. 


Must choir music (or organ) be dif- 
ficult in order to be considered good? 
A. H. 


Musical structure varies from simple 
to complex (“complicated” is a _ po- 
pular term). For the unskilled, com- 
plex music is always difficult; for the 
skilled, simple music may be as or 
more difficult than complex. In the 
last analysis, simple musical settings 
of great hymns present difficulty of 
the highest moment spiritually in 
their interpretative significance, 
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Star Review 
of Anthems 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; A- 
PS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
C. C. Birchard; CF, Carl Fischer; Con, Concordia; 
D, Oliver Ditson; E. E. C. Schrimer; EN, Enoch 
Sons; EHM, E, H. Morrie; FL, Harold Flammer; 
FS, FitzSimons; G. H. W. Gray Co.; Gal, Galaxy; 
GH, Gamble-Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; JF, J. 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo. Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; RW, R. D. Row; S. G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, Easy; II, Medium Difficult; III, 
Difficult. 


ent, Nation’s Prayer; EV, (TTBB, SATB) 15, 


Anderson, In Praise of Christmas; CCB, 15, I 

Arcadelt-McDonald, Ave Maria (Lord God AI- 
mighy); EV, 15, T 

Attwood- Mueller, Turn Thy Face (SAB); S, 15, I 

Bach-Bampton, Happy Flocks Do Freely Wander; 
CCB, GSA)! 16, 11 

Baines, Glorify His Name; P, 18, I 

eee a tee In Thy Hand Are All Our Ways; 

Bingham, Jubilate Deo; BM, 20, II 

Bizet-Elkan, Adagietto (Psalm 103); EV, 15, II 

Bortniansky-Beck, Cherubim Song No. 7; CF, 15, 
II (SSA) 

Brown, Holy Spirit, Truth Divine; BM, 15, I 

Bryan, Jesus Born in Bethlehem; CCB, 16, II 

Bullock, O For a Closer Walk; CF, 15, II 


Charles, Rejoice in the Lord; S, 20, II 
Christiansen, P., Bread of Tears; A, 16, II 
Christiansen, P., Easter Morning; A, 12, II 
Christiansen, P., They Were Created; A, 16, 
(SSAA) II 
Beep onan eta Selected Songs for Men; A, 
Clokey, Six Sacred Pieces for Men; CCB, 30, I 
Cope, I See His Blood Upon the Rose; CF, 15, II 
Cronham, Send Down Thy Truth; BM, 15, IT 


Ee a ae ae O’er Bethlehem’s Plains; EV, 
i 


Darst, Sing to the Lord Joyful Song; G, 16,1 
DeLamarter, Bread of Life; WK, Bolie 
DeLamarter, Jehoveh, Thy Word; WK, II 

De Lamarter, God Came, Thy Holy One; Wk, 18, IT 
De Lamarter, O Lord How Excellent; G. 16, II 
Dickinson, Up-Hill; G, 16, II 

Dieterich, Joy That Overflows; Su, 16, II 
Dieterich, Like the Troubled Sea; Su, 15,1 

Diggle, Lord Speak to Me; Wk, 16, (SAB) II 


Dubois, Adoramus Te Christe (Seven Last Words)’ 


Sree: at 
Durham, Ye Heavens Adore Him; BM, 12, II 
Dovarak-Baird, By the Waters of Babylon; EV, 
16, (SA)- II 
DSR ie: Hear My Prayer, O Lord; EV, 15, 
Dvorak-Baird, I Will Sing New Songs of Gladness 
EV, 15, (SA) II 
Dvorak: Matthew 6, I Will Sing New Songs; EV, 15, 


perc tense rew ey Lord is My Shepherd; EV, 15, 


Elmore, Out of the Depths; EV, 20, (SSA) III 

Erb, Blessed is the Man; Wk, 16, SSA) II 

Evans, Glory to His Name; GH, 20, III 

Falk, He That Dwelleth in the Secret Place; S, 
20, (SAB) I 

Farrant-Mueller, Lord for Thy Tender Mercies’ 
Sake; S, 15 (SAB) I 

Oe aa ig In Heavenly Love Abiding; Su, 


Gilbert, Let All the World; CF, 15, (SSA) II 
Goldsworthy, Silver Lamps; Gib ann 
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Th EOLOGICAL SEMINARY 


tee 


Gretchaninoff, Credo; BM, 20, III 

Hallstrom, Psalm 67; G, iS. Il 

Handel-Deis, Holy Art Thou; S15, (GA)-E 

Harris, Holy is the True Light; G5, EE 

Harris, I Heard a Voice; CF, 15, II 

Hartshorn, Offering of Grateful Heart; CCB, 

Hassler- Grauer, O Sacred Head; CF, 16, (SSA) 

Hawkins, Christ Child; G, 15, TI 

Haydn, M., So Dim with Tears; CAP 7 16,558 

Hickman, Break Forth Into Joy; BM, 16: if 

Hopkins, From Out the Depths I Cry: P, 16, U8 

Howard, I Love Thy Kingdom Lord; EHM, 15, ia 

Jennings, Benedictus Es Domine; G, 18, II 

Jennings; When to the Temple Mary Went; * 
16, IL 

King, God Be Merciful; EV, 15, II 

Landahl, Fret Not Thyself; A, 18, i HE 

Lang, Lord Teach Us How to Pray; BM, 15, a 

Lang, 24th Psalm; BM, 15, 

Laubenstein, Young Jesus Sweet: s a II 4 

Liemohn, Holy Holy Holy; GH, 18, 

Liemohn, O God Have Mercy Upon Us: GH, 16, , 

Lovelace, O Risen Lord; BM, 12, I 

Lundquist, Cradled Here Among the Kine; CC 
20, I 

Lundquist, At Thy Word Blessed Jesus; Su, 16, J 

Lynn, When Morning Gilds the Skies; CAP, 
(SA) I : 

Maclary, Lamb; EV, 12, I 

Maesch, Prayer After Triumph; CCB, 15, I ; 

Marryott, Midwinter Carol; G, 16, II 

Matthews, By the Waters of Babylon; EV, 25, 

Matthews, Easter Morn; D, 20, II 


Matthews, Lord I Have Habitation of Housel 
(5, DL = 

McDonald, Come Quickly Lord and Take; E 
5,7 aE 

Mendelssohn-Deis, But the Lord is Mindful; §S, ~ 
(SA) II 

Michelsen, Turn Thy Face From My Sins; B! 
lS WE 


Morgan, Christmas Everywhere; CCB, 16, (SSA) | 

Morgan, Songs for Young Gleemen; HM, 175, I-- 

Mozart, May Thy Spirit Rest; G, 15, 

Mueller, Come Christians, Join to Sing; CF, 
(SA) II 

Mueller God Himself is With Us; CF, 16, Il 

Mueller, Praise to the Lord, the Almighty; CF, 
(SA) II 

Negro-Bartholemew, 
CFPPTRB) Tt 

Negro-Jessye, Simon the Fisherman; CCB, 18, 

Negro-Williamson,Joshua Fit de Battle; Cf, 20, 

Overby, Easter Tidings; A, 18, II 

Percy, Light of the World; BM, 20, ITI 

Presser, Bow Down Thy Ear; EV, 16, II 

Protheroe, Now is Come Salvation; §S, 20, IT 

Rasley, Jesus the Very Thought; Su, 16, I 

Redman, Thou Wilt Keep Him; G, 15, I 

Rhea-Cain, Everlasting Mercies of Our Lord; C/é 

pote 

Rinck-Flandorf, Every Year at Christmas; CC 
15, FL 

payee be Peace I Leave With You; §, 
(SA) I 

Roberts- Mueller, 
(SAB) 15, I ; 

Runkel, Christmas Bells Are Ringing; CCB, 18,, 

Sateren, Grieve Not the Holy Spirit; Wd, 18, 

Sateren, Behold Our Savior; A, 12, III 

Sateren, None Call Upon Thy Name; A, 16, III: 

Sateren, O Thou in Whose Presence; A, 20, IL 

Stickles, Alleluia, Christ Is Risen Today; EH! 
15, (SSA) II 

Sullivan, Thou Hidden Love of God; G, 16, IL 

Tallis, If Ye Love Me; CAP, 15, II 

Thiman, Praise the Lord of Heaven; G, 16, II 

Thomson, My Shepherd Will pubes G, 16, IL 

Thompson, O Sacred Head; G, 16, 

Thompson, Prayer for Our ene Gea 

Traditional-Shaw; Carol of the New Year; oc 
16, (SSAA) II 

Vincent-Mueller, As It Began to Dawn; S&S, 
(SAB) II 

Weatherseed, Prevent Us O Lord; BM, 15, I 

Welsh-Prichard-Malin, Praise the Lord Ye Heg 
ens; CCB, 20, I1 (SAB) or SATB 

Wilkes, Unto Thee Will I Cry; Su, 16, III > i 

Williams, Souls of the Righteous; CF, 15, II 

Woodside, Hope Thou in God; BM, 15, II 

Wycisk, My Heart is Full of ‘Song: A 16ST 

Wycisk, O Sing; A, 20, II 

Wycisk, Unto Thee Do I Lift Ups Ay 16; TEs 


Sister Mary Wore; G, 


Peace I Leave With You; 
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THE LIBRARY 


Irganists’ Review 


The following titles have come to our desk in 
e last weeks and we heartily recommend them 
r devotional worth, clear printing and careful 
iting. 

Alphenaar, Chapel Voluntaries (Two Staves); 
iw. B. Marks; $.75 

Bedell, Messe Masse; H. W. Gray; $1 


Benoit, Fifty Elevations for Organ on Modal 
1emes; J. Fischer & Bro. $2 


Borowski, Suite for Grand Organ (T. Tertius 
able) ; 2.25 


Buxtehude, Six Organ Preludes on Chorales for 
jvent, Christmas, Lent, Easter, Whitsuntide; 
jited by Henry G. Ley; Oxford University Press; 


Choral Preludes for Organ by Bach, Buttstedt, 
uxtehude, Kellner and others; Ed. Robert Leech 
sdell; Amsco Music; $1.25 


Delamarter, Four Pieces for Organ; M. Witmark 
id Sons; $1.75 


Franck: Three Chorals (Joseph Bonnet); J. 
scher & Bro. $2.50 


Franck: Three Chorals (Alphenaar); Edw. B. 
arks; $1.25 


Franck: Organ Works of Cesar Franck Vol. II; 
iw. B. Marks; $1.25 


Franck: Choral No. 3; Edw. B. Marks; $.60 


Franck: Prelude, Fuge and Variation; Edw. B. 
arks; $.60 i 


=ranck: Larghetto (Murray); Oxford University 
ess; $1.20 


ranck-Blake, Elevation; J. Fischer & Bro.; $.60 
\aaul, Moravian Evening Hymn; H. W. Gray; $.75 


a0dard-Crook, Pan Pastorale; Theo. Presser; 
3 


q4uset, Early Spanish Organ Music; G. Schirmer; 
190. 19 compositions from a good but not too 
a! Known school, bear examination and frequent 
4ying at our services. 


jichumann, Six Fugues on B. A. C. H. (Bedell); 
‘w. B. Marks; $1 
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this book turns 
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whole musical pic- 
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and 17th centuries. 


By PAUL NETTL 


A book for study, reference and enjoy- 
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something of music development and es- 
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exquisite music of Bach and the church. 


250 pages; cloth bound 
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ers. Handsomely bound in moisture 
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The Family Organ 


an Editorial 
Clarence B. Lund 


i It is some years since certain much res- 
pected gray heads shook in disapproval at 
the growing inattention which was being given 
the family organ. 


ft he family organ was a great. treasure that 
many families bought at great sacrifice. Not 
2 few of them placed it in their moving cara- 
vans first with great reverence. If all else 
ad to be left behind, the family organ would 
not. Pioneer tales are full of references of 
mothers who made certain that the family’s 
moving would not mean the surrender of the 
‘amily music box. They could survive many 
sacrifices and do without many conveniences.... 
and some of their friends they could soon do 
ithout, but not without the organ. 


This little instrument was treated at home 
with singular affection. In fact it was very 
often closed up too long at a time even though 
tor well-meaning reasons. It was carefully 
jJusted and often times too well decorated with 
the family portraits, the. Victorian artificial 
‘I¢wers and sundry beautiful and un-beautiful 
snick knacks. Its high back sometimes with 
irrors and well carved flowerets looked upon 
a that trespassed the sacred family parlor 
ith something of approval or disapproval. It 
was as though it had a head up there some- 
Where with an all-seeing eye and little girls 
ind boys had best be careful of their conduct 
‘or no one wanted to offend “Organ”, the 
dersonality with the high back and all the 
family secrets. 

g Musically, the parlor organ had a sweet 
‘teedy tone many times with considerable 
fariety in its multiple stops. Its response 
sey by key was slow enough to make speedy 
‘empos and riotous songs seem somewhat 
lifficult if not altogether out of place. A reas- 
mably well paced hymn was by far the 
st satisfactory vehicle for “Organ’s” per- 


sonality. He objected violently and sometimes 
became quiet altogether if handled roughly 
or carelessly. There were many ways in which 
he might show his disapproval. 


A leaky bellows could be disastrous- when 


the family gathered for a song. .. or perhaps 
the belt broke and the foot was powerless 
to stir the bellows at all. How could Organ 
sing without air? Then there were those bits 
of dust that somehow gathered even in the 
most carefully guarded parlor and found their 
way into a reed or into an unheard of crevice, 
so that everytime Organ got air, he gave off 
with an interminable wail. It could be a hor- 
rible rending of the air at times. In fact it 
very often served as an alarm when some 
little fingers crept uninvited into the sanctity 
first of the parlor and then of the organ. It 
might be thought that one could steal a soft 
sound out of the instrument so that mother 
couldn’t hear but Organ thought dif- 
ferently. As soon as the air was even slightly 
whisked from the bellows, a terrific uproar 
cf a lost chord or perchance a single note, 
announced the intruder who was summarily 
summoned for explanations, exhortations and 
on occasion, more terrifying reminders that 
“parlor” and “organ” were holy ground. 


Time out for a moment while we remind 
ourselves that “organ” wasn’t always nor 
necessarily an organ. When Bach gathered his 
family about an instrument, a harpsichord or 
clavichord did the honors. Later there were 
pianofortes commonly called pianos today. In 
some quarters one can still find the old fash- 
ioned Harmonium and Melodeon Organs. 
Whatever it was, it held high court over all 
that transpired within the walls of its tran- 
quility. 


In fact “Organ” was an institution without 
which the family has done poorly. In fact it 
is likely, according to some leading authori- 
ties that the family. has never been in such 
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serious trouble as it is now. We cannot say 
that it is entirely because “Organ” is gone or 
ignored, but it seems a little significant at 
least that somethings that worry and disunite 
the family today found “tough going” under 
the sharp eyes of “Organ”. 


You see, “Organ’’ had a drawing power that 
the family misses today. Around his music 
there gathered the whole clan and frequently. 
In some Welsh homes it was every night that 
such music issued from the parlor, that all 
the neighbors were attracted. In early Ameri- 
can days mothers punished their children by 
saying “You wili not be allowed to sing with 
Organ tonight.’ Fathers had the Holy Bible 
ready to read as the last hymn was struck 
up; and upon the conclusion, of prayers, there 
were hearty embraces for all of the family 
and self conscious ones for the boys that were 
older. . 

Brother brought his problems to father and 
mother coached daughter at these family couy 
cl meetings. Organ was a witness to these 
things and glowed with importance when the 
cuutions poured from his soul in the family’s 
favorite hymn. 

Luther wrote to Weller once: “When you 
arc ..d, say to yourself, ‘Come! I will strike 


Theory or Practice 


Wm. Streng 


The emphasis today 


is on practical Christ- 
jianity. The cry is not 
for creeds but for 
deeds. Frequently we 
meet with statements 
such as this, “Do you 
know what Amen 
means? It means, ‘Yes, 
Lord, I’m with it, and 
(ll stand my share of 
the expenses.’” (Mor- 

ton Rice). The Gospel 
f of James is as import- 
ant as the Gospel of St. 
John and we _ should 


make every effort to keep a nice balance be- 
tween the two. 


Because we are definitely aware of the 
practical implications of the Christian Faith 
we are also interested in the liturgical move- 
ment. Despite the opinions of some, the em- 
phasis on Liturgy is a part of this movement. 
Already the etymology of the word suggests 
that, for the Greek “leitos’ means public 
and “ergon” works. The Liturgy is the work 
of the people. 


History is on our side also. A study of the 
great worthies in Christian History reveals 
that those who were leaders in the interest of 
better worship were at the same time vitally 
interested in the social implications of the 
Gospel. 
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up a song to my Lord Jesus Christ on 
regal (small portable organ), be it “Te De 
Laudamus” or “Benedictus”, for the Scriptu 
teach me that he rejoices in glad s& 
and sound of strings.’ So with renewed sp 
reach for the claves (keys) and sing U! 
your sad thoughts are driven away, as 
David and Elisha.” * 


Altar and Organ have been partners in ° 
church for a long time and they were parti 
in the home too. With the passing of o 
the other has fallen. 


The family is in trouble because the 1 
for whom it was intended has no represe 
ative in the home. And “How can we s 
the Lord’s song in a strange land?” 


The “zeal of our house” for better chw 
music has never hidden that other great 
fect of music which is so eminent in the hor 
Ob for an organ at everybody’s house 01 
more, where the songs that disturb + 
neighbors will not come from “radio’s new 
sensation” but from baby sister’s tiny lisp <¢ 
brother’s undependable changing voice. OF 
would gladly return to his former place é 
take charge. 


* Quoted in Paul Nettl’s “Luther and Mus 


David was a master in applied religi 
Witness his romantic friendship with Jonath 
his magnanimous forgiveness of Saul. He ¥ 
a king-administrator of first rank But he ¥ 
also poet and musician, the “sweet singer 
Israel’. His psalms glow like living cc 
with depth and beauty. 

Luther had liturgical atmosphere. Yet 
was the one who wrote scorchingly on so 
issues. 

Since his day Wilhelm Loehe stands out 
a giant in worship. His “Agenda” proved ta 
the immediate forerunner of the Comm 
Service as we have it now. To his belo: 
missionaries in America he writes: “T s) 
remain true to your cause........ the cause 1 
stands in the service of the Sacrament. 
determined as I am to remain true to 
Sacrament so sure can you be of my suppoy 
Remain faithful to each other in the EHuchai 
let your whole life be a thankoffering.” 

Yet this man elevated the evangelical dij 


nate to its greatest heights. In the field 
social welfare he was one of the pion 
“While the gates of hell have not ore 
against the Christian Church, the gates 
reason have.” Hegel could make such a st 
ment only because the message of Loehe | 
been forgotten. 


Liturgy and an emphasis on the Chris} 
life are vitally interrelated. 


yton W. Nordin 


After one of Marian 
Anderson’s memorable 
recitals, an enthusiastic 
teen age girl rushed 
breathlessly up to the 
artist and gushed: “Oh 
Miss Anderson, I’d just 
give anything to be 
able to sing like you 
Go Mhiesroin eer 
thoughtfully eyed her 
admirer for a few sec- 
onds, then replied quiet- 
ly, “Would you give 
eight hours rehearsal 
a day for ten years?” 
Many church choirmasters are like that 
ung girl. They are ambitious to do great 
ings with their choirs; but they quite over- 
ok the sheer drudgery and hard work that 
uld turn these ambitious dreams into reali- 
dies. There is no easy road to superior results 
m any field, perhaps least of all; in choral 
finging. But, even if the path is not broad 
md easy, the ascent to success is plainly 
larked, open to all who will try to make the 
imb, and definitely does lead to the goal 
_ promises. For experience proves. that 
eether your church is large or small, rich 
w poor, city or rural, you can build a superior 
1oir right where you are. The best possibili- 
jes in the world for you exist in the very 
shurch you are now serving. 
oe 


-et’s Face It 


For your present choir (for better or worse) 
8 an exact reflection of your present capabili- 
es as a director. It is at this moment, 
S good, or as bad as you have made it. If 
Ou are successtul in your present post, you 
vill be successful anywhere; if you are pro- 
ucing poor results in your present situation, 
ou will, unless you improve your methods 
4 working , fail anywhere else, too. 


This may sound brutally frank, but it has 
‘een verified by all investigators in the field. 
‘wo eminent church musicians pointed out, 
{ter a survey ot several hundred parishes: 
One thing is significantly certain: whatever 
vocal resources may be, you will never 
nda bad choir where there is a good choir- 
faster.” (Davies and Grace: Music and Wor- 
Pp.) So don’t blame the singers. They’re the 
e in every church. It’s the directors that 
er. 


‘) 


7 Now it is a wonderful advantage to a 
incere choirmaster that this is so inescapably 
. For it means that the problem is very 
imple: improve yourself and your methods, 

nd the rest will follow as the day the night. 

lo need to have a committee, no need to sell 
t of folks on the idea. Just make up your 


Your Church Can Have a Good Choir 


own mind and get to work. It also means that 
apyone, anywhere, can succeed. Not just a 
chosen fortunate few in choice situations. The 


- grass on the other side of the fence is not any 


greener. 
Systematic Planning 


Systematic planning is the main foundation 
stone in building an improved music program. 
And it is the stone most frequently rejected 
by the would-be builder. Observers with years 
of experience have reached a startling con- 
clusion: Success in teaching group music de- 
pends at least 90% on the director’s ability 
to organize and systematize his work, and not 
over 10% on his musical qualifications. Of 
course the musical 10% is indispensible. But 
there are hundreds of competent musicians 
who fail as church choir directors simply be- 
cause they do not properly organize their 
work. And it is rarely that a systematic, hard- 
working choirmaster fails for lack of musical 
ability. 


Carl Snaveley, who coached a Cornell Uni- 
versity football team to an undefeated season, 
once gave his formula for success. “We try”, 
said Mr. Snaveley, ‘‘to leave NOTHING to 
chance.” That kind of planning and prepara- 
tion will produce winning results anywhere, 
even in a church choir. But in stark contrast 
to “leaving nothing to chance” there is even 
now many a choirmaster who does not yet 
know what anthem his choir will sing next 
Sunday morning. Not for sure, that is. These 
folks will wait until the last minute “to see 
who shows up today.”Even the very best 
musician is bound to feel handicapped by such 
planless muddling. Improvisation, however re- 
sourceful and clever, can’t compare with care- 
ful planning and diligent preparation. 


Where music is well planned, anthems are 
scheduled not from week to week, but from 
season to season. Long before Christmas, the 
entire Lenten and Easter program is planned 
in detail. By Epiphany day the post-Easter 
planning is completed. An efficient plan runs 
not less than ten weeks ahead of the choir’s 
current work. 


Learning and Teaching 


In few fields (except church choir directing) 
jis a man considered qualified to teach some- 
thing he has not yet mastered himself. Because 
a man knows enough music to read notes with 
fair fluency, and perhaps play them quite ae- 
ceptably, it must not be assumed that he can 
teach any anthem to the choir. NO CHOIR- 
MASTER, HOWEVER BROAD HIS BACK- 
GROUND AND EXPERIENCE, IS FULLY 
QUALIFIED TO TEACH AN ANTHEM TO 
THE CHOIR UNTIL HE HIMSELF CAN 
(after a fashion, at least) SING EVERY NOTHS, 
EVERY VOWEL, EVERY CONSONANT IN 
EVERY WORD OF EACH VOICE PART OF 
THAT ANTHEM. No director can afford to 
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rely on merely generalized music knowledge. 
He must know each and every anthem in most 
specific detail. Top-flight orchestral conductors 
like Toscanini, Mitropolous, Stokowski, and 
Koussevitsky find such minute and detailed 
knowledge necessary to direct a group of 
thoroughly competent professionals. Can the 
teacher of amateur singers expect to produce 
excellent results with any half-way measures? 
Let’s not deceive ourselves. Nor our singers, 
either. 

During the process of intensive score study, 
the director acquires a “mental phonograph 
record” of each anthem. He gradually learns 
what he SHOULD hear. Then he must work 
persistently and intelligently with the choir 
until he does hear it. Ideals must somehow 
be hammered into realities. 

Directing a choir in rehearsal and perfor- 
mance completely from memory is not a trick 
or stunt. It is the logical and natural method 
of procedure where a director has properly 
and fully prepared himself by diligent personal 
study of the score. “A conductor must have the 
score in his head, not his head in the score.” 
The choirmaster is the choir teacher; and 
what teacher can do a good job by learning 
right along with the scholars? 

Business-like Administration 

The final foundation stone is good manage- 
ment of the choral group. A good choirmaster 
runs his choir on a business-like basis. He 
keeps permanent records of his carefully made 
plans. He outlines and budgets each precious 
rehearsal minute. He has at his finger tips 
a complete roster of choir members by voice 
section. He keeps accurate attendance 
records. He knows who wears what robe, and 
sees to it that there are enough copies of 
the anthem available for use. He takes an 
annual anthem inventory and has a complete 
index of the music library. He keeps written 
records of past performances: when an anthem 


Voice at Dawn 


Ruth Pilger Andrews 


To raise church music standards, the organ- 
ist, choir director and vocalists must avoid 
secular music and transcriptions which have 
secular origins. Church music must be religious 
in nature as well as in words. Ministers, 
especially in liturgical churches, want to 
preach only of spiritual things. The music 
must be in conformity, and not remind one 
of opera melodies, school songs and romantic 
occasions. 

Church musicians should read magazines 
like Sursum Corda, The Diapason, and The 


American Organist. In these magazines valua- 
ble suggestions can be found in editorial com- 
ments, church music programs, sample copies 
of anthems, and advertisements of music for 
churches. Organists would do well to sub- 
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was sung, how well it was done, what poir 
needed improvement, who took the solo par 
He jots down the names of all prospecti 
candidates for choir membership, and pers 
ally follows each lead. 


These are burdensome chores, but the 
are the details that someone must take ca 
of in a well run choir. And the director w 
hired to build and maintain precisely that. 


Systematic planning........ skillful teaching... 
efficient management. These are the founc 
tion stones a director can use to build a go 
choir in any church, anywhere. 

And one thing more. Like the old color 
preacher advised, “Work as if everything ¢ 
pended on you. Pray as if everything depend 
on God.” 

How much are you willing to invest in t 
betterment of your choir? 


There is no scarcity of well-intended advyi 
on how to run a church choir. But there see 
te be a grewing need for something more « 
finite than just good counsel. The Augusta 
Book Concern has recently published a pock 
sized CHOIRMASTER’S WORKBOOK.. T! 
provides worksheets for every Sunday a 
rehearsal in the church calendar. Use of the 
worksheets encourages systematic planniz 
and makes possible the recording of pertine 
facts for future reference. For convenience 
keeping those indispensible attendance a 
library records, simple forms are includ 
The WORKBOOK also offers assistance 
selecting music suitable for the worship s 
vice, hints on choral technique and ch 
management, and useful liturgical informati) 
The various features of the WORKBOOK we 
prepared by practical church musicians. 
was edited:and published in the fervent ho 
and prayer that it would be of real assistay 
to any sincere choirmaster trying to do ? 
best he can, wherever he has been called. 


scribe to The Liturgical Music Press, conte 
ing original organ music, and historical sk 
ches of the compositions and the compos: 
of the 16th, 17th and 18th centuries. Mod¢ 
and contemporary music is more readily avi 
able. 


Church musicians should attend music clin 
and study with artists in their field. TY 
should never feel satisfied with their abil! 
The salaries paid them should be high enoy 
to allow for this study, as the church bene: 
thereby. 


Finally, let no one think that a high stand! 
can be reached and maintained without ¢ 
ficient practice or rehearsal. The quality) 
performance is in direct relationship to 
amount of time spent in its preparation. 


The Book of Communion with God 


A COMPILATION OF PRAYERS 


m. C. Arbaugh 
CHAPTER EIGHT 


5p 

ON AWAKENING © 

- Thanks be to Thee, O blessed God, for the 
night and its rest—for the bright’ning day— 
Shine Thou upon me Lord. Amen. 

'O God, Who has given me another day of 
life, behold I devote it and myself to Thee. 
Amen. 

1 offer unto Thee my heart, and I pray 
Thee that every thought, word and deed and 
all my desires, may be directed this day, 
according to Thy good pleasure. Amen. 


56. 

AT EVENTIDE 

' O Lord, from Whom nothing is hid, with 
Whom there is no darkness: Send forth Thy 
fight into my heart, that walking in Thy way, 
{ may fall into no sin. Amen. f 


1G 
ON BEGINNING ANY WORK 

Aid, direct, control me: that in Thee, with 
Thee,for Thee, I may do this work; because 
Without Thee I am nothing and cannot do 
anything aright. Amen. 


8. 

FOR GRACE TO DO ONE’S WORK 

-O God, the Sovereign God of the soul, Who 
requirest the hearts of all Thy children: de- 
liver us from all sloth in Thy work, all cold- 
mess in Thy cause; and grant us, by looking 
unto Thee, to rekindle our love, and by waiting 
upon Thee, to renew our strength; through 
Jesus Christ Thy Son, our Lord. Amen. 


59. 

FOR FAITH 

Almighty, Merciful God, we humbly beseech 
Thee to increase faith in us that we may 
walk in Thy obedience and obtain the end 
of faith, even the salvation of our souls; 
through Jesus Christ, Thy Son, our Lord. 
Amen. 


50. 

FOR HOPE 

May the hope which Thou hast given us, O 
Lord, be our consolation in our low estate, 
as it will fill us with glory in the day of our 
tejoicing; through Jesus Christ, Thy Son, our 
Lord. Amen. 


bi. 

FOR LOVE 

_ Confirm, O Lord,we beseech Thee, the hearts 
% Thy children, and strengthen them with 
the power of Thy grace, that they may both 
be devout in prayer to Thee, and sincere in 
love for each other; through Jesus Christ, 
dur Lord Amen. 


Y 


‘ 


62. 
FOR GRACE TO PRAISE GOD 


O God, the Hope of all the ends of the earth, 
hearken to the humble prayer of Thy family, 
that while it praises Thee with tuneful har- 
mony and the chanted hymn, it may, adorned 
by the inward flow of the Comforter, be en- 
rich with abundant fruit; through Jesus 
Christ, Thy Son, our Lord. Amen. 


63. 
FOR PURITY OF HEART 


O God, who lovest all that is sincere and 
pure, and dwellest of Thy bountiful goodness 
in the chaste souls of the faithful: Purify us 
from all taint of sin, that we may always have 
our heart ready for Thee, and sing and play 
worthily unto Thee in Thy glory; through 
Jesus Christ, Thy Son, our Lord. Amen. 


64. 


FOR GRACE TO USE ONE’S GIFTS 


O Lord God of righteousness, Who art ever 
merciful and lendest: So bestow on Thy ser- 
vants the talents which Thou seest to be 
expedient for them, that they may return them 
with a good increase to Thy glory and honor; 
Who livest and reignest with the Father and 
the Holy Ghost, ever One God, world without 
end. Amen. 


65. 
CHRISTIAN SERVICE 


O Lord, our Heavenly Father, Whose bles- 
sed Son came not to be ministered unto, but 
to minister: We beseech Thee to bless all 
who, following in His steps, give themselves 
to the service of their fellowmen. Endue them 
with wisdom, patience, and courage to streng- 
then the weak and raise up those who fall; 
that being ispired by Thy Love, they may 
worthily minister in Thy Name to the suffer- 
ing, the friendless, and the needy; for the 
sake of Him who laid down his life for us, 
Thy Son, our Saviour, Jesus Christ. Amen. 


INDEX OF AUTHORS AND SOURCES 


55. John Cosin 

56. Via Compendii ad Deum 
57. Via Compendii ad Deum 
58. William Bright 

59. Saxe-Coburg K. O. 

60. Mozarabic 

61. Leonine 

62. Thomasius 

63. Dionysius 

64. Ludolphus 

65. Book of Common Prayer 
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The Music 
In This Issue 


Come and Let Us Worship, Gretchaninoff; 
Boston Music Co., 15¢ 


Decidedly one of the best anthems avail-_ 
able for Mixed Voices, this Russian composi- 


tion makes every chorister proud of singing 
in a choir. A thorough learning of the music 
is necessary of course and thereafter a sincere 
effort at making the most of the contrasts. 
This anthem is worth the time it takes to 
learn almost any other ten. Use it for the 
coming Festivals or for any Sunday. 


God My King, Farr 
A. P. Schmidt Co., 15¢ 


Two part anthems as all around satisfying 
as this one, are indeed difficult to find. The 
juniors whether boys or girls or both, will 
find it stimulating, and the congregation too. 
For while it will not tax the voices, it has 
still enough of a challenge to merit careful 
attention. Use it often. 


If With All Your Hearts from “Elijah”, Men- 
delssohn 


Clayton F. Summy Co., 15¢ 


This gem from the standard repertoire for 
tenors of more than common rank, has been 
carefully arranged by Orlando Mansfield for 
Mixed Voices. The choir will love the quiet 
melody but it must not be abused with over- 
sentimentality in interpretation. Let the song 


be simple, speaking for itself, as it has done 
for the many years since “Elijah” was first 
sung. 


GIVE HOFFMANN A REST 


Every week some Lutheran church paper 
brings us the news that another amateur 
painter has made a copy of Hoffmann’s “Christ 
in Gethsemane” and presented it to the local 
congregation—not to be looked at for a while, 
or occasionally, but forever; and the central 
thing in the church, at that. Undoubtedly these 
gifts are well-meant, and done with love for 
the local church. But they are rarely good 
art, especially when you realize that even 
the original isn’t considered great art. 

A few modern, really good altar paintings 
are in America. One is the painting made a 
few years ago for Grace Church in Chisholm, 
Minnesota. But in most cases it is by far best 
to use a dorsal curtain or a carved. reredos 
or a tryptch instead of a mediocre painting. 
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The following is quoted from “The Sm 
Church”, by F. R. Webber (pp. 114, 115), 
explains this position further. “A Good She 
herd painting, or window, is out of place abo 
the altar, for it is stressing the idea-of O 
Lord’s tender care rather than the idea 
His Atonement for our sins. The altar mu 
express but one meaning, and that is O 
Lord’s Passion and Death,—His Sacrifice f 
the sin of the world. 

“The German rationalists and the Engli: 
Deists robbed the altar of its real meanin 
and made it merely a table, above which m: 
be copies of sentimental paintings by Ho 
mann, Plockhorts, Biermann and other inferi 
painters, who loved to stress such things 
The Good Shepherd, Christ Blessing Lit? 
Children, The Sower, Come Unto Me, and O 
Lord at Prayer, and thus unconsciously ta. 
the minds of men off of the idea of sin a: 
its expiation.”’ 


Book Review 


Luther and Music, Paul Nettl; Muhlenbe 

Press; $2.25; 180 pages. 

Beginning with “Luther’s Personal Intere 
in Music’, Paul Nettl, the Czechoslovaki 
Musicologist who heads the Music Dept. 
the University of Indiana, traces the migk 
Reformer’s influence on music culminati 
pretty much in his influence on Johann Seba 
jan Bach. The names of Luther and Ba 
linked together have a great deal to tell us 
the impact of Reformation music on the wot 
of music and religion in general and there a 
great names between the two. 

This work is a study primarily, but rea 
interestingly to the layman as well. It 
fascinating reading to those who have ey 
the slightest interest in the subject. | 

Church organists will be especially : 
terested in the chapter headed “Music in t 
Service” in whieh we read: 

“...In the fifteenth century the same piec 
were heard everywhere: in church, in the be 
room of a prince or a rich merchant, and 
the weddings of the middle class; and later 
after the Reformation, the same tunes we 
used in churches. It is therefore easy to und 
stand why the church authorities kept 
watchful eye on the music played on t 
church organ.“ Then follows an interesti 
account of how the organist played from t 
tablature which “consisted of letters in e 
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Tschaikowsky, P.I. Lord, God of Hosts (a ssaee, 
Totschesky, I. Heavenly King (a cappella).. 
Tenyakoff, A. We Praise Thee (a cappella)........ 
Gretchaninof, A. T. Come and Let us Worship 
(S.1&T, A T&il, T. 1&1, B. 1 & Il) (a cappella). 
Gretchaninof,:A. T. Magnificat (8 parts, a cap- 
Della). SSE. SRE ce, nies betes sos saaes So 
Braslavasky, S. Silent Devotion................. 
Gretchaninof, A. O God, Hear My. Prayer. (a 
Cappella ee sete es cr Me nee Bee tae ee ce eons 


For Women’s Voices 


se ree A. Praise ye the Lord in Heaven (S.S. 
Taleo eg) SMe cc. Oaeea Oates A aaa Gee eto tear ere 


Rachmaninoff, s. The Angel *(S#A)) os sie coke 
Rachmaninoff, S. Glorious Forever (S. - SHAR 32h 
Moussorgsky, M. Prayer (S.S.A.). 
Tschaikowsky, P. Ave Maria (S:S. AA. ae. 
Gretchaninof, A. Nunc Dimittis (S.S.S. A. A. ). 
Shvedof, C. We Praise Thee (S.S.S.A.A.). at 
Kastalsky, A. O Gladsome Light (S.S:A:A.) . 2rer 
Gretchaninof, A. T. Credo (A. Solo) (S.S.S.S.A.A.) 
Gretchaninof, A. T. Cherubim Song (S.S.A.).... 
Shvedof, C. We have no other Guide (S.S.S.A.A.).. 
Nikolsky, A. Praise ye the name of the Lord 
(SiSIS 7A SAN) cence Alot oso engine eet ate eee man beees 
Rachmaninoff, S. Cherubim — (S.S.S.A.A. se 


oe ae Aas hath arisen ne a ae 
(SOE acti cere oie eee gs eae Ogee era 


For Men’s Voices 


Tschaikowsky, P. Ave Maria (a cappella)......... 
Gretchaninof, A. T. Nune Dimittis (a cappella). 
Kastalsky, A. O Gladsome Light (a cappella)..... 
Gretchaninof, A. T. Credo (Bar, solo, a cappella). 
Gretchaninof, A. T. Cherubim Song (a cappella). 
Shvedof, C. We have no other Guide (a cappella) . 
Nikolsky, A. Praise ye the name of the Lord (a 
COT ICLEA) ene atic eis Seow a act 
Ippolitof-Ivanof. Bless the Lord, O my soul (a 
Gappella) meneateqeteery tum oncerren er eon wana othe 
Rachmaninoff, S. Glorious forever.............. 
Shvedof, C. We Praise Thee (T. solo, a cappella). . 
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SACRED CHORAL MUSIC 
By RUSSIAN COMPOSERS 


For Mixed Voices 
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ment in rendering this music and should be given the nece 


ele 
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y in Russian church music for the octavo-bass to double the written bass wh 
Printed in U.S.A. 


perhaps, the chief 
Copyright,1929, by The Boston Music Co. 


*Hditors Note: It is customar 
harmonically possible. This is 
‘ary preparation. N,L.N. 
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* The Amen may be omitted if so desired. 
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Song of Praise 


ANTHEM FOR MIXED VOICES 
AND JUNIOR CHOIR 


BY 
MARGRETHE HOKANSON 


CLAYTON F. SUMMY CO. 
CHICAGO NEW YORK 


Dedicated to the Lutheran Choral Union 


in memory of my Father f 
Song of Praise 


For Mixed Chorus and Children’s or Junior Choir, 


with Antiphonal Choir or a few Selected Voices MARGRETHE HOKANS! f 


, Anon., 1796 


Text 
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in the height; Sun and moon, re 


heav’ns a-dore Him; Praise Him, an-gels 
9 2, 


1. Praise the 
BASS 


Lord;ye 


¢ 


— 


een 


jozce be-fore Him; PraiseHim,all ye stars of light. 


Gee ar 


joice be-fore Him; Praise Himallye stars of light. 


Pn | 
il + 
is 
| 
| 


Copyright 1939 by Clayton F Summy Co. 


2. SOLO VOICE (Sop.or Tenor) 


3. CHILDREN CHOIR 


Andantino sostenuto 


He is glor-ious; Nev - er shall His prom-ise fail; 


He hath spok-en; Worlds His might-y voice o-beyed; 


2. Praise the Lord, for 
3. Praise the Lord, for 


ANTIPHONAL CHOIR 


(8rd verse only) 


Andantino sostenuto 


God hath made His saints vic-tor-ious; Peace and love shall e’er pre-vail. 


Laws,which nev - er 


He hath made. 
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ANTHEMS AND CANTICLES FOR MXED VOK 


Octavo é é 
No. Price 
1180 O come, let us sing—Venite in Eo..... 6. eee Alfred Wooler ....... Ad 
1170 He shall feed His flock (S AT or 
Be PEC DUAN C S  CHOLUS) S| oc Oh soe Ss weg es te Fritz Reuter +2 ..0tn% s4. .20 
1213. tO Paradise!—Hymn Anthem.....ccccccceecceeee Peter C. Lutkin ...... 15 
1256 God said, Behold I have Given You (B, S, optional) .F. Leslie Calver....... 15 
1301 <A Seat Prayer Blasn eon cag cae en Chu «steal esteem David Nyvall, Jr...... 2 
1335 tLegend—"Into the woods my Master went” (B; Div.). Walter Goodell ...... 15 
1128 The heavens resound) i... cise fd 04 oS rg hlec ene L. van Beethoven..... .08 
1312 Praise the Lord, O Jerusalem (S a or B—optional).J. H. Maunder........ A23 
1127 The Ninety and Nine—Hymn Anthem (A).......Charles E. Wheeler... .15 
TES4e PSC, Stell wvetht LCC. fire vie wtb ke eats eA PA ease OO John’ A, West... .10 
1194 The heavens are telling (S T B).............006. Joseph Haydn ....... 10 
1140 Light’s Abode (A B; Solo Quartet optional)........ John A. West........ 15 
4A Rise, crowned with light (BS)...............05. Philo A. Otis......... 15 
1300 +A Sabbath peace is on the earth................ WR. Voris; 5 sin 2s 10 
1281 Be Thou my guide—Hymn Anthem (S).......... Alfred Wooler ....... 10 
1288 Praise the Lord and call upon His Name......... George J. Elvey ...... 15 
1265 Send: put! Thy light.) scgaitatt dejan 4 Mele nalegt ovale’ Charles Gounod ...... 12 
1293 Let not your heart be troubled (S)............... Frederick S. Smith.... .12 
1176 Look, ye saints, the sight is glorious (T)......... . Harvey B. Gaul....... 15 
1237 = {O_ Love: Divine s. (5), x15 aune ances Shea kaw Irving Gingrich ...... 10 
1283 Break forth into joy (S or B, optional)........... Caleb Simper ........ 15 
1366 A Song of Faith (T; Solo Quartet, A Cap.)........ J. Sibelius (G. Matthew) .10 
1365 He was despised. 85.501. 26) sae eee te Be Handel (Mansfield) .... .15 
1364 © Lord; correct’ me soscu tcc: ee ee Handel (Knorr)....... 12 
1338 Blessed is the man (B or A).........cc eevee eeus Roland Diggle ....... 15 
13377 sit Lighten ‘our datksess., 5.40 10 pasa eee Roland Diggle ....... 122/58 
1340. .- {Hear my prayet (S; Di) vans Chae Beaks sees Margrethe Hokanson . .12' | 
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trast to the complicated mensural notation 
used by the choir.” 

One further enjoys the many quotations 
from Luther which can be used for the in- 
iration of the choir in those drier, drearier 
oments of hard rehearsing. For example: 
“As beautifully as the angels can only he 
g who by faith lives an angelic life.” 
“What I call singing is not alone droning or 
outing, but every sermon or public confes- 
m should be in praise of the Lord’s work, 
admonition, grace, heip, consolation, victory, 
fand salvation.” 

e How infinitely richer is our literature for 
musical and religious purposes, with the ad- 
vent of this fine book! 


Organist’s Review 


IKAEPPEL: ORGAN MUSIC SELECTED 


Concordia Pub. House; $1.25. 33 Chorale Pre- 
ludes and a number of short Preludes classed 
by the keys written in—all selected from the works 
pf G. C. Kaeppel, are available here in one well 
printed volume physically and musically available 
for easy handling by any organist. A good book 
and worth far more than the price. 


TELLHORN: PRELUDE-TOCCATA 


Concordia; 60c. On the theme ‘*With The Lord 

Thy Task Begin’‘, this is a sensibly and restrain- 

pa handling of a worthy melody. It is church 
usic. 


TELLHORN: INDEX TO HYMN PRELUDES 


| Concordia, $2. The odd thing about this great 
ook is that no one else has presented the thing 
efore, Here is a quite comprehensive list of all 
e Hymn Preludes available, graded, length and 
ifficulty noted and publisher listed. This took 
it great deal of. work and research on the part 
of the compiler. Every organist will practically 
nave to have this handbook. 


3UXTEHUDE: CHORALE PRELUDE 


)“Komnt Her Zu Mir, Spricht Gottes Sohn’; 
Witmark, $.60. Eric DeLamarter edits this classic 
r organ from the pen of a great master. It is 
notable presentation of a good Chorale. 


BE AAR: CHAPEL VOLUNTARIES BOOK 


| Edward B. Marks Music Corporation; $.75. This 
olume: for organ harmonium or piano of any size 
makes a number of good devotional things avail- 
ble to every organist for a small price indeed. 
t is a worthy addition to the already impressive 
series of books under this title. 


PURVIS: COMMUNION, GWALSHMAI, KYRIE 
-.-ELEISON, CHARTRES 


Leeds Music Corporation, $.60 each. Richard 
survis writes an interesting series of four com- 
dositions here with plenty of variety and little 
vf the traditional. There is a great deal of work 
Jere for the organist but the colored mosaic 
‘esulting may be what you most want. 


dAWKE: EARLY SPANISH ORGAN MUSIC 


Vol. 5 in the Elkan Vogel (Philadelphia) Organ 

series; $1.50. Five Spanish composers are rep- 
‘esented in this eminently impressive collection 
wf substantial organ music. all but one are 
rom the 16th. century which doesn’t in itself 
nean anything. . . but even a casual look at the 
ages of this book stir real enthusiasm for it. 
n the men De Cabezon, Angles, Milan, Bermudo, 
fuecnilana we may have something we have here- 
fore overlooked. 


— (Continued on Page 170) 


Ideal Hymn 
Playing 


By Herbert D. Bruening 


(Editor’s note: This is a condensation of a 
longer essay entitled “Problems of the Church 
Organist”, delivered by Mr. Bruening at the 
Seminar in Church Music held at Valparaiso 
University in August, 1944, under the direction 
of Professor Theodore Hoelty-Nickel, head of 
the Department of Music of that institution. 
This condensed reprint is by permission of the 
author, who is organist of the Hvangelical 
Lutheran Church of S. Luke, Belmont and 
Greenview Streets, Chicago.) 


Ideal hymn playing from the outset means 
selecting ideal hymn tunes; that is, melodies 
appropriate to the season of the church year, 
tunes that fit the spirit of the hymn text, 
Lutheran chorale melodies wherever possible 
‘because of their superiority as tunes, and, 
finally, melodies wedded to certain hymns 
through long usage. 


First, the right notes in ali voices must be 
played cleanly. As a general rule, it is best 
to play the tune as written, provided the har- 
mony is good. Organists are cuutoned espec- 
ially to play the pedal part as written, al- 
though occasionally the pedal part may be 
played an octave lower fer emphasis. At times 
it may be necessary for the organist to 
emphasize the right notes of a tune over 
against the wrong notes of the congregation by 
playing the cantus firmus in octaves on a 
stronger manual. 


Second, appropriate musical interpretation of 
hymn texts must take into account correct 
time. In general, there must be accurate note 
values. All notes of chords, especially at the 


. beginning and the end of phrases, should be 


attacked and released promptly and simultan- 
eously. In other words, there must be no 
glissando, arpeggiated playing, or anticipation, 
or suspension, of any voice. 

Advisedly it was said there must be accurate 
nete values in general. Exceptions to this 
rule are covered in the following valuable 
quotation by C. Albert Tufts: 


“As a starting point in hymn playing breathe 
at the sections (where each black line occurs) 
-—that is, step the melody and rest a count 
instead of playing the full value of the last 
note. For example, if the note before the 
phrase is a whole note, generally hold it but 
three counts Jf it is a dotted half note (and 
it is not followed by a rest), hold the half 
note, but rest the dot, which is equal to a 
quarter rest. If the note at the end of a 
phrase is only a quarter note, hold it a full 
legato eighth note, but rest its other half 
value, which equals an eighth rest. In other 
words, at the end of each phrase there should 
generally be made a rest of some value, enough 
to represent a vocal breath However, if a 
rest follows the end of a phrase, play the 
last note of the phrase its full value.” 
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Third, appropriate musical interpretation of 
hymn texts will observe adequate tempi. G. C. 
Albert Kaeppel suggests a tempo of M. M. 40 
—50 for tunes under “Passiontide”’, ‘“Confes- 
sion and Absolution’, “Cross and Comfort”, 
“Death and Burial’; about M .M. 60 for “Faith 
and Justification”, “The Redeemer’, and “San- 
ctification”; 70—80 for ‘Praise and Festival” 
tunes. Consider the type of tune, whether 
chorale, plainsong, or modern Play a trifle 
faster for small congregations than for large 
ones advises Lutkin. Various students of 


hymn playing urge the organist to avoid too 


fast or too slow singing by singing along him- 
self. Last, but not least, adequate tempi must 
be suited to the acoustics of the building. 


Fourth, appropriate musical interpretations 
of hymn texts must regard factors involving 
rhythmic playing. Both Kaeppel and Lochner 
(‘The Organist’s Handbook” ,p. 11, 1947 ed.) 
advocate articulating repeated notes in the 
outer voices and tying repeated notes in the 
inner voices to obtain good rhythm. Clarence 
Dickinson, however, reserves this method for 
decided rhythm and great dignity. He insists 
as a general rule that the principles of part 
playing be strictly applied to hymn playing. 
Identical chords should be detached, the notes 
losing half their value in the process. 


There is general agreement that the phras- 
ing of hymn tunes ought to be done in curved 
lines and not angles; that each stanza must 
be phrased according to the import of its own 
text; and that all unnecessary pauses should 
be avoided to effect good rhythmic playing 


of hymn tunes. 

Fifth, appropriate musical interpretation of 
hymn texts requires fitting expression in the 
playing of hymns. Perhaps this point should 
bave been stressed first. Consider, however, 
that expressive playing without technical 
adequacy is ineffective. Fitting expression in 
hymn playing will result when we heed Boyd, 
who say, “The only adequate treatment for a 
hymn is to vary the playing and singing in 
accordance with the import of the text.” 
Breaking this rule down, we shall, in certain 
given cases, vary our playing even by line 
or lines, let alone the different stanzas, having 
previously studied each hymn stanza and 
decided on a fitting way to play it. As a 
further aid, worship sincerely with the hymn 
writer, sing along. It is highly necessary at 
this point to warn against extreme literal and, 
therefore, ludicrous treatment of the hymn 
text. Here the good taste and common sense 
of the church organist’ must prevail. All 
variations in hymn playing according to the 
import of the text must occur in a natural and 
inoffensive manner. 


(To be Concluded in the Next Issue) 
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The Choir Clinic 


Conducted by Elmer Hanke, B, Mus., A. B., A. M.. 
Head of Music Department Carthage College: 
Carthage, Ill. (Address questions to Prof Hanke: 
include full name; only initials will be printed.” 


1. Q. Many years ago we investigated tht 
idea of an award system. Naturall 
we realized that we should not expec 
to receive a prize for attending chure 
service but choir directors know, to 
that if they can count on a nucleus 4 
rehearsals and at Sunday servicés, 
better quality of work for the chures 
year can be maintained. 


We started the award system fou 
years ago, with two ladies having pe: 
fect attendance at all regularly sche 
uled rehearsals and services. Th 
were given (at a regular morning se 
vice) sterling crosses on a black si! 
cord which they wear over their gown 
at services. 


The color of the cord changes eao 
year, the fifth year award being a go 
chain and a gold cross. 


This year 13 of our group of 36 ha 
perfect attendance (5 of these wer 
men). And they were proud of thes 
record. And well they should be b 
cause not many in the congregatic 
could say the same, 

We organize in September and sir 
through Trinity Sunday. We start nj 
hearsing for a Christmas Carol Servid 
almost immediately in the fall; aft 
that we work on a pre-Lenten or L 
ten program; then a third program f 
May. This in addition to buy a 


of regular services keeps us busy a 
interested. Also this year we ma 
recordings of six anthems, 


We have had unusual group spit 


and cooperation plus a desire to wa 
to sing the services well, 


This is submitted only in the hope 
that it may help someone else with 
an attendance problem. 

F. A. R. 


Departing from custom, the letter 
printed above is presented without 
comment, other than to state (1) that 
it refers to Question 2 of Vol. No. 3, 
the Summer issue of 1948; (2) that it 
is timely and each detail is worthy 
of thoughtful consideration since the 
problem of attendance is brought to 
our attention so frequently. 


My experience has been that most 


church musicians have adequate music- 


cal training. But how can you get them 
to work with people? oO. C. 


There are competent church music- 
jans, but not enough to go around. 
Technical training without specific 
church emphasis is inadequate. Church 
training is required in order to deal 
with church people; the concert, radio 
or operatic approach is singing to 
people; the church approach is sing- 
ing to God for the people (choir is 
included). As to the personality pro- 
blem;—the ‘temperamental’ music- 
jan is being de-bunked; the “long- 
haired” is disappearing. He is being 
educated instead of simply trained—a 
broad education best secured in 
church colleges following the major 
in music course toward the Bachelor 
of Arts degree. There he secures the 
same basic formal experiences as does 
the pastor, including Bible courses, 
philosophy, etc. The musician should 
realize that choir practice is a class 
in spiritual as well as in artistic and 
technical development for each singer; 
its value is not solely as a rehearsal 
for appearance at services. 


Should the selection of choir music 
fall entirely upon the director? E. R. 


It is assumed generally that selection 
of choir music is the choirmaster’s 
duty and prerogative, and that he is 
best fitted to do this. A wide range of 
material should be under considera- 
tion constantly, including that in SUR- 
SUM CORDA. He should welcome con- 
sultation with the pastor particularly 
relative to proper seasonal selection 
and as to text—preoccupation with 
the music sometimes leads to select- 
ion of shallow, unchurchly and “mod- 
ern” or secular texts. 


Choirmaster’s 
Review 


HANDY FOLIO MUSIC CO. 

Just when we thought the age of pioneers in 
church music was over, Carl Vandre began his 
“Song Books with a Plan” Series which have 
become very popular with those who must train 
a choir of one kind or another. His ‘‘Sight Reading 
Fun books have for some years made unwilling 
students willing to learn music. Now we have 
two other books of great interest. We recommend 
them highly and urge all choir directors of volun- 
teer voices to peruse and use these books. 

The Two Part Choir Trainer, Carl W. Vandre; 60 

The Four Part Choir Trainer, Carl W. Vandre; 60 

We add this foot note to say that most of the 
compositions in these books are practical for the 
service as well as for ‘‘training’‘ the choir. Thus 
there is a two way reason for their existence, 


HALL McCREARY CO, 


Walter E. Buszin has compiled and edited a 
remarkable Volume Two in the Music Sacra 
Series, called Choral Music through the Centuries. 
25 compositions of varying degrees of difficulty 
have been selected from five centuries of Italian, 
German and English sources. Here in one book, 
any choir can add such a bulwark of good music 
to its repertoire as to make the most uninterested 
of the congregation realize that a change for 
better, has been made. We list just a few of the 
titles of this awe-inspiring work. 

Bach, Et Incarnatus Hst (Mass in B Minor) 

Farrant, Call to Remembrance (Psalm 25) 

Handel, Sing Unto God (Judas Maccabaeus) 

Gibbons, O Lord Increase My Faith 

Lundquist, Of the Father’s Love Begotten 

Palestrina, Hosanna in the Highest 

Tye, Extol the Name of God, our Lord 

Mendelssohn, He That Shall Endure to the End 

(Blijah) 


MUHLENBERG PRESS 


Introits and Graduals have been spoken and 
sung in the church from early times. Their texts 
are provided in the Liturgical churches by the 
Propers printed in the Service Book. They are 
the choice bits of Scripture that emphasize the 
Lessons for each Sunday in the Church Year 
and as such can be of utmost importance. 


Ralph P. Lewars, introits and Graduals in two 
volumes at $2 each is just off the Muhlenberg 
Press and if you can get by the $2 per volume 
cost, they are most happy settings of the texts. 
Of course we do not quarrel over the high cost 
of such books as these ourselves. We know too 
much about publishers’ risks and the high cost 
of this kind of printing to make many words over 
it And if $4 seems a great deal to spend on the 
musical settings of these Propers in the service, 
think how many worthless things have been 
bought for sums accumulated to much more than 
this per choir member. Put this down as a neces- 
sity for every choir. 

Of course there are other settings of the Introits 
and Graduals that are good and you may want to 
investigate others at the same time. Let it be 
said for these however, that they are musically 
satisfying and spiritually edifying, that they are 
easy to learn, yet challenging to choirs of some 
ability. They are further, far more worth while 
than the usual anthem that ornaments and some- 
times hides the true message. 


The Antiphon in each Introit is carried by a 
Baritone voice or voices and the Psalm and Gloria 
Patri are sung by the chorus. The Graduals might 
well be sung without accompaniment though not 
necessarily. 

An unforgiveable flaw in the work is the omis- 
sion of the -Gloria Patri settings in the first 
Volume. They appear only in the second. The 
publishers shguld quickly publish them on a single 
sheet and distribute them free to all who purchase 


(Continued on Page 171) 
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Choirmastet’s 
Church Year 


Advent, I 


Bach, Sing Hosanna; K*, II 
Brown, Blessed Is He; APS, 12, 7 


Advent, Il 


Bach, Eternity Terrific Word; K*, IT 
Palestrina, Alleluia Lord God; E, 15, II 


Advent, III 


Bach, Once He Came in Blessing; K*, II 
Handel, Behold the Lamb of God; D, 10, 2 


Advent, IV 
Bach, Cone Thou Savior of Our Race; Eset II 
Praetorius-Cain, Hail to the Lord’s Anointed; 
Cob, 


Christmas Eve 


Duncan, Adeste Fidles; BM, 15, I 
Bach, All My Heart This Night; K*, Il 


Christmas 


Bach, Come Let Us Praise the Newborn King; 
see yt 
MeJlwraith, Christians All Rejoice; G, 18, I 


Christmas, | 


Bach, In Peace and Joy; K*, II 
Handel, Hallelujah Amen; EH, 16, III 


New Years’ (Name of Jesus) 
Bach, Old Year Now Hath Passed; K*, II 
Christiansen, O Cease My Wandering Soul; A, 
10, 


Christmas, II 


Bach, May God on Us Bestow; K*, II 
Hawkins, Christ Child; G, 15, I 


Epiphany 
Mendelssohn, There Shall a Star; K, 15, IL 
Handel, For Unto Us a Child Is Born; Wd, 15, [II 


Epiphany, 1 
Christiansen, Christ in the Temple; A, 15, II 
Lundquist, Let Us All With Gladsome Voice; 
Shy. 20, J 


Epiphany, Il 
Gretchaninoff, Come and Let Us Worship; BM, 
16, IIL 
Tallis, If Ye Love Me; CF, 15, II 


Epiphany, I11 
Brown, Jesus Thou Joy; APS, 15, I 
Mendelssohn, If with All Your Hearts; Su, 15, II 


Epiphany, IV 
Lekberg, Hear My Cry O God; Wk, 18, II 
Dieterich, Like the Troubled Sea; Su, 15, IT 


Transfiguration 
Palestrina, Thou All Transcendent Deity; EH, 12, 
iI 
17th Century, Ye Watchers and Ye Holy Ones; 
6, Uy : 


Septuagesima 
Sateren, O Thou in Whose Presence; A, 20, IT 
DeLamarter, They That Trust in the Lord; Wk, 
18, II 


Sexagesima 
Handel, The Lord Gave the Word; §S, 10, III 
Saar, Almighty God Our Heavenly Father; BE, 
15, Il 


* Quinquagesima 
Rhode, Tho I Speak with the Tongues; D, 12, IL 
Farrant, Call to Remembrance: CCB, 15, II 
*FKrom the collection ‘‘Advent Christmas. Cycle’’, 
3ach; edited by Otto, Leupold, Rilling; Pub. Kjos, 
40 cents. 
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Master Lesson 


Henry F. Seibert 


Organist’s | - 


The editorial page = 
the July issue of Amer: 
can Organist contam 
pertinent remari 
about interpretation a 
organ music. The Ed: 
tor refers to the Bael 
Chorale Preludes. Wi‘ 
should play them as : 
“reverent human bein; 
petitioning the Hterr 
al.” “We’re so engros 
sed in matters of teer 
nie that we forget oul 
feelings”. Mr. Buhrmar 
the Editor, says tha: 
the one thing so eminently lacking in orga: 
playing to-day is sentiment. Some one els: 
has said that the Bach Chorale Preludes ar 
the highest type of ecclesiastical music. 1} 
isn’t an offense to registrate these gems © 
compositions with a great deal of color and t 
interpret them with depth of feeling and grea 


“expression An orchestra, violinist and pianis 


would play them expressively. Why not thi 
organist? 


In the same issue of The American Orgaz 
ist a contributor makes this statement 
“People like any kind of music—good musie— 
if it is presented with conviction and pe: 
formed with lucidity and obvious understane 
ing. That takes practice and most organist 
do not practice enough.” 


Some time ago I read a “success story” , 
one of our New York newspapers. The subjec 
of the story attributed her advancement am 
fame to only one thing, “hard work.” 

This summer while the main auditorium « 
our church is being renovated most of ov 
services are held in the Sunday School Room: 
I play an electronic instrument. I play a pr’ 
lude of fifteen minutes before the servi 
proper begins. In the registration I avoid thi 
bizarre and the blatant effects. I never — 
beyond a discreet maximum in volume am 
thereby create an atmosphere of reverence, . 
avoid the vibrato and tremolo in the liturgy 
and hymns. I think most of the music create 
en the Hammond organ on the radio is atro¢ 
ious. But if care and good judgment are e 
ercised, the electronic instrument can be maé 
to fit well into an ecclesiastical atmospher 
It may be interesting to our readers to heg 
that while there is some adverse commel 
in regard to the electronic, there is mud 
favorable comment from our congregation. 


Here is a plea for sanity in arranging ne? 
season’s organ recital programs. Let us ha 
programs that will be understandable to tl! 
musician and layman. Let us include som 
pieces that will make our listeners feel th 


i 


want to hear a second organ recital, and a 
third, etc. 


_ May I close with these few hints? 1. Practice 


‘slowly. 2. Study, learn well and registrate all - 


accompaniments. 3. Practice all music, at 
least occasionally. It gives you that ‘inner 
something’—depth of feeling—the difference 
between music that is technically perfect and 


your listeners. 4. As a general rule, play quiet 
‘Music as an offertory. 


Advent, | 
Philip G. Kreckel, Veni, Veni Emmanuel 
}(Musica Divina) Book I; J. Fischer and Bro.; 
MD 
) Advent, II 

J. S. Bach, Savior of the heathen, come 
(Liturgical Year, Riemenschneider) Oliver Dit- 
4;son Co.; MD 
Advent, III 
- J. S. Bach, Wachet auf. (Master-pieces for 
i the organ, W. C. Carl) G. Schirmer; MD 
Advent, IV 
| Handel, And the glory of the Lord, Messiah 
(Church Festival Organist, Heartz) White- 
Smith Music Pub. Co.; D 
‘Christmas Eve 
_ Pietro A. Yon, Gesu Bambino, J. Fischer and 
Bro; MD 


| J. S. Bach, In dulci jubilo (12 Chorale Pre- 
Judes, Glynn) G. Schirmer; MD 
Circumcision (Name of Jesus) 
_ J. S. Bach, In Thee is gladness (Liturgical 
/Year, Riemenschneider); MD 
| Christmas, Il 
| Gaston M. Dethier, Christmas; J. Fischer 
jand Bro.; D 
Epiphany 

Otto Olsson, Epiphany (Two Choral Pre- 
lindes, Bedell) Edition Musicus; E 
Epiphany, | 
' §S. Karg Elert, Now thank we all our God, 
.G. Schirmer; MD 
Epiphany, II 
_ SS. Karg-Elert, To Thee Jehovah shall I sing 
'(Choral-Improvisations, Op. 65, Vol. 3) E. B. 
‘Marks Music Corp.; MD 
“Epiphany, Ii 
_ Palestrina, Ricerecare (Volume I, Forerun- 
‘mers of Bach, Joseph Bonnet) G. Schirmer; MD 
Epiphany, IV 
_J. §. Bach, I call to Thee, Lord Jesus (Ser- 
_vice Music, T. Tertius Noble) J. Fischer and 
Co.; MD 
Transfiguration 
_ Garth Edmundson, Fair Lord Jesus (Seven 
Classic Preludes on Old Chorales) J. Fischer; 
‘MD 
‘Septuagesima 
"Cesar Franck, Cantabile, G. Schirmer; D 


Sexagesima 


J. S. Bach, Out of the deep I cry (Service 
Music, Noble) J. Fischer and Bro.; MD 


Quinquagesima 

Will C. Macfarlane, Adoration; G. Schirmer; 
H 
Weddings 


Richard Wagner, Dreams, Oliver Ditson Co.; 
MD 


Bach, Jesu, Joy of Man’s Desiring, (Holler, 
No. 1238) H. W. Gray Co.; MD 


Funerals 


Mendelssohn, Consolation (Standard Organ 
Pieces) D. Appleton and Co.; H 


J. S. Bach, When we are in deepest need (12 
Choral Preludes, Glynn) G. Schirmer; D 


Communion 


Mendelssohn, Adagio (Sonata I) Six Sonatas 
for organ, G. Schirmer; MD 


Brahms, Schmucke dich, O liebe Seele (Sam- 
tliche Orgelwerke); Breitkopf and Hartel E. 
B. 6062 


Reuter, Draw nigh and take the Body of 
your Lord (22 short preludes) Concordia Pub. 
Co. 
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WALTHER: FOUR COMPOSITIONS 


Choral Partita ‘‘Praise God the Lord’‘ 
Prelude and Fugue in A Major 
Prelude and Fugue in D Minor 
Chorale Partita ‘‘Soul Adorn Thyself” 


Pub. Concordia Pub. House as part of the 
Anthology of Sacred Music Series at $.85, $.60, $.70, 
$.85 respectively; edited by Walter E. Buszin with 
sparkling and informative Forewards in each. 
Readers of SURSUM CORDA know about the 
“Bicentennial of a Great Church Composer’’ 
because of what Walter E: Buszin had to say in 
the Summer issue. Here is the evidence that 
Jehann Gottfried Walther was a composer of no 
mean stature and for the Church Service. These 
compositions are such as to stir our enthusiasm 
bounds. Let the organist examine these carefully 
and put them foremost in line for performance 
on an early occasion. The ‘‘Praise God the Lord’’ 
variations may be played entirely or in part for 
the Christmas season or at any other time. The 
“Soul Adorn Thyself’ fits the Communion Ser- 
vice mood exceedingly well. SURSUM CORDA 
compliments the editor and the publishers with 
all of its heart! 


McGRATH: FESTAL MARCHES FOR WEDDINGS 


J. Fischer, $1. Two well written marches, Pro- 
cessional and Recessional, to make these features 
of the wedding impressive musically and devotion- 
ally, which they hardly can be when‘ the usual 
two have to be played. 


RENARD: NUPTIAL SUITE 


McLaughlin Reilly, $1.25. A well selection group 
of organ numbers for the wedding. The Proces- 
sional March and the ‘‘Holy God’ Paraphrase 
Recessional are most welcome. The other two 
numbers by Arcadelt and Mozart are happy selec- 
tions for the occasion as well. Altogether, a pleas- 
ant addition to the wedding music repertoire 
of which there is all too little. 


LEUPOLD: TWO STAFF ORGAN BOOK 


Waterloo Music Co., Price unavailable, probably 
about $1.50. A remarkably churchly collection of 
27 compositions mostly from old, sources but little 
known... all of them were written for the service 

noire are difficult. . . none require large 
organ. A superb work, 
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the first volume, for the constant juggling of two 
books, is wholly impractical. Eventually a choir 
might memorize these short portions of course 
(“why not now?’’) yet the inclusion of these 
seems to us entirely necessary. 


This flaw is not influencing us unduly however, 
for the settings are truly of a beauty that must be 
appreciated by a grateful church. We _ repeat, 
this must be put down as a necessity of the first 
order for our choirs whatever the cost. And let 
us be thankful for men who like Dr. Lewars put 
so much into a work that brings little eminence to 
themselves but only greater glory to God. 


For Solo Voice 


SACRED SOLOS EDITED AND ARRANGED BY 
OSCAR AND GERTRUDE BOE OVERBY; 


Pub. Augsburg, $1. While some of the 12 songs 
in this collection seem a little subjective, they 
are all deeply religious in content and in general 
make more than commonly good devotional sing- 
ing. Minnesota listeners hear the voices of the 
Overbys frequently over Station WCAL and to- 
gether with their students and admirers from St. 
Olaf College and outward, comprise a vast audi- 
ence. These songs are almost the private pro- 
perty of this attractive twosome because so much 
of their fame is due to the ardent promotion of 
their spirit and the heretofore at least, unmatched 
singing of Mrs. Overby. The arrangement of <O 
Perfect Love” is in itself worth the price of the 
whole book, but there is also ‘‘Lost in the Night’, 
“Beautiful Savior’, ‘“‘As Sunset on the Ocean’’ 
and others. 


SONGS FOR THE CHURCH 


Pub. Clayton F, Summy, $1. 11 Songs for 
medium range voice here are mostly very good 
in the sense that they are acceptable religious 
expressions of the worshipping soul. Most of them 
we believe have also become available as choir 
anthems, many of them with distinction. We 
wonder about the effectiveness of the now almost 
“too much used’’ Lutkin ‘‘Lord Bless You and 
Keep You’‘ as a solo. But certainly the ‘First 
Commandment’, Clifford; ‘‘Come Unto Me”, 
Knowlton; Thanksgiving Song, Galbraith and 
others are all excellent. 


ORGANIST’S REVIEW 
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DELAMARTER: AT ST. ETIENNE DU MONT 
Witmark, $1.50. 
HEEREMANS: THIRTY TRIOS 


(Sight Reading Exercises in All Keys for Organ) 
Witmark, $1.75. 


DIGGLE, HOMAGE A FRANCK and SOLEMN 
EPILOGUE 
Leeds, $.60 and $.50 respectively. 


READ: DE PROFUNDIS 
Leeds Music Corporation; $.60. 


BACH-FISCHER, SHEEP MAY SAFELY GRAZE 
and ADAGIO 


Clayton F. Summy Music Co. $.75 and $.50 re- 
spectively. Irwin Fischer has made fine arrange- 
ments here of two classics from the Bach litera- 
ture. The ‘‘Sheep’’ number is exceedingly well 
known and rightly. popular The Adagio is from 
the G minor Sondta No. 6 for flute and clavier. 


HARSCH: PRELUDE 


Clayton F. Summy Pub. $.50. A well written 
Prelude of the romantic school for any size pipe 
organ, A most pleasant composition. 


STABILE: VESPER MEDITATION 
WOLF: MARCH OF SPRING 


Theo. Presser Pub. $.40 and $.50 respectively. 
Acceptable and most satsifactory are these two 
Presser contributions. . . should be very popular. 
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PACIFIC LUTHERAN } 
THEOLOGICAL SEMINARY 3 


Ane 8 


Star Review 
of Anthems 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; AP; 
Arthur P. Schmidt; B, Bosworth; BH, Boosey 
Hawkes; BM, Boston Music Co; "BR, Broadea: 
Music; Ci Choral Art>; OCB; Cac. Birchard; Cl 
Carl Fischer; Con, Concordia; D, Oliver Ditgon 
BH, E. C. Schirmer; EHM, E. H.. Morris; ED 
Mnoch and Sons; Ey, Elkan-Vogel; FI, Haro: 
Flammer; FS, Fitz-Simons; G, H. W. Gray; Ga 
Galaxy; GH, Gamble Hinged Music; H, Huntzi 
ger; HM, Hall McCreary; Ho, Homeyer; H 
Hunleth; JF, J. Fischer and Bro.; K, Neil Kjo: 
L, Lutheran Literary Board; Ld, Leeds; M, EJ] 
Marks; Mm, Mission Music; Mi, Mills; MP, Mus 
Press; MR, McLaughlin-Reilly; Mss, Messenge 
Press; O, Orpheum; P, Theo. Presser; PAS, Pai 
A Schmidt; Pk, J A. Parks; R, Reuter; Koi 
Robbins; Rw, R. D. Row; S, G. Schirmer; %& 
Sam Fox; Sh, Shattinger; Su, Clayton F. Summ 
Wd, B F. Wood; Wk, Witmark; Wi, Willis; Wi: 
White- Smith. 

Anthems are arranged for SATB unless othe; 
wise noted. 


Grading: I, easy; Il, Medium Difficulty; 4 
Difficult. ; 


Bach, Oh Jesus Lord My Light and Life (Canta: 
No. 118): 30e,. TEE 
Bach, Out of the Depths; E, (SAB) 12c, IL 
meee ee Now with Great Rejoicing; E, (SAa 
c 
Basque- Malin, Come and Adore; Wk, (TTBB) 1! 
Besancon, Shepherds Shake Off; E, I, 15c. E, 1b, 
Bingham, Jubilate Deo; BM, 20, 11 
Blanchard, Prayer for ‘Youth: JE (SSAA) i6ce, ah 
Bode, I Will Lift Up Mine Byes; CE. ie, gn 
Bohemian-Price, Harth and Heaven ‘Now Rejoie 
Pky 2c, 
Bohemian-Handrick, Let Our Gladness; Con, 
(SSA) I 
Bortniansky, “Cherubim Song No 7; CF, 15, II 
a ae a Lord is Our Fortress; Jd! 
8, 
Brown, Holy Spirit, Truth Divine; BM, 15,-I 
Bryan, Give Ear and Hear My Voice; Ld, 20, If 
Bryan, Put on the Whole Armor of God; Ld, 18, 
Bryan, Who Shall Separate Us; Ld, 18, IL 
Buszin, Choral Music Thru Centuries (25 composé 
ions edited from others); HM, 75, I-III : 
Byrd-Bedell, Praise the Father; MI, 20, If 
eae Bedell, Hosanna to the Son of David; M 
oO 
Christiansen (O C), Light Everlasting; K, 15, If 
Cronham, Send Down Thy Truth; BM, 15, II 
DeLamarter, Benedictus Es Domine; Wk, 18, Ii - 
De aapantors They That Trust in the Lord; wr 
Dieterich, Joy That Overflows the Heart; Su, 16,, 
Dieterich, Like the Troubled Sea; Su, 15, If 
Dieterich, O God of Mercy; Su, 16, II 
Diggle, Sleep My Little Dearest One; Wk, : 
(SSA) IIT ; 
Dinning, First Palm Sunday; CF, 20, IT 
Duncan, Adeste Fidelis; BM, 16, 
Durham, Ye Heavens Adore Him; BM, 12, I 
liecard, Three Five Part Chorales; Con, 25, IL 
Elmore, Lord Will Come; Wk, 18, II | 
Emery, Savior Like a Shepherd; EHM, 15, (SA 
Farrant-Bedell, O Blessed Savior of the Wor 
MI, 20,11 
Farrant-Narvik, Call to Rememberance; K, 15, 
Franck (Johann Wolfgang), We Laud Our G 
Cons ser | 
peat ed O Sons and Daughters; CF, (8 
5, 
Freylinghausen-Mueller, Savior Teach Me; ¢ 
(SAD Mab aE ; 
Garrett-Runkel, Prepare Ye the Way; Su, 
choirs) 18, IT 
German-Phelps, Lullaby of the Christ Child; | 


Us eh 

German-Grauer, Now Sing We Now Rejoice; c 
(SSA) 12,1 

Gillette, In Heavenly Love Abiding; Su, 15, I | 


Mo: m~ Ppa eee : 


lette,. Morning Prayer; Su, 15, Ta: CPPOLRIDID DDI O DDI DDL IIIDDIDIININI GE III III IS 
‘etchaninoff, Credo; BM, 20, III 


del, Thanks Be to Thee: E, (SSAA) 16, III CHORALE PRELUDES 
alfer, How Long O Jehoveh; CF, 20, JIT 

srman- Sa ae God the Lord Ye Sons; FOR THE ORGAN 

fon, 5, (SSA 
iekman, Break Forth Into Joy; BM, 16, I 
ers, Sun or. ope AS pe # INDEX TO HYMN PRELUDES 
opylo od Is a Spirit; E, 5 ‘ ‘ : 
a arr., Jesus Walked This Lonesome Valleny; (Compiled by Martin Te ciate 2 
J 1 SOs Pa esiakesccoticiemsscus A postpai 
.chner- ~McKinney, God the Almighty; JF, (TT- 2 See : 

BB) re ae ae eS BM, 15, 1 CHORALE PRELUDES 
in , Lor each Us How to Pray; 2 ; 
ng, 24th Psalm; BM, 15, 11 Masters of the 17th and 18th Centuries 
P Gat is Thy Fobtstool; 2 See (Selected and edited by 
erg, Hear My Cry teehee eee Walter EB. Buszin) 

hold, C it Thy W to tt Lord; Con, i 7 
*0, TIT gas MMe i” Soe es Volume One, Anthology of Scared Music 
elace, O Risen Lord; BM, 12, I 128 Paved = veo reee $2.90, postpaid 
Shee Dear Christians, One and All, Rejoice; CHORKE PRELUDES FOR ORGAN 

ce 16, IL 
ivaas, Halleluia Christ Liveth; K, 16, II Volume I, LD Series’ , 
arkworth arr., Let’ Us All W ith Gladsome Voice; si 
Fy ae (SSA) 1 has Gree (By Messrs. Bangert and Rosel) 
ea ear My Cry 10d; CF, 15, Tae ca mee, nee ee ae ai 
Miicissohn, On God Not On Myself; Pk, 15, 1 DAS CSG racer tev eaet $1.50, postpaid 
— Turn Thy Face From My Sins; BM, EIGHTEEN CHORALE 

al 
ozart-Breck, Savior Source of Every Blessing; IMPROVISATIONS ON ADVENT AND 
“# 15, ee + feo CHRISTMAS HYMNS 
eller, Lord is My Light; CF, 20, IJ . 
ueller arr., Savior Blessed Savior; CF, (SA) 16, I (By Martin H. Schumacher) : 
: -Dawson, Swing Low Sweet Chariot; MP, AOD PALES deacevccavestcesvenvert $1.50, postpaid 
15, IL : : : 
sgro-Dawson, Lit’l Boy-Chile; MP, 16, II A free copy of our Music Catalog is 
rerley, Bread of the World; CF, 15, II available on request. 

a’ wey abe oe By Power: we fa a 

erley, Now Tha e Daylight Fills; ~ . . . 
squet, Wherever There Are Two; Ld, 16, IT Concordia Publishing House 
rey, Light of the World; BM, 20, II 
fsa Oh Come Emmanuel; Con, 5, 3558 S. Jefferson Ave. 

a te - : 
ice, Little Lamb; K, (SSA) 12, IT St. Louis 18, Missouri 


jichard-Larson, Not “Alone For Mighty Empire; ; 


landello, Borde) rust) in’ Thee; Con, 1810 

andellus, Come Thou Savior of Our Race; MI, 

ho, LIT 

Aein, Weary Thirsty Deerlet Yearns; Con, 18, II 

Mimmerling, Thank God; CF, 16, II 

f1uetz, Song of Praise to the Holy Trinity; Con, 
II 


e 
jure, Sing Alleluia; CF, 18, II] : A S | 
fit, Carol; Mk, 20, II (SSA) eC ection 
haikowsky, Cherubin Song; E, 16, oo - ‘ 
schner-Mueller, All Glory Laud and Honor; CF, 
a of Psalms 
@hesnokoff-Tkach, Come Thou Holy Spirit; K, 
ib, LE 
Ava ee My Prayer for Today; Wkk, 15, 


Gray-Novello 


SSA) I Set to the Gregorian Psalm Tones with 


an Hulse, Great is the Lord Our God; CF, 20, II . - . 
Sley, Jesus the Very, Thought of Thee; Su, 16. 5 Accompanying Harmonies 
Hed, Let Us Now Praise Famous Men; JF, 15) 5 

}od- Culver, Rise Up O Men of God; JF, 15, 


WrTBB) I By 
makel, God Calls Us Still; EHM, 16, (SAB)), IT 
Ussian-Tkach, Christ the Lord is Risen; K, 16, IT JOSEPH W. CLOKEY 


ssian-Handrich, Hark What Mean Those Holy 

Woices; Con, 5, (SSA) I 

atherseed, Prevent Us O Lord; BM, 15, I . ‘ 

gikes, Unto Thee Will I Cry; Su. 16, II Especially designed for those churches 
mison, Blessed are the Meek; CF, 16, (SSA) IJ ‘ ‘ j E 
Glicidc, Hope Thou in God: BM, 15, IL who wish to oun the Psalms occasional 
ly, or for special services, but who do 


- not wish to incur the expense of a com- 


Some Available plete musical Psalter. 


by 
Back Issues Price, 40 cents 
of Es 


Sursum Corda THE H. W. GRAY CO. ‘159 E. 48th St. 


Agents for NOVELLO & CO. New York 
Write Us Your Requests 


- Gray-Novello 
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Use this ORDER BLANK z 
To SURSUM CORDA 
Paul A. Schmitt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
Gentlemen: 


Please send itemms checked below. 


"AGOTESS® . coveccccccccdscacscetsavenss osyvevusoon bade sauenanscdecnepodeinanedseaseeen tance nese sata apeDmens tapas yetacar sustaanees 
NAMI POR CEUINRG@IEMS Cucescccsnssncctresstvesseceaenpecs Bos, See oss a ed wad a Sicasan na denw ate tacts eaasee 


HALOS Si sarectre se veeneascen ck soda oaedat anvetoatesssvadecboenumewacuncceseasacencosncetetatastateweenatnennine saanenemeatns 

_] Charge to my account (if established) fel aC. OL: 

[1] Charge to church account [] Payment enclosed 
GPEGPPCPGGGLGGGGGCLGGOGLGGGBLGGGLPGGGGGOOIGDGGGGLGILPGLLOGLLGDGGLGLO GG LGGGLOLGDGGGGGRN 
a ewdigiisesis aa Subscriptions to SURSUM CORDA at $2.50 ea. or $2 ea. in groups of five 


or more. 


Organ Music 


ope tataraan Kaeppel, Organ Music; $1.25 

sMastagcnetasetees Alphenaar, Chapel Vountaries Book 5; $.75 

re ee Hawke, Early Spanish Organ Music; $1.50 

Susceasreasectucssos PAY MOUNT worcnes cctnerssttcedes ti etunte «cco snahawanneanaten@ucuanecanrucuescnes chtnaeacvonamuanscenantaneesencercttns caceuerenenan 

Vocal Solos 

ko an AR Sacred Solos arr. Oscar and Gertrude Boe Overby; $1 

Pena Songs for the Church, Clayton Summy Ed.; $1 

ieereavnsscntzenes WY OCWEL sr 5. ccecgearvcarcavssoestetsipanseWneedevanenctestassleneneencaraceten dene stot orscvanescchetenathereta cocyestrns ceeceeeeeeeae 

Volumes for Choir 

PPD CEE Theos Introits and Graduals, Lewars (Advent to Whitsunday); $2 

Ayia este Choral Music Through the Centuries. Music Sacra Series; Vol. II, Ed. 
Buszin; $2 

ee genacesneneesese ae ADDY OCHOMS cccssascscounnctatenccoevesstettessd ee vadnatevsetaecoctescevarcuersseteSeuachorcenacuservacueseeeecae eke ee aee Tee 

Books on Worship Themes 

See eco Sacnenars Nettl, Luther and Music; $2.25 

siulsctenaas dactaent Reed, Lutheran Liturgy; $7.50 

Peete reo Smith, Lyric Religion; $2.95 

aah styenishes toes Ritter, Arts of the Church; $4 

SA MS ADLY OCWETS “si.:Tascicsvaestoccootovnesnstendosterseant seach cboeeen titer emeonscs dete es aaa Tee 


Music on Approval: State Your Needs. 


Send to: 


SURSUM CORDA 
Paul A. Schmitt Mutic Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
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Gar the Merry Season 


THE ARTHUR JORDAN 


CHORAL PERENNIALS 
Beautiful Melodies, Easy to Sing 
O THOU JOYFUL DAY (O SANCTISSIMA) 
SS ATU ee oss ence Sate ten san ae teess phe open ooh ae neeaaisodas dose teas dcestnatec ear $ .20 
THREE TRADITIONAL CHRISTMAS CAROLS 
Song of the Crib 
Coventry Carol 


Good King Wenceslas 
SSA ORT SIA IND ccc oh ccvusnevisceacdacaeese ou sstestessectesserserstarse eeneatet $ .20 


(Both Arranged by Herbert Zipper) 


CHAPEL VOLUNTARIES — Book Six 


For Organ, Harmonium, or Piano 
(With Hammond Organ Registration) 
Works by 


BACH * BACH-GOUNOD * GADE * HANDEL * HUMPERDINCK 
LISZT * REBIKOFF * ALPHENAAR 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Building Radio City New York 


i a eat i ee ee Es Se ee) ee ee eee 


, Christmas Husic 
AN NOUNS NG for CHURCH CHOIRS 


TAS OF (Compiled by Walter Wismar) 
TWO CHRISTMAS CANTATAS THE KING OF GLORY 
the seventeenth century 


A collection of songs and carols for male 
voices during the Christmas season. 

DIETRICH BUXTEHUDE “LAUDA SION Retalli@price ).% ¢... scone eee eeeee $ .25 

SALVATOREM” for SSB or SAB, two GLAD HOSANNAS 

violins (or flutes or oboes) and organ. 

Complete score 40c. Violin parts 30c. 


A collection of Christmas carols and 
chorales for home, school and. Sunday 
school. 
Retalll- price .<idsn.c.e saute ale eee .30 
VINCENT LUEBECK “CHRISTMAS 
CANTATA” for SS, or SA, or TT, two 
violins (or flutes or oboes), cello, and 
organ. Complete score 40c. 


PasoennneeeRenn, 


GLORIA IN EXCELCIS DEO 
Well-chosen and well-arranged three-part 
(SSA) selections, suitable for Advent, 
Christmas, New Year’s Eve, New Year’s 
Day and Epiphany. 

Retalbe prices. °.i0o5. see ee eee 

FORTY-FOUR CLASSIC GHORALES ~ 
A fine and useful collection of chorales for 
mixed voices, harmonized by the masters 
for the seasons of Advent, Christmas, New 
Year and Epiphany. 

Retail price. «cx .cak eee eee -40 

SOUNDING JOY 


Popular and inexpensive edition of Advent 


This music was written by Lutheran 
composers for the Lutheran Church in 
the finest period of church music history. 
It is not too difficult for the average 
church choir. 


PELE ehhh htt bb bbt bbb bbbt dt btbt fbb bbb btbbddddbeblbebbbbbbbbddbbbtdbtbddtttttttttt1111111114 


and Christmas hymns and carols for mix- 
Dk ed voices. 
| Retallu price: sca G eee ae ee eee 125 
For more excellent Christmas selections, 
Chantry Music Press Ltd. write today for our free music catalog. 
ox 


Concordia Publishing House 


Fremont, Ohio 
3558 S. Jefferson Ave. St. Louis 18, Mo. 


5 g:ucuaeauneceeec Senen2eG0eGKGGGUriGGCeGaGenGncenGeGeanneeUnn, SANSCKSnTenna03000eq0e000C DERGEEGRECORAOOREURERROREROER” 
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' SURSUM CORDA 


| “Lift Up Your Hearts” 


A Journal Published in the interest of true Christian Worship through Music and Liturgics 
Published Quarterly at 


A ee ae KUNKLE, Worship and Liturgics 


Vol. X 


' An Editorial 


| This will come as a surprise to most every- 
one. Wanting something for Christmas is far 
more popular than not wanting something for 
Christmas. In the hope that someone will for- 
get to see that other Pastors, Choirmasters 
“and Organists get these things too, I have 
decided to set them down. 

| 

| 


First of all, I do not want a lot of hurry 
_and haste in preparation of the Christmas ser- 
vices and programs. On a busy street in our 
city where they put up the Christmas trees 
too early (the commercial angle is thereby 
satisfied), I saw a tree and its lights all burn- 
ed to a crisp on the 12th of December, pro- 
_bably burned by some prankster or the usual 
careless type of passerby. It all too well re- 
minded me of the people that burn themselves 
Gut before Christmas through their rushing 
and hurrying. The preparations can be started 
early even though the signs of Christmas and 
its decorations wait until a proper time for 
their appearance. No hurry, for me this year 
then, but an early start and a calm, cool, col- 
lected planning for the best use of our resour- 
ces. 


Secondly, I do not want, I earnestly hope I 
Shall not have anything but the very best in 
music for Christmas. There is an ample sup- 
ply of the shoddy tinsel of second rate church 
music at any time ... but for Christmas, 
the publishing houses have worked over time 
to cash in on the great commercial end. We 
could use far more of the Scriptural settings 
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What I Do Not Want For Christmas 


of the Christmas story itself and of the verses 
of praise that are so well chosen in the 
Liturgical Churches. Please, not too many 
sweet soft and humming lullabies this year . . 
and for once not too many lilting carols 
“just to be different”. Let’s be different this 
year by getting closer to the Christ Whose 
birthday it still does no harm to remember. 


Thirdly, and I am a most patient individ- 
ual, but I do not want many of the Childrens’ 
programs that are still with us, the hand-me- 
downs of the weak sister, loose denomina- 
tional type that extols “being very good just 
before Christmas”, “I’m so small, don’t expect 
anything at all’, and even yet, the frequent 
references that make little children think it 
is the birthday instead, of Santa Claus. We 
do not need such poor excuses to get our in- 
nocent babies to dissipate our Christmas fow 
us. At practically the only opportune time of 
the year as far as reaching some parents is 
concerned, could I endorse any program for 
and by children, but one which is centered 
mm the Bible account of the Nativity. Learn- 
img Bible verses is still less difficult for small 
children, than learning poor poetry. I do not 
need poor Sunday School music at these 
things either in case it has to be said again. 


Fourthly, my Christmas cards don’t went 
cute little dogs, candy sticks an1 similar 
worldly, non-Christian symbols on them. The 
average Christian’ gets something over a 
hundred Christmas cards in the mail and of 
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course some of them come from non- 
Christians and ignorant Christians. One can’t 
help what one gets in the mail these days and 
it is nice even when a dog bears the message. 
But from my end of things, as a Christian 
I have all too little time and opportunity to 
bear witness to Jesus Christ anyway, with- 
out wasting away the true meaning of Bethle- 
hem and the Incarnation. We do not need 
cards to suit the personality of the heathen 
we may be remembering at Christmas time, 
but cards that are a witness to the fact that 
we worship the Christ at this season of the 
year and that through Him alone can anyone 
honestly have either a “Merry Christmas” 
or a “Happy New Year”. A Christian greeting 
end a bit of Christian art would be more 
effective than any gift you could buy your 
friends for under a thousand dollars. 


Lastly, I do not need many of the things 
that people will buy as gifts this Christmas 
for me, nor will others need many of the 
things they will get. Gift giving is a cherished 
practice for Christmas, and symbolic of the 
gifts that were brought to the Child Jesus 
at the first Christmas, so I wouldn’t discour- 
age them quite as vehemently as I have the 
other things so far mentioned. Let me put it 
this way. I do not need gifts if the people 
who buy them are not able also to give great 
things to the baby Jesus and His work. People 
who buy the wife and the children gifts cost- 


mg between ten and a hundred and a thous- 
and dollars and then show up in church with 
a magnificant one dollar bill in thew Christ- 
mas Special envelope, have missed the point 
so perfectly, that they will never exceed such 
ignorance and poor judgment again. It is 
Jesus’ birthday. The Church and her causes, 
the poor and the destitute, the missionary 
far from home and the neglected children 
uround us—these are the ones that should 
receive the big gifts—gifts that we stretch 
hard to give. Let us put the magnificent 
dollar offering on each other instead, and 
make a real gift to the Lord. 


I was going to list now, the things that 
I really do want for Christmas, but I have 
already given the reader a more than common 
idea of what they are. Could I just add in 
conclusion, “not for myself alone do I pray 
these things’ but for all who know what 
Christmas is. 
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Choir Hymns 


Reginald L. McAIll 


One Sunday recently 
the choir response 
after the sermon sé 
touched the heart of 2 
visitor that she inquir- 
ed afterwards where 
she might procure the 
words and music. “Oh, 
that is one of fie 
hymns in the Hymnal,” 
I replied. At Covenant, 
nearly every. Sunday 
the choir uses hymns 
for one or more re- 
sponses; these are 
most carefully chosen 
and are often sung 
without accompaniment. The treatment of the 
verses is varied, close attention is given to 
real clarity of speech, and if such a hymn is 
to be sung very early in the order of worship 
we always rehearse it just before the service. 
For example we are now using Newton’s 
Come, my soul, thy suit prepare, (No. 17, on 
page 465) after the Lord’s Prayer, to the 
lovely tune Savannah, without an Amen, but 
with a marked ritard at the end of the second 
verse. 


The choir has made a large number of 
hymns familiar to our people, through their 
use as responses after the sermon. Some of 
these may be of interest. After a sermon on 
“The Battle of Ideals” we sang | bind my heart 
this tide (243), with verse 3 as soprano sole 
to a hummed accompaniment. Immediately 
came the congregational hymn Rise up, O men 
of God (401). 

Another message on “Our Business” was 
followed by part of Take Thou our wills, Most 
High (245), using only the first half verse @ 
joined to the second half of verse 4. The 
congregation then sang O God of mercy, God 
of might. After a sermon whose subject was 
“Recovering Faith in the Future’ we sang 
Through love to light (499), and the people 
ratified both in the great hymn Who trusts 
in God, a strong abode, found in the older 
edition of The Hymnal. 


On another Sunday the sermon dealt with 
“The Use and Abuse of Power.’ The choir 
response was O brother man (403) with its 
strong English tune, to which the congregation 
answered in the prophetic words of Jesus shall 
reign (377). This sequence had a compelling 
effect on us all. We used Turn back, O man 
(424) with its great tune from Geneva to 
follow a sermon on “The Sword Versus the 
Cross,” and this call to mankind was ratified 
by the people as they ended the service with 
It came upon the midnight clear (127). It is 
of course not necessary to confine the use of 
this hymn to Christmastide. 


One more example will suffice. During ‘Lent 
one offertory anthem was the hymn O sing a 
song of Bethlehem (138). Benson’s poignant 
words mated to the unforgettable tune Kings 


fold; which, it is interesting to note, was 


| first set to an English folksong, The Red Barn. 


The first half of verse 4 was sung as a tenor 
solo. The sermon dealt with ‘‘The Undismayed 


| Christ,’ the application being voiced by the 


choir through Bunyan’s He who would valiant 
be (276) to the second tune, St. Dunstan’s, by 
Canon Winfred Douglas. The congregation re- 


} sponded in the hymn Love Divine, all loves 
) excelling (308), celebrating the spiritual realm 
- of our Lord’s final victory. 


Without mentioning their context in our 


services other material from the Hymnal use- 


ful for choir responses may be mentioned. 


Christ of the upward way (277) is well adapt- 
'ed, in whole or in part, for choir use. Others 


are Be Thou my vision (325) which suits an 
alto or baritone voice, and | thank Thee, Lord, 
for strength of arm (397), with harmonies 
strangely rich for the 18th century, and requir- 
ing a limpid clarity of diction and rhythm, 


/ with a mezzo quality of tone. The same tune is 
-used also for Longfellow’s tender words | 


look to Thee in every need (79). In this text 
the lyric flow is very smooth, with no cum- 
berous mouth-filling syllables. Yet the words 
may be given a real eloquence. 


It is not hard to make the words The sun 
is on the land and sea (29) effective with the 
ever-familiar tune Wentworth, by Maker. It 
will do the congregation no harm however to 
hear the proper treatment of the last two lines 
of the tune, which should be slightly retarded, 
with well-defined clear accents. 


Dr. Merrill’s stirring Not alone for mighty 
é€mpire (416) is here set to the solemn Hyfry- 


dol. It can also be used to Austrian Hymn 


(3839). Hlsewhere it is given with In Babilone, 
which in the Hymnal. is already mated to 
There’s a wideness in God’s mercy (93) and 
Son of God, eternal Saviour (393). This is 
one of the greatest tunes for unison singing 
in existence. It has become specially familiar 
to Episcopalian worshippers, and deserves to be 
known everywhere. Another tune which should 
be taught in our churches is O Quanta Qualia, 
here set to the splendid words of ascription 
Blessing and honor and glory and power (196). 


Hymns for children may be introduced by 
Junior choirs. Examples are: Gentle Mary laid 


Oe 


Ideal Hymn Playing 


W. D. Bruening 


Part Two 


Sixth, appropriate musical interpretation of 
hymn texts calls for suitable registration, a 
point closely allied to the previous one about 
fitting expression. Again it must be said that 
the church organist should note the character 
of the service, the content of the hymn in 
its entirety or each hymn stanza, the size of 
the organ, the size of the congregation, the 
size and acoustics of the building as he de- 


her Child (453) to the tune long associated 
with the words Good king Wenceslas, and the 
lovely So here has been dawning (451) by 
Thomas Carlyle. 

For special occasions I have also found the 
following useful for choir hymns: O holy city 
seen of John (409); I know not how that Beth- 
lehem’s Babe (181); O love that lights the 
eastern sky (433); Unto the hills do | lift up 
(96); -O Son of man (177); Lord, as to Thy 
dear cross we flee (145); ’Mid all the traffic 
of the ways (322), and O Bread of life from 
heaven (response No. 36). 

Thus these hymns can be made familiar 
enough to the people that very soon they may 
be sung by the whole congregation. Their pro- 
per choice and integration in Divine Worship 
eall for close cooperation between the pastor 
and the organist, as well as sensitive ear 
and heart, with a realization of the results 
that can be obtained without “bullying” the 
congregation with loud playing. The texts of 
all the verses must be studied and their selec- 
tion made intelligently. Many of these hymns 
are to be taken in unison. Others may well 
have their last verses sung in unison, at a 
slightly slower tempo than the preceding 
verses. 


The Hymnal contains many other hymn 
texts and tunes that can be introduced to our 
congregations. Perhaps readers have succeed- 
ed in enlarging the repertoire of hymns used 
in their churches through such means. Many 
churches now use only 75 different hymns in 
the course of a year. One great church in 
the west found that 150 hymns were sung in 
its Sunday services in the course of a year— 
and felt that was a pitifully small number. As 
a matter of fact it was more than the average. 
What new hymns and tunes have you learned 
this year? 

I can only express the hope that by the 
methods indicated above—or in other ways— 
each of us will succeed in breaking the fetters 
which hinder us from exploring the riches of 
inspiring song contained in this hymn-book, 
and that we shall sing more worthily to the 
glory of God, our “hearts and voices raising 
praise to our King.” 


. (Numbers referred to are 
Hymnal” edition of 1933.) 


from “The 


DPRIPDPOLOGOIG 


termines what registration is suitable. Lutkin 
also emphasizes tone color. Emphasize ac- 
cordingly diapasons for study, straightforward 
sentiments; strings, for quiet, restful moods; 
flutes for touch of the ethereal; and louder 
reeds, for joy and exaltation. Care must be 
taken that the church organist supplies the 
right amount of volume in his registration. 
Changes will be artistic and smooth if they 
occur at the end of rhythmic periods or 
phrases in a choice, judicious way. Often op °n- 
ing or closing the boxes in the organ may be 
sufficient to indicate a variation in the rhythm. 
Omit the 16’ pedal in one stanza of each hymn 
to give relief from the ever-booming - bass. 
Avoid, as a rule, ‘heavy 16’ manual stops or 
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16’ couplers, as well as screechy manual stops 
and high, shrill manual couplers. Build up the 
volume of the organ somewhat towards the 
close of a hymn to keep interest unflagging, 
if desirable. Beware of monotony; do not play 
all Passiontide hymn stanzas softly or all 
festival hymn stanzas loudly. 

Seventh, to avoid monotony, exceptional de- 
vices for effective hymn playing may be used 
now and then. Lutkin points out that a final 
stanza that is climactic may have its harmony 
intensified by the organist with a few well- 
chosen changes of chords. Using independent 
organ hymn accompaniments now and then is 
also legitimate variety, some feel. 

At times it may be expedient to transpose 
a tune up or down to a more suitable key in 
consideration of weather conditions, the re- 
sponse of the congregation, the nature of the 
hymn, or the character of the occasion. Lutkin 
mentions two other unusual ways of effective 
hymn playing. He writes: “In familiar tunes, 
when choir and congregation are well under 
way, telling phrases from the alto or tenor 
may be played above the soprano part. Or a 
countermelody may be super-imposed.” 

Eighth, appropriate musical interpretation of 
hymn texts includes giving out the tune. Play 
the tune, or part of it, if it is not indicated 
clearly in the preceding voluntary, otherwise 
the congregation will be plunged abruptly into 
the hymn following the voluntary. It is ad- 
visable also to anonunce the tune somewhat if 
it is to be sung in a key different from the 


Choir Etiquette 


|. H. Bartholomew 


preceding chorale prelude on the tune. I: 
goes without saying that a tune must be 
given out if it is not preceded by a prelude 
at all. If the tune is familiar or lengthy, 
announce only a part of the tune, always com- 
ing to a tonic close before the entry of the 
congregation. Sometimes the beginning and 
ending phrases of a tune form a unit that 
sufficiently proclaims the tune to the wor- 
shipers. For reasons of necessity, establish the 
mood of the tune firmly by giving out the 
tune in the same tempo, with the same care, 
in the same key as in the following accompani- 
ment of the congregation. Always indicate by 
a pause or a cadence when the congregation 
is to join in the singing of the hymn. 

Ninth, a study of the hymn to be announced 
by the organist will indicate a suitable way of 
giving out the tune. Four-part harmony on 
the swell or the choir with registration of 
suitable strength and color seems to be in- 
dicated generally for the chorale-type of tune. 
Soloing the melody in the pitch given for the 
soprano, or an octave lower in the tenor regis- 
ter, or in both the tenor and the soprano, as 
an octave, on a manual with a solo stop for 
the right hand, accompanimental stops on 
another manual for the alto and the tenor 
played by the left hand, and a suitable bass 
in the pedal, may be more in order for hymns 
of a subjective type. Sometimes _ several 
methods of giving out the tune can be used 
well in one stanza. Always, though, every- 
thing must be done in decency and in order. 


The following practical suggestions on choir etiquette are offered to the choir 
members by the organist of Rosemont Lutheran Church, Bethlehem, Pa., as the out- 
come of living experiences that stood the test of years of service: 

1. If possible, always be on time. The success of the work depends upon your 


punctuality. 


2. If you are unable to attend the rehearsal or church service, inform the organist 


of your intended absence, so that proper choir arrangements can be made. 
Don’t make your attendance at choir rehearsal or church service a matter of 


a 
convenience instead of one of the most urgent and sacred duties. Assist in 
maintaining a good choir attendance. 

4. When you come to the choir room, robe in a quiet manner, select the proces- 
sional, and be ready for the service. You need at least a few minutes to get 
warm or cool, to compose your body and mind, and breathe a prayer before 
the service begins. 

5. Be devout in every attitude, and thoughtful for the comforts of others. 

6. Under all circumstances appear serious and avoid being fussy. 

7. All whispering should be studiously avoided during the service. 

8. Overcome slouching postures. Bear in mind the congregation is observant. To 
be seated with the congregation, without offering a satisfactory reason to the 
organist should be equivalent to a resignation. 

9. Jesting or loud talking, either before or after the close of the service, should 
be discouraged. 

10. Speak a bright cheery word to as many as possible at the close of the service. 

11. Never criticise any part of the church service, unless you have studied the 
problem, and are positive you have something better to offer. It is only the 
FALSE CRITIC who finds fault. Surely, there is always something helpful in 
any church service; speak of that; forget that part of the service which does 
not appeal to you. 

12. Putting on graceful and impressive vestments will not add sanctity to public 
worship, unless those who wear them é i 
The RCE at en oe seem to have an exalted conception of 

133 


Let us endeavor to serve our church better to-morrow than t ; i 

: L o-day; to be alive 
in every part of our being; to realize the possibilities that Bs us; to do 
all that we can; to become all that we are capable of becoming; to have an 
exalted ideal and work with enthusiasm to attain it. 
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“A COMPILATION OF PRAYERS 
| Wm. C. Arbaugh ' 
“CHAPTER NINE 


66. 
PRAISE 

Almighty and Holy Spirit, the Comforter 
pure, living, true: Illuminate govern, sanctify 
me, and confirm my heart and mind in the 
faith, and in all genuine consolation, preserve 
and rule over me, that, dwelling in the house 
of the Lord all the days of my life, to be- 
hold the beauty of the Lord, I may be and 
remain forever in the temple of the Lord, and 
praise Him with a joyful spirit in union with 
all the heavenly Church; Who with the Father 
and the Son together is worshipped and glori- 
fied. Amen. 
67. 
ADORATION 

O God, Whom to know is to live, to serve 
Whom is the health and joy of the soul: Thee 
with my lips and my heart and with all that 
might which I have, do I praise, bless and 
adore; who livest and reignest One God, world 
without end. Amen. ; 


68. 


FOR THE HOLY GHOST 

Almighty, Everlasting God, lighten our eyes 
with the light of Thy Spirit, that we sleep 
not in evil deeds, but with the help of His 
grace, may ever watch in Thy commandments, 


-and, when Christ cometh, may pass to the 


reward of our high calling; through Jesus 
Christ, Thy Son, our Lord. Amen. 
69. 
FOR FAITH 
Almighty and Ever-living God, Who hast 


' given to them that believe exceeding great 


and precious promises: Grant us so perfectly, 


' and without all doubt to believe in Thy Son 
' Jesus Christ, that our faith in Thy sight may 


’ 


mever be reproved. Hear us, O Lord, through 
the same, our Saviour Jesus Christ. Amen. 


70. 


. BEFORE READING HOLY SCRIPTURE 


Almighty, everlasting God, Lord, Heavenly 
Father, Whose Word is a lamp to our feet and 
a light on our way: Open and enlighten my 
mind that I may understand Thy Word purely, 
clearly, and devoutly, and fashion my life ac- 
cording to it, in order that I may never dis- 
Please Thy Majesty; through Jesus Christ, 
Thy Son, our Lord. Amen. —~ 


71. 
AFTER READING HOLY SCRIPTURE 

O God, Father of all mercies. Thou, Who in 
the unsearchable riches of Thy grace, hast 
opened to me the treasure of Thy Word in 
which we have the knowledge of Thy dear 
Son, and a sure pledge of our life and salva- 
tion: I beseech Thee, grant that I may pre- 
serve it in pure faith and burning love unto 
the end; through the Same, Jesus Christ, Thy 
Son, our Lord. Amen. 


The Book of Communion with God 


(2. 
REPENTANCE 

Almighty and Most Merciful God, Who didst 
bring forth a fount of living water for Thy 
thirsting people out of the rock: Bring forth 
tears of repentance from our hard hearts, that 
we may be enabled to bewail our sins, and 
through Thy mercy obtain forgiveness, through 
Jesus Christ, Thy Son, our Lord. Amen. 


fia}. 
TO DO GOD’sS WILL 

O Good Jesus, Word of the Father, Splendor 
ot the Father’s glory, on Whom the angels 
desire to gaze; Teach me to do Thy will, that 
led by Thy good Spirit I may reach that 
blessed City where is eternal day, and One 
Spirit amongst all, where is certain safety, 
and safe eternity, and eternal peace and peace- 
ful happiness, and happy sweetness and sweet 
enjoyment, where Thou livest with the Father 
and the Holy Spirit, ever One God, world 
without end. Amen. 
74, 
FOR GRACE TO DO ONE’S WORK 

O Lord, give us the grace of Thy Spirit, 
early to seek out, and evermore earnestly to 
follow, the work which Thou hast appointed 
us to do; through Jesus Christ, Thy Son, 
our Lord, who liveth and reigneth with Thee 
and the Holy Ghost, ever One God, world 
without end. Amen. 
45. 
AS OCCASION PERMITS 

Incline Thine ears, O most merciful God 
to our prayers, and illuminate our heart by 
the grace of the Holy Spirit, that I may 
worthily minister before Thee and love Thee 
with an eternal love; through Jesus Christ, 
Thy Son, our Lord, who liveth and reigneth 
with Thee and the Holy Ghost, ever One God, 
world without end. Amen. 


76. 
FOR JOY 

Who can be worthy of this office unless he 
be first fitted for it by the preventing grace 
and compassion? Since, then, it is of Thy 
gift, not of our merit, Thou must also in- 
terpose Thy guidance, that it may not prove 
the everlasting punishment of our negligence, 
but rather be our constant joy. Grant this, 
Lord, through Jesus Christ, Thy Son, our 
Lord, who liveth and reigneth with Thee and 
the Holy Ghost, ever One God, world without 
end. Amen. 
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The Music 
In The Issue 


This column carried a review last issue, 
of an anthem Mendelssohn, “If With All Your 
Hearts” which is only appearing now, and 
omitted the proper review for “Song of Praise”, 
Hokanson which appeared then. We regret 
the error, and include now the reviews of 
both anthems in question. 


If With All Your Hearts, Mendelssohn 
Clayton F. Summy Co., 15c¢ 


This gem from the standard repertoire which 
always includes several things from “Hlijah” 
is of course an arrangement from the well 
known tenor solo from that work. It is care- 
fully arranged here by Orlando Mansfield for 
Mixed Voices. The choir will like the quiet 
melody but will not want to abuse it with 
over-sentimentality in interpretation. Let the 
song be simple, speaking for itself, as it has 
done for the many years since ‘“Hlijah”’ was 
first sung. 


Song of Praise, Hokanson 
Clayton F. Summy Co., 15c 


This anthem does not appear in this issue 
of SURSUM CORDA, but as explained above, 
appeared in the last issue. Consistent readers 
will remember it as a fully adequate treat- 
ment of a fine strong melody reminiscent of 
the Dutch and Welsh peoples’ songs. Sung 
majestically using childrens’ voices if pos- 
sible on the parts indicated, this is a good 
General anthem, especially fine for the Thanks- 
giving season. 


Adeste Fideles, Duncan 
Boston Music Co., 15c¢ 


There are many arrangements using this 
first of all processional tunes for Christmas 
and this is one of the best. We have no other 
advice to give as to its rendition, than that 
you imbibe heartily of the Christmas spirit 
that springs from the heart of the Nativity 
of Jesus. It is the spirit that counts in this 
anthem granting that all else is techincally 
admirable in the singing. 


Lit’] Boy Chile, Dawson 


Music Press of Tuskegee Institute, 
Alabama; 16c 


For the Carol Service and the season after 
‘Christmas, this fine spiritual from one of 
America’s great choral conductors is most 
welcome. Use it carefully and preserve the 
haunting dignity of the well wrought lines 
and harmony. Whether its use of dialect fits 
into the worship of a regular service will be 
to your discretion ... but the carol service 
for sure! 
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Bow Down Thine Ear O Lord, Presser 
Elkan-Vogel Co., 16c 


Wm. Presser’s setting of verses 1 and 12 
of the 86th Psalm is admirable choral writ- 
ing and inspiring for the congregation. We 
suggest deliberate speaking of the words and 
clean attacks for each phrase. Dynamics are 
well marked. This anthem more than satisfies 
for the Advent or Lenten seasons. 


Christmas Carols Assorted: Babe in Bethle- 
hem’s Manger, Traditional; Sleep My Savior 
Sleep, Czech-Brown; Sleep Dear Christ Child, 
Francis; In Bethlehem, Colburn; Two Christ- 
mas Carols, Whitmer (Come With Me and 
There Were Four Kings). 


Arthur P. Schmidt Co., 12-15c 


Some of our readers will receive one of 
these carol arrangements and others another. 
In general, all of them are simple and of the 
true nature of a carol. Their folk song style 
will suit the tastes in all cases of those plan- 
ning carol services. To choose them for other 
services will require some discretion. Of this 
we are sure, the congregation will delight 
and find the manger Child in any one of them. 


Book Review 


Everyday, Carolus P. Harry; Una _ Sancta 
Press; 76 pages, paper cover; 40c. 


In a day when facts and figures obscure the 
Christ from too many of us, it is a joy to 
note the re-appearance of one of the all-time 
best little books for private devotional use. 
The little book will turn many hearts toward 
God at the beginning or ending of the day, 
who might otherwise find the veil of the world 
too heavy for finite penetration. 


One wonders about the man who gathered 
these prayers and litanies together and who 
wrote so healthy a form of “Self Examina- 
tion”. One wonders too of the people of Una 
Sancta that sensed such beauty of language, 
deftness of expression, and comprehension of 
devotional problems. 


It remains only for Christians homesick for 
the Kingdom, to use the book as the answer 
that it is for loneliness and yearning that 
is inherent in all of the people of God. 


TEMS AND. CANTICLES FOR MED VOICES 


MINTY octavo CANTON 


o. 1331 If with all your hearts Mendelssohn (Mansfield) .16 


Four parts, unless otherwise stated. Numbers marked + may be sung A Cappella. 
Capital initials (SATB) denote solo passages. 


__ Octavo i 
{ No. ; Price | 
_ 1089 The Lord bless you and keep you............... Peter C. Lutkin....... 10 
7 1324- -Out of the Depths (S or T)..oeece ee eee Alfred Wooler ....... 12 
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~ELKAN.- VOSRS CHORAL SERIE 


eee: . MIXED VOICES }-----—---—— 
[Sate | 
é LOOSE REVERIE oe sino Sesser ore coe ee eee aa ee DEBUSSY-DUANE .20 
t FOSO—=CONTEMPLATION © oso 5c eso pr mcd wes cage ale eee ert oe nee ae WIDOR-DUANE  .12 
1006—OH, MY MAN IS DULL—RUSSIAN FOLK SONG....................-00 2 eee B. LEVENSON .12 
' (00I—AVE MARIA ........ De eT aya aay ee Sen Boe he Sane. ARCADELT-McDONALD .i5_ 
4 $003=—SAPPHIG ODE: — 2m seal awe Sadly «nie nee ee Oe eae ene OU ae BRAHMS-DUANE .12 
( 1008—MY WONDROUS LAND (America)..............000- 0200 ce cee tenes G. MARRINER  .10 
] 1012—THE BREADTH AND EXTENT OF MAN'S EMPIRE 
j (No. | from SONGS OF CONQUEST).....................--.... HARL McDONALD  .18 
] 101I—-SONGS OF CONQUEST (4 Movements}).................-..------0-- HARL McDONALD. .50 
RES Se) Te le a eg Ee ee etre ea eet ae RAVEL-ELKAN .25 
4 1013—AMERICA, MY WONDROUS LAND.....................---.2-20 02s e ee ROB ROY PEERY .i5 
4 HOIS—OH = WISEST-OF--MEN 3 nk sade me. oe. eee eae pees A. LOUIS SCARMOLIN .i5 
i 1009—COME QUICKLY LORD, AND TAKE MY SOUL TO REST............. HARL McDONALD .I5 
) 1017—WALTZ from Sleeping Beauty.................. 0. eee eee TSCHAIKOWSKY-ELKAN  .18 
t 1010—PIONEERS, O PIONEERS (4 Movements) aes EE ins a Ona HARL McDONALD  .50 
1016—DANCE OF THE COMEDIANS (Bartered Bride).......................- SMETANA-ELKAN  .18 
j 1002—A MAIDEN'S LIKE UNTO A ROSE .................... 0. eee e eee ees BRUCE C. BEACH ..12. 
i WOO Fed IE EA WAB se etrrrg eek ink ik ote Sa uae a tee sre 2 Se CH. T. MACLARY .12 
1005—RUSSIAN SAILORS DANCE (Red Poppy)................... Bremen eee GLIERE-ELKAN .16 - 
1023-—-GOPAK— RUSSIAN DANCE .. 00... eee ence ees MOUSSORGSKY-ELKAN .16 
Reap aeOPEN THY CHEART creo. cet then ooo eh gs ee ee See BIZET-ELKAN .18 
1029—WAH-NEE-TOH— INDIAN LULLABY ....................... Sas CURTIS R. YORK .15 
1028—FIGHTING YANKS— VICTORY MARCH ...............2..... 005 eee e eee HARRY STERNFELD .15 
1020—0, BLESS THE LORD— ADAGIETTO (103rd Psalm) ................0. 0000-00-22 BIZET-ELKAN .15 
O BONE JESU 
eee rs ee PALESTRINA-KESNAR 15 
1025—TENEBRAE FACTAE SUNT.............. jibes et SE oo eee ee PALESTRINA-KESNAR  .15 
fO26-—=ADORAMUSITE sod ic os ohl os ee Oe ee PERTI-KESNAR  .15 
( HO? Tare XULTATES DEO Beg oe oe oe. x am ha ding a eed Soe ee SCARLATTI-KESNAR .16 
1021—I WILL SING NEW SONGS OF GLADNESS.....................-. DVORAK-MATTHEWS _ .15 
1022—THE LORD IS MY SHEPHERD........................0....0.0005. DVORAK-MATTHEWS  .15 | 
j 1034--GOD: RE: MERCIFUL tes. : . 2s cas) pe eee as ce ee MABEL S. KING .15 
1035—THE LAST INVOCATION................0.... 0. cece cece ee eee ELIZABETH HENDERSON .15 
1036—WEAVE IN MY HARDY LIFE......................0....000.... ELIZABETH HENDERSON .18 
1037 =P OLONAISE: 8 ont. sos cea ere eins > salons arcs tT ee eer CHOPIN-DAVIDSON .16 
SIXSAMERICAN FOLK: SONGS og cs. 5. eee aims cole, gaetae a URE Chee ee A. W. BINDER 
1038—GOD TOLE HEZYKIAH—(NEGRO FOLK SONG)............000eeeeeeeeeeeee A5 
1039—GOW BOY?S aLAMEN Tietertce «sss cicys <Ptrcne sae ences ee eres Sree eee 5 
1040—PARTING FRIENDS (WHITE SPIRITUAL) ...........0. 0. ccc eee eee cee veeeues 12 
| 1041-<-THIS TRAIN (NEGRO: SPIRIGUAL) ....~-.= 2c nee ee 16 
1042—ADAM IN THE GARDEN PININ LEAVES (NEGRO SPIRITUAL) .........-....- 15 
1043—-ALL THE PRETTY LITTLE HORSES (NEGRO LULLABY).........-...-.00--00e- 12 
j 1045—BY THE WATERS OF BABYLON (Motet}ion. .... 5 eee H. ALEX. MATTHEWS .25 
oe i GDS A ACL OO | 
j ELKAN-VOGEL CO., INC. | a PHILADELPHIA, PA. 
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‘CHRISTMAS MUSIC 


WALTER HOWE 
J.LAMONT GALBRAITH 
ALFRED WHITEHEAD 
ALFRED WHITEHEAD 
CYR DE BRANT 

ALFRED WHITEHEAD 
W.R.SPALDING 
CHRISTOPHER THOMAS 
CUTHBERT HARRIS 

R.S. STOUGHTON 

GENA BRANSCOMBE 

T. CARL WHITMER 
G.A.GRANT-SCHAEFER 
FRED W. PEACE 
MANSFIELD-SCOTT 

FRED W. PEACE - 

ARTHUR DANA 
ARTHUR G.COLBORN 
EDWARD SHIPPEN BARNES 
MILDRED WESTON 
GUSTAV HOLST 

ORLANDO A. MANSFIELD 
ORLANDO A. MANSFIELD 
MABEL W. DANIELS 

T. FREDERICK H.CANDLYN 
MARGARET RUTHVEN LANG 
GEORGE C. MARTIN 
GEORGE 0. MARTIN 
PAUL AMBROSE 
EDWARD MACDOWELL 

- MILDRED WESTON 
EDWARD SHIPPEN BARNES 
T. FREDERICK H.CANDLYN 
GUSTAV HOLST 

EDITH CAMPBELL 
ALLANSON G.Y. BROWN 
EDWARD BALLANTINE 
J.HENRY FRANCIS 
ARTHUR G.COLBORN 
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Carols for. Christmas-tide 

Awake, put on Thy Strength,O Zion 

The Jesus-Child my Joy Shall be. 

The Seven Joys of Mary. 

Melodies of Christendom (First Sotieey 
Whither, Shepherds, Haste ye now? 

The Christ-Child lay on Mary's Lap 
Christmas in Greccio : 

The Holy Saviour . 

The Moon that Now is Shining 

Hail ye Tyme of Holie-dayes. 

Two Christmas Carols 

I Heard the Bells on Christmas Day 

He Shall be Great 

Shepherds, rejoice (Traditional) 

Lo,this is our God . 

Three Carols(Old Melodies)(Unison) | 

In Bethlehem. Carol (1T.T.B.or T.B. B). 

Once in a Manger. Carol. 

Holy Family Caro] . 

The Saviour of the World (Unison Carol) 

The Promise made unto the Fathers’ . 

The Promise made unto the Fathers (S.S. Ad) 
The Holy Star (S.S.A.A.) ; 

In Excelsis Gloria (S8.8.A.). 
Tryste Nod] (8.8.A.) i 
While Shepherds Watched Their Flocks * 
While Shepherds Watched Their Flocks eo. S.A. ) 
Far Away in Old Judea 

Cradle Hymn (8.8. A.A.) 

Carol to the Child 

There is no rose. Carol. 

In Excelsis Gloria. Carol 

Three Carols for Jun. & Sen. Ghotre 

The Babe in Bethlem’s Manger. Carol 
Sleep, My Saviour, Sleep. Czech Carol 

Light in the Night. Carol ; 

Sleep! Dear Christ-Child. Carol . 

In Bethlehem. Carol 


RTHUR Pp Scumpr an 


NEW YORK, 
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“CHRISTMAS MUsICc- 


FIFTH SERIES 
MARGASET RUTHVEN LANG The Heavenly Noel (Women’s Voices). . 
ANNA PRISCILLA RISHER — Asleep ina Manger (Women’s Voices) . 
PAUL AMBROSE Sing,O Sing, this Blessed Morn 
J.LAMONT GALBRAITH Glory to God in Highest Heaven 
HARRY. PATTERSON HOPKINS Calm on the List’ning Ear of Night 
C.8. BRIGGS - There came Three Kings ..°.. . P : 
CUTHBERT HARRIS Still Chime the Merry Christmas Bells(Trio, 8.S.A.) 
ROBERT KILGOUR Sing, O Heavens. . . . gies d 
A.W. LANSING There shall come a Star out of Jacob . 
A.W. LANSING There were in the same country . 
E. J. DECEVEE Angels from the Realms of Glory. 
PAUL AMBROSE Sing,O Choirs,in highest heavens 
ERNEST A.DICKS Glory, Praise and Power. . 
A.W. LANSING O Thon that tellest good tidings 
- JOUN W. BISCHOFF Hallelujah,Christ is born. . . 
PAUL AMBROSE Asleep in the Manger (Trio, $. S.A.) 
ANNA PRISCILLA RISHER Peace and Goodwill (Trio,S.S.A.).. 
ERNEST A. DICKS Arise, Shine, O Jerusalem | , 
CUTHBERT HARRIS O’er the World in Silence Sleeping. 
F. LESLIE CALVER © O Come, let us Adore Him’ 
CUTHBERT HARRIS The Everlasting Light . : 
J. EDGAR BIRCH O Little Town Of Bethlehem . 
F, LESLIE CALVER How Peaceful Was The Night. 
J. FRANK RUSSELL Shout The Glad Tidings 
T.TERTIUS NOBLE The Shepherds . See 
EDWIN H. LEMARE What Sudden Blaze of Song 
J. LAMONT GALBRAITH O Little Town of Bethlehem 
CUTHBERT HARRIS Lo! The Manger Where He Lies 
F. LESLIE CALVER I Sing the Birth GEO Fe. 
EDWARD. SHIPPEN BARNES- Christmas Joy 5 
ANNA PRISCILLA RISHER Hallelujah to our King .. P ae 
PURCELL J. MANSFIELD Good Christian Men, Rejoice (Trio,S.S.A.) . 
CUTHBERT .HARRIS O Lovely Voices of the Sky (Trio,S.S.A.) . 
F. LESLIE CALVER On Christmas Day (Trio, 8.S.A.).: 
THREE CHRISTMAS CAROLS (Trio, 8.8.4.) . . 2. fem 
CHARLENE B.UNDERWOOD Birthnight of the Babe (Trio, S.S.A.) . 
MABEL W. DANIELS Throughthe Darkthe DreamersCame. .. A 
MABEL W.DANIELS Through the Dark the Dreamers Came(Trio,S.S. A.) 
WILLIAM STUART BAINES Message of the Bells _ Me Hel hd): hn Peet 
ERNEST A. DICKS The Promise and the Nativity(the King Triumphant-Pt.I) . 
JULIUS RONTGEN Six Old Dutch Carols (Women's Voices) : 
JOHN LESHURE The Choral Host : : 
W.R .VORIS A Day of Glory. . ae Xe ; : 
WM. LYNDON WRIGHT Four Christmas Carols (Men’s Voices) . 
MARION BAUER Three Christmas Carols (Women’s Voices) . 
EDWARD SHIPPEN BARNES OComeyeto Bethlehem. . 
WILLIAM BERWALD There's a Song in the Air. 
MABEL DANIELS The Christ-Child (Carol), 
W. R.VORIS Ye Stars of Glory 


‘The ARTHUR P. SCHMIDT Co. 
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THE MOUNTAIN CHOIR FESTIVAL 


_ For eleven years the hills and mountains of 
West Virginia have echoed to the music of 
“The Mountain Choir Festival,’ held this year 
in Arthurdale, West Virginia, under the di- 
rection of the Rev. Felix G. Robinson. The 
honorary president of the sustaining associa- 
‘tion is Eleanor Roosevelt. An afternoon and 
vevening session on Sunday, July 25th, includ- 
jing the participation of forty-seven choral 
jgroups from Protestant churches mainly, but 
lincluding three Roman Catholic, one Greek 


‘ Music sung was a most interesting variety, 
sincluding compositions by Palestrina, Tallis, 
iChristiansen, Purcell, Orlando di Lasso, Brah- 
4ms, Kodaly, Gaul, plus other composers less 
jwell known. The Jewish choral group offered 
liturgical and anthem music of the synagogue. 


| Director Robinson, a Lutheran pastor, is a 
‘graduate of the Westminster Choir School. 
‘This highly commendable project has well 
chosen as its theme the verse of the Psalms, 
i“The hills shall burst forth into singing.” 


‘ON SHARING A CHOIRMASTER 


| Some years ago SURSUM CORDA carried a 
‘short article suggesting that a professional 
jmusician as director of music and choirmaster 
jcould be shared by several congregations, any 
jone of which alone could not support such a 
‘person. Now it has been done, and here is 
ithe story of it. 

' Three small congregations in St. Louis are 
eooperating to engage and support a director 
of music. He is Mr. Samuel Nicholas, until 
vecently of British Guiana, South America. 
‘Now he is director of music of St. Philip, 
Holy Sacraments, and Mercy congregations in 
St. Louis. None of these congregations alone 
‘could engage such a man, who is a professional 
‘Musician, an excellent organist, and a person 
jwith a deep appreciation of what worship 
music is, especially in a liturgical church. 


_ Between the three congregations Mr. Nicho- 
Jas directs six choirs, four of them children’s 
‘choirs, two of them adults. Of course the 
hours of rehearsals must be arranged to fit 
this own schedule, but this was done without 
‘difficulty. He plans the music for all three 
churches. He trains the choirs, and they are 
able to sing for the services without his 
personal direction if necessary—and this is 
commendable and desirable in any case. He 
functions as organist for all of the churches 
as time permits, and when he is not able 
to be present, members of the congregation 
‘serve as organists as they did before he was 
engaged for this position. If they need help 
and advice, they can secure it from him. 


During the normal seasons these three con- 
gregations conduct six services a Sunday 
between them, not all of which, however, in- 
elude a choir. The music is definitely of a 
liturgical nature, for the Introits and Graduals 
are always sung (The Concordia Series at the 


present), a full plainsong setting of the liturgy 
igs used in one congregation upon special oc- 
casions, and the anthems are in keeping with 
the spirit of the services. 


The result of this sharing a choirmaster 
or director of music is that the music has 
definitely improved in all three churches, new 
choirs have been organized, and an increased 
interest in choral music has been fostered 
by a joint choir festival held this past Spring 
by the cooperating churches, in which about 
one hundred voices joined. It can be done, 
and these churches would commend the idea 
to others for consideration. 


Help the Organist 
Ruth Pilger Andrews 


This is a plea for help in the development 
of good church organists. 


Organ students, unlike students of other 
forms of music, can rarely have their own 
instruments. The organ is financially out of 
the reach of most individuals. Moreover, it is 
by nature an instrument which requires special 
housing. Therefore students of the organ, in 
development of their art, are dependent upon 
churches or other organizations which own 
organs. 


It is the policy of most churches to allow 
only their own organist to use the church 
organ for practice. The reasons for this policy 
are twofold: 


The organ is an expensive piece of property 
and requires a considerable amount of upkeep. 


The impression prevails that this upkeep, in - 


the form of tuning and repairs, increases with 
use. Actually, all organ builders, repair men, 
and tuners declare that a pipe organ will serve 
many more years, need less repair, and remain 
in tune longer the more it is used. Two of 
the reasons repairs and tuning are required 
are corrosion of wires and cracking of leathers 
from disuse; other reasons are dust, dirt, 
humidity, lack of ventilation, cold (most 
churches are unheated during the week), and 
changes in temperature. 


Thus frequent use does not impair the organ 
but actually keeps it in condition. The 3- 
manual organ at Westminster Choir college, 
which is used by students night and day 
(practice hours are literally scheduled 20 
to 22 hours of the 24), is said to have given 
200 years of service in the 11 years since its 
installation. Church organs which are used 
by one person at a time wil be outmoded long 
before they have begun to wear out. 


The second reason for limiting the use of 
the organ is to avoid minor annoyances which 
may occur in connection with renting any 
piece of property. Once or twice since installa- 
tion of the organ someone may have forgotten 
to turn off the motor. This error results in no 
harm to the organ nor to the motor: the cost 
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should be paid for by the offender. Stops 
may have been left open. The student may 
have failed to reset the pistons to the ar- 
rangement in which he or she found them, 
causing momentary inconvenience to the 
church organist who has set them for the 
music she has planned to play for the next 
service. A church window may have been left 
open. None of these chance errors should be 
the cause for banning the use of the organ 
to serious, dependable organists, especially 
when they are under the guidance of a teacher. 
Most churches can think of only one or two 
failures by students to follow directions. 


Another hindrance to the practicing needed 
for the development of good church organists 
is the high cost per hour for renting those 
few organs which may be used. The fee charg- 
ed for such an organ is usually 35 cents per 
hour. Since at least two hours a day of 
practice is essential to the study of the instru- 
ment, this means a cost of 70 cents a day in 
addition to the cost of lessons and music. The 


actual cost of electrical power used for an 
average pipe organ is 7 or 8 cents per hour. The 
light furnished at the console—heat is never 
expected—might add a cent to the cost of 
running the motor. Thirty-five cents per hour 
discourages many good musicians from even 
beginning study of the organ, and places the 
art in the luxury class. It prevents those who 
do begin the study from practicing enough. 


Most organ students plan to become church 
organists. They aren’t practicing for amuse- 
ment, but for a serious goal. Local students 
will provide Madison * and the surrounding 
communities with replacements when present 
organists accept-new positions or move to 
other cities. But for this purpose, they require 
facilities which only the church can provide. 


‘It is asked that Madison * citizens who make 

up the voting bodies of the church in their 
meetings consider the hopes and ideals of 
these students and endeavor to foster, rather 
than, discourage, the development of these 
future servants of the community. 


* Substitute here, the name of your town. 


Coming Issues 


The next two issues of SURSUM CORDA are 
already occupying a great place in the minds 
of the editors. The first one in 1949 will con- 
tain the story of a great boys’ organization 
known as the Royal Order of the Round Table. 
In a number of churches this is the Boys’ 
Choir. Besides the personal history involved, 
there will be ideas for Boy’s Choir work. The 
March issue of 1949 will be the Anniversary 
issue as we celebrate our tenth. Watch for 
these and other interesting features. 
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The Choir Clinic — 


Conducted by Elmer Hanke, B, Mus., A. B., A. M 
Head of Music Department Carthage College 
Carthage, Ill. (Address questions to Prof Hanks 
include full name; only initials will be printed. 


1. Q. Can you furnish me with a list c 
available works by Lutheran Co 
posers? I hope to get together singen 
from our local Lutheran churches 
shortly for a songfest and examine 
tion of good church music, B. Lok 


A. Choir music by Lutheran composer 
translated has been rather difficu 
to secure. Most publishers have has 
a few, or rather a number of ther 
have had the same few. J. S. Bae: 
enjoyed a near monopoly; there car 
not be too much of Bach, but wi 
should like to explore the wealth o 
creative work by others. Of late ex 
amination copies have come to ow) 
desk from the Concordia Publishin# 
House in St. Louis, Missouri; researe® 
has been undertaken by some splendii 
musicians meeting this very need if 
admirable manner. We suggest thas 
you start your workshop with exams 
nation of copies of anthems whic® 
you may secure by writing to thi 
House in St. Louis, asking for all @ 
the Anthologia Lutherana and Laud& 
mus Dominum series. We should hes: 
tate to name any items for commenda 
tion—all are worthy of serious com 
sideration. This should afford a souno/ 
basis for further search by writing te 
either well-known publishers and re# 
questing other works by these com 
posers. A workshop may consist 0 
your city’s interested church musicit 
ans; the goal may be selection 0 
music for a festival, each choir pres 
paring a group of anthems, and 4 
group for the combined chorus unde 
a guest conductor. If possible, ci 
latter might direct the workshop. 


2. Q. Should music with worldly associat 
tions ever be used in Church Services} 
G. M. 


A. Associations foreign and antagonistid 
to worshipful meditation may be in 
troduced through music with familia 


2 


titles. Manifestly this is undesirable. 
The act of worship is drawing away 
from worldly distractions, to contem- 
plate and adore. The purist would bar 
all of the wonderful works of tonal art 
not specifically written for the Church. 
But serious consideration is due pas- 
sages from great symphonies, etc.,— 
of lofty theme, absolute in conception, 
disassociated from worldly ideas, 
t without titles, perhaps churchly in 
character. © 
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3. Q. Is a carol to be considered Christmas 
i music only? O. G. 


A. Carols are songs of joy and praise. 
In the nature of religious folksongs, 
carols may celebrate any church sea- 
son. Most familiar and numerous are 
Christmas carols. 


4. Q. Our choir can prepare a_ limited 
amount of Christmas music. Shall we 
concentrate on a special Carol Service 

\ or on anthems for the regular Ser- 

vice.? EP: 


A. Many choirs prepare a Carol Service 
which includes some anthems. These 


i 

ie 

| are repeated at the regular Services. 
; Good music can and should be repeat- 
H ed. 


6. Q. The organist plays the prelude and 
postlude each Sunday and that’s about 
! the end of it. | suggested that we 

might accentuate the place of our 
| organ and organ music by adopting 
: some scheme, such as specializing in 
b one composer with a little story about 
b- him, or by specializing for a few 
' Sundays in the music of one century 
with comments in the bulletin, or by 
concentrating on certain types of com- 
position with comments. — I would 
| write you to see if you could recom- 
mend some helps. E. D: 


= A. Splendid! Judging from above, not 
much help is needed by way of ideas. 
A program of this sort through the 
year will require a rather extensive 
and comprehensive organ library, from 
which to select the 15 minute or one- 
half hour prelude. Why should not a 
Church acquire and own an organ 
library as well as a choir library? 
And in addition, some books to serve 
as source material for projects such 
as the one at hand. 


Our Cover 


Christmas at the home of the Reformer, 
Martin Luther, is more than a scene. It is 
a light into the great heart of the man whose 
love for family and the Gospel showed forth 


at every season. What a precious gift the 
Church has inherited here in the establish- 
ment of the Christian parsonage ... and what 
season better to be thankful for it? 


Organist Speaks 


Henry F. Seibert 


Last summer I had the pleasure of teaching 
an organist for a short period who was an 
excellent musician and possessed many ex- 
cellent personal qualities. This person related 
to me how she had resigned from a church 
position because professional jealously  pre- 
vailed in the staff of the church. When such 
a condition exists, church officials should in- 
vestigate, find where the fault lies, and remedy 
the situation. 


A prominent organist told me he was asked 
to recommend an organist for a position in the 
Manhattan area. The church is Lutheran. The 
salary was $35. per month. The organist was 
required to play at two services on Sunday, 
one on Wednesday evening, and direct a Seni- 
or and Junior choir. If I recall rightly, when 
the coal miners first asserted themselves in 
regard to injustices of wages and bad con- 
ditions in the mines, one of the officials of the 
mine operators said they controlled the coal 
mines by “Divine Right’. I am not trying to 
champion the cause of labor. One sees many 
examples of its arrogance and unreasonable 
demands. When one observes the sins of both 
capital and labor, one wonders whether the 
Lord wants our “American way of life” to 
continue. I do believe however that the “ser- 
vant is worthy of his hire” and that organists 
should be paid in accordance with the amount 
of time and talent devoted to their task. 


A lady who will shortly be married in our 
church told me she was supplying a vocalist 
who was planning to sing the well known song 
“Because”. I explained that this song was not 
well suited to the occasion. The result was 
a conference at which time I succeeded in 
persuading the prospective bride to use Barn- 
by’s “O perfect love” instead. 


The New York Sun has recently printed a 


‘series of articles about the discourtesy of 


bus drivers in New York. Unfortunately this 
condition is all too true. Discourtesy prevails 
in other walks of New York life. One finds it 
in business places and churches. Last summer 
I had occasion to visit a prominent establish- 
ment rather early in the morning. Two of the 
employees had already arrived. At a certain 
time the proprietor arrived. He entered rather 
pompously, did not say “Good Morning” to 
any one, went to the Cash Register, opened 
it noisily, and gave a short answer to a query 
from one of the employees. I happen to know 
the gentleman in question. My relationship 
with him has always been most pleasant. He 
has many admirable qualities. There are some 
people whose “bark” is worse than their “bite’’. 


But to my mind this person showed himself 
an inferior being at the moment and not a 
superior person. What is that saying, “I pass 
this way only once’? I think I have spoken 
before about the caption which appeared on 
the Lutheran Year Book, “Be Christian”. 
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Organists’ Review 


ROBERT LEECH BEDELL. EDITOR 


Vogler: Three Preludes for Organ; $.50 
Tournemire: Adagio; $.60 

Tournemire: Interludes; $.75 

Brahms: Fugue; $.60 

Reger: Invocation; $.65 

Karg-Elert: Fantasia and Fugue; $1 
Barblan: Cinq Pieces; $1.25 


The Edition Musicus 
Press has been busy in- 
deed with these classics 
from the desk of the pro- 


jigiously hard-working 
Robert Leech, Bedell. The 
originals of these pieces 
have long held their spot 
in the organ world and 
we welcome the fine 
workmanship of editor 
and press both in bring- 
ing them again to the 
organist. They range from 
most difficult to medium 
difficult; and from the 
very ostentatious to the 
devoutly other - worldly. 
The organist who will 
work, will want these. 


GERARD ALPHENAAR: REVISER 
Franck: Vol. Ill and 1V Organ Works; $1.25 each. 


In Volum2 III: Pastorale, Priere, Final; In 
Volume IV: Fantaisie in A, Cantabile, Piece 
Heroique, Andantino. Published by Edw. B. Marks 
Co. With these two volumes the Marks people 
with Mr. Alphenaar bring to a finish the monu- 
mental work of -editing and producing in good 
modern engraving, the organ works of the in- 
comparable Cesar Franck. Many will find the 
Volume IV, the most attractive as these are the 
selections most often heard. We recommend a 
hearty use of any and all of the music of this 
giant of the organ. 


E. POWER BIGGS: ARRANGER 


Bach: Jesus Joy of Man’s Desiring (‘Piano and 
Organ); $1.50. 


Valentini: Christmas Pastorale from the Christ- 
mas Concerto; $.75. 


Both of these arrangements are published by 
H, W. Gray Co. Both are admirably done. The 
latter will immediately win friends and the ‘‘Jesu 
Joy’’ will not lose any. Acceptable for Christmas 
and Epiphanytide. 


LISZT-JAMES: SHEPHERD’S SONG AT THE 
MANGER 


Pub. H. W. Gray; $1. A Pastorale for Christmas 


PICHE: RHAPSODY ON FOUR NOELS 


Pub. H. W. Gray; $1. You will like the various 
treatments of four noble Christmas tunes in this 
setting for Christmas. 


AND THESE: 


Arensky-Lorenz: Variations on a theme of 
Tchaikowsky; Lorenz; $.45. 


Becker: Four Antiphons of the Blessed Virgin 
Mary; McLaughlin-Reilly; $1.50. 


Bloch-Marsh: Prelude (Recueillement); Carl 
Fischer; $.60. 


Diggle: Summer Nocturne; Elkan-Vogel; $.70. 


_Helm: Prelude on the Passion Chorale; Varia- 
tions on ‘*Herzliebster Jesu’’; Edw. B. Marks; $.75 


Plante: Organ Suite; McLaughlin Reilly; $1.25 


Schehl: Festival March Folio (Mozart, Gounod, 
Silas, Haydn); McLaughlin-Reilly; $1. 
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Austrian-Kanitz, On Green Meadows; CF, %& 
(SSA) I = | 
Baines, Our Hearts Shall Rejoice; P, 20; i 
Baines, Rejoice and Shout for Joy; Pp, 18, if 
Barnes, Thy Life Was Given For Me; Lo, 12, I 
Bohemian-Sateren, Be Ye Joyful; Mss, 20, i 
Bryan, Jesus Born in Bethlehem; CCB, 16, IL 
Buckwalter, Now Let Him Sleep: Fl, if. i 
Buketoff, Gladsome Radiance; 8, 15, Iit 
Byrd- -Bedell, Praise the Father; Mi, 20, II 


Cain, Lord is Coming Back; FI, 16, IL 

Casali-Bedell, Hosanna to the Son of David; M\ 
iS LE 

Cain, Behold I Stand at the Door; FI, 15, I 

Clement- Cain, Christmas Serenade (All My Heass 
ilpalsy (SSA) I 

Coke- Jephcott, Polish Carol; G, 15, I 

Coke-Jephcott, Descant on ‘‘Duke Street’; C 
LORE 

Crist, Christmas Carol; CF, 15, (SATB) or SSA) ) 

Cui-Lorenz, We Come Before Thee; Lo, 15, IL 


Damsgard, Glory Be to God; FI, 16, I 

Davis, Let Not Your Heart Be Troubled; Dd, 1 

(SSA) III 

Davis, Consecration; G, 15, I 

Decius-Schroter, All Glory Be to God on Higt; 
Con; 0 

Dickinson, Shadows of the Evening; G, 16, (SSA) ) 

Dicks, Now Thank We O God; APS, 10, (SA) PE 

Dubois-Runkel, Why Hast Thou Forsaken Med 
CCB wiss oe 

Deyson, To Music Bent; G, 20, (U.) II 

hy ge wa a O Blessed Savior of the World; My 
0, © 

France, From All That Dwell; P, 18, II 

French- Scarlatti-Butcher, Sunny Bank (Chris# 
mas); CCB, 16, i: 

Fyfe, Our Refuge and Strength; APS, 15, II 

pele Sia to Thee from the ‘‘Crusades’’; Wick 

German-Anderson, Christmas Day; Mi, 20, I 

Gesualdo, O Vos Omnes; G. 20, III 

Se eS Hearts; Heavenly Presence; we 

Gilbert, Christmas Fantasy; G, 18, II 

Gillette, In Heavenly Love Abiding; Su, 15, I 

Goldsworthy, Let All the World; FI, 16, I 

Comes Runkel, Lovely Appear; Su, 18, (3 choirs 

Graham, Sing We with Mirth; G, 16, III 

Grover, Lullaby of Jesus; FI, 15, (SSA) I 

Harris, Ascribe Unto the Lord; G, 30, II 

Harris, In the. Heavenly Kingdom; G, 20, II 

Hartehom: Offering Of the Grateful Heart; CCl! 

Heckenlively, Jubilate Deo; G, 16, II 

ps Christmas: Carols, Customs, Legends; HM! 

Hicks, O Love That Wilt Not Let Me Go; Su, 18, 

Hokanson, Infant Jesu; F, 15, I 

Holler, Little Jesus; G, 15, (U) I 

Holst, Savior of the World is Born; APS, 12, (SA) { 

Howard, O Master Let Me Walk; Mi, ’20, JL 

Howard, Virgin’s Cradle Hymn; Mi, 25, If 


James, Away in a Manger; G, 15, II 
James, Wonder Song; G, 15, 
parses tat” Dear Christians, Praise; Con, 10, (UL 


Klemm, Harvest Song; FI, 16, IT 

Kountz, Prayer of the Norwegian Child; S, 16, I 

Lemmens, Pilgrimage; G, 15, (U) I | 

Lorenz, Consecration; Lo, I 

Lorenz, Dark Stole Up on ‘Bethlehem; CCB, 14 
(SSA) II 

Lorenz, Hymn Tune Anthem; Lo, $1, I-II | 

Lorenz, Still Still with Thee; Lo, 15, I 

Lundquist arr., Cradled Here Among the Kine 
CCB 20, 1 

Lyov- Tkach, Sing of His Wonders; K, 15, II 


Magney, Lullaby Little Jesus; G, 15, (SA) I 
ee Dear Lord and Father of Mankin 
Maltzeff, Russian Carol; Fl, 16, I 

Maltzeff, Sleep My Jesus; Fl, 15, I 
Marryott, This is Christmas Morning; G, 16, I 
Means, Come Let Us Join Our Cheerful Songs, 

JERS 6) E0 
Miles, Savior Lead Us; S, 16, II 


Miller, Strain Upraise of Joy; Lo, 18, I 

mMoir, I Will Thank Thee; S, 15, (SAB) II 
jMontani, Lovely Babe; CF, 15, (SA) I 

(Morgan, Hide Not Thy Face; CF, 16, III 
Negro-Cain, Steal Away; FI, 16, II - 
Yeidlinger, Birthday of a King; CF, 15, (SA or 
SSA or SATB) I 

eae McKinney, Birthday of a King; F, 15, 
ie A) I 

ikolai-Gesius, Wake Awake for Night is Flying; 
won, 10, If 

\Nicolai-Wolfrum McKinney, Sleepers Awake; Re- 
( joice Ye Christians Loudly; JF, 15, (TTBB) II 
jNiles arr., Seven Joys of Mary; S, 20, Il ; 
jNorman, Rise Arise; K, 12, I 

})’ Hara, Art Thou the Christ?; S, 16, II 

ee ina 6. C. C., Hodie Christus Natus Hst; k, 
‘Parker, To the Christ Child; Lo, 12, (U) I 
Penick, I Heard the Bells; G, 16, (SATB or SAB) 


I 
prasley, Jesus the Very Thought of Thee; Su, 16, II 
jRatcliffe, O Lord Support Us; G, 20, IT 
)Rheinberger-Bedell, Jesus the Very Thought of 
i Thee; Mi, 20, III 
/xheinberger-Bedell, O Thou Our Father; Mi, 20, III 
/Xheinberger-Frazee, Praise Ye the Lord; Lo, 15, II 
dastings-Richards, Rock of Ages; Lo, 15, II 
mee eudert, Every Year at Christmas; CCB, 


Runkel, Christmas Bells Are Ringing;CCB, 1s, II 
HRussian-Tkach, Christ the Lord is iRsen; K, 16, II 
*Russian-Tkach, Guide Me O Thou Great Jehoveh; 


Sammond, Christmas Bells; Fl, 15, (SSA) II 

Scandellus-Bedell, Come Thou Savior of Our Race; 

Meevli, 15, IIT 

olin, Beloved Let Us Love One Another; 
18, 

Schein, Oh Praise the Lord; Lord God We All 

meio Thee; Con, 10) II 


wwwwrwrvwvTewrrsc 


Corda 
10th Anniversary 


offer 
Subscriptions 
$1.50 each 


until Dec. 1st 
1948 


3 
Sursum 
: 


Se 


NAAN AAN RE 10 East 43rd Street 


Scherer, Benedicite Omnia Opera; G, 16, LIT 

Scholin arr., Praise to the Lord; Mi, 15, II 

Sellew, This Little Pilgrim; HM, 18, II - 

Shelley-Deis, Hark Hark My Soul; S, 20, (SAB) If 

Shrubsole-Ward, All Hail the Power of Jesus 
Name; FI, 20, I1 

Shoremount arr., Glory to God; G, 16, I 

Shure, Bells Over Bethlehem; Mi, 20, IT 

Slate, In My Father‘s House; CF, 16, Il 

Staley, Blessed Are They; FI, 18, Il ’ 

Stanford-Kraft, Te Deum; S, 20, (SSA) II 

Stickles- Verrall, Faithful Shepherd, Guide; S, 16, 
vt 

Taylor, Now Sing We Noel; Fl, 16, IL 

Tchaikowsky-Breck, Legend; CF, 15, II 

Thiman, Fight the Good Fight; G, 16, (U or SATB) 

Thomson arr., My Shepherd Will Supply; G, 16, IL 

Thompson arr., Onward Christian Soldiers; Lo, 18, 


II 
Todd, Out of the Depths; Wi, 20, (SSA) II 
Tschesnokoff-Norden, Salvation is Created; JF, 
153 (CPSs) 01 


Vause, Christmas Carols for Junior: Choir; Fl, 50, I 
Vulpius, Radiant Sun Shines; God Loved the 
World; Con, 10, IL 


Warren, Prayer of St. Francis; G, 16, III 

Welsh-Williams, Holy Lord of All; Fl, 16, (SATB 
Oi IPAM HER) AT ; 

Williams, Thirty Four Hymn Descants; G, $1, IL 

Williams, Communion Service; G, 20, II 

Williams, Lord He is Risen; FI, 18, II 

Williams, King is Born Today; Fl, 16, (SS) I 

Williams, Silent Are the Meadows; FI, 18, (SSA) II 

Williams, Ring Ring Ye Bells; Fl, 18, (SSA) III 

Williams, Father Eternal; PAS, 18, II 

Williams, Hear My Prayer O Lord; PAS, 12, II 

Willan, Magnificat and Nunc Dimittis; G, 18, II 
(No. 2044 on Tone I; 2048 on Tones VIII and III) 

Wilson, He Leadeth Me; LO, 15, I 

Wilson, Praise My Soul the King; LO, 15, I 

Wismar ed., King of Glory (Christmas Carols); 
Con, 05,--1 

Woodside, Hope Thou in God; BM, 15, II 


FOR PROMPT 


TURN TO THE SIGN OF THE TUNING FORK 


WHERE SERVICE IS 
STRESSED 
IN EVERY DEPARTMENT 


Prompt, 


Courteous and Efficient Service 


in Filling Your Orders 
e 


Specialized Service 


in Supplying Your Particular 


Requirements 


HAROLD FLAMMER, Inc. 
MUSIC PUBLISHERS AND DEALERS 
} New York 17, N. Y- 


Page Two Hundred Twenty Seven 


Index to Volume X 


Altar and Stove; 89 
Andrews, Ruth Piger: Voice at Dawn; 143, 223 
Anthems: see ‘‘Music in This Issue’”’ 
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‘Choirmasters’ Review’’ 
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“Star Review” 
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Bedell Review, 226 
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Book Reviews: 
Everyday, Harry; 181 
Hymns of Faith, Hinspruch; 88 
Luther and Music, Nettl; 145 
Song of the Church, Pierik; 8 
Bruening, Ideal Hymn Playing; 166 
Burial Service; 55 
Buszin, Walter; on Johann Walther Bicentennial; 
102 
Byrd, Wm.; Quoted; 96 
Cantate Sunday; 51 
Cesar Franck; 105 
Chanting the Grace; 88 
Choir Clinic; 42, 93. 136, 167, 224 
Choir Etiquette, 179 
Choir Hymns, 177 
Choirmasters’ Church Year; 43, 94, 135, 169 
Choirmasters’ Resolutions; 5 
Choirmasters’ Review; 44, 95, 168 
Choir Organization; 142 
Choir Recruiting; 55 
Christmas; 176 
Commencements; 88 
Communion with God (Prayers); 40, 90, 133, 144, 
180 
Congregational Singing; 42 
Covers: Bach Family, 138 
Choir Boy; 1, 39 
Faster Lily X-Ray, 46, 94 
Luther and Christmas; 174 
Organ and Hands; 98 
Creation, Easter Gospel in Haydn; 52 


Diapason, Sanderson; 7 
Easter Gospel in Haydn’s Creation; 52 
Family Organ; 140 
Franck, Cesar; 105 
Ginder Quoted; 55 
Good Choir; 142 
Gregorian Chant; 8 
Hanke, Elmer 
Choir Clinic, 42, 93, 136, 167, 224 
Music Master Personality; 50 
Help Organist, 223 
Hoffman Art; 145 
Hymn Playing; 166, 178 
Hymns as Anthems; 91 
Junior Choir; 
Kunckle, Editorials; 223 
und, Clarence B. 
Easter Gospel in Haydn; 42 
Family Organ; 140 
Luther and Music (Review) 145 
Margetson, Edw.; 2 
McAll, Choir Hymns; 177 
Mendelssohn Anniversary; 55 
Mission of the Choir; 6, 54, 103 
Music in this Issue; §, 55, 105, 145, 181 
Music Master Personality 
Hanke, 50 
Margetson, 132 
Nordin, Dayton W., Your Choir; 142 
Organ; 41, 92, 134, 169, 225 
see also ‘fOrganists’ Review’’ 
“Organists’ Church Year’”’ 
“Tdeal Hymn Playing” 
£<Choir Clinic” 
“*Diapason’’ 
Organists’ Church Year; 41, 94, 135, 170 
Organists’ Resolutions; 5 
Organists’ Review; 43, 95, 138, 166, 226 
Pearson Robert N.; Hymns—as Anthems; 91 
Prayers; 40, 90, 133, 144, 180 
Records Reviewed; 44 
Reed, Luther; 88 
Resolutions for Choirs; 5 
Sanderson, John; 7 
Sateren, Mission of Choir; 6, 54, 103 
Schweitzer Anniversary; 55 
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Singing; Byrd; 96 a 
Solo Collections Reviewed; 171 z 
Staff Notes; 8, 55, 105, 145, 181 N 
Star Review of Anthems; 45, 96, 137, 171, 226 — 
Streng, Wm. 

Cantate Sunday, 51 

Theory or Practice, 141 

Under the Stars, 104 
Summer for Growth; 105 
Theory or Practice; 141 
Under the Stars; 104 
Voice at Dawn, Andrews; 143 
Walther Bicentennial; 102 
You Can Have a Good Choir; 142 
Zeidler; Resolutions; 5 


MUSIC SUPPLEMENT INDEX 

Adeste Fideles, Duncan; 181 

At Thy Word Blessed Jesus, Lundquist; 55 

Bingham, Jubilant Deo; 55 

Boston Music Co, Publications; 8, 55, 105, 145, 1: 

Bow Down Thine Ear, Presser; 181 

Brown, Jesus Thou Joy; 8 

Carol for Christmas; 181 

Come and Let Us Worship, Gretchaninoff; 145 

Dawson, Lit’! Boy Chile; 181 

Deck Thyself My Soul, Whitehead; 105 

Dieterich, For a World That Has Lost; 105 

Duncan, Adeste Fideles; 181 

Duncan, Paean of Praise; 105 

Elkan-Vogel Publications; 181 

Farr, God My King; 145 

For a World That Has Lost; Dieterich; 105 

God My King, Farr; 145 

Gretchaninoff, Come and Let Us Worship; 145 

Hokanson, Songs of Praise; 145, 181 

If With All Your Hearts, Mendelssohn; 145, 1 

Jesus Thou Joy, Brown; 8 

Jubilate Deo, Bingham; 55 

Lit’1 Boy Chile, Dawson; 181 

Lord God of Hosts, Tchaikowsky; 8 

Lundquist, At Thy Word Blessed Jesus; 55 

Mendelssohn, If With All Your Hearts; 145, 181 

Music Press, Tuskegee Institute Publications; 1 

My Soul Doth Rest in Thee; Sateren; 8 | 

Paean of Praise, Duncan; 105 

Presser, Bow Down Thine Ear; 181 

Purday, Unto the Hills; 55 

Sateren, My Soul Doth Rest in Thee; 8 

Schmidt, Arthur P., Publications; 8, 55, 105, 145, 14 

Schmitt, Paul A., Publications; 8 

Sibelius-Matthew, Song of Faith; 8 

Song of Faith, Sibelius-Matthew; 8 

Song of Praise, Hokanson; 145, 181 

Summy, Clayton F., Publications; 8, 55, 105, 145, 14 

Tchaikowsky, Lord God of Hosts; 8 

Unto the Hills, Purday; 55 

Whitehead, Deck Thyself My Soul; 105 
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Music Press; Tuskegee Institute, Alabama 

National Church Goods and Supply Co., 821 Are 
St., Philadelphia 7, Penn. 

Revell, Fleming H.; (Books) 158 5th Ave., Ne 
York 10, N. Ye : 

Schmidt, Arthur P.; 120 Boylston; Boston 12, Mas: 

a ie Paul, A.; 88 S. 10th St.; Minneapolis | 

inn. 
Summy, Clayton F.; 218 S. Wabash; Chicago, Ill. 


ee 
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Distinctive and New Sacred Octavo 


IAW Gn Miania(SsS2A.)) ccssczc-ca-cesse-censcroscsassososncnsspsussssns 
Bow Down Thine Ear (S.A.T.B.) .......eseeeeeees 


| O, Bless the Lord (S.A.T.B. and $.S.A.) 


| 1716 Sansom Street 


Se PEOSEAUSESESE0 SEWER SRESER GON SES EER ANSSSEAESNAESERERSE USHER SEE RESNSROERDEDN, 


. G Own s 
«Pulpit and Choir: 
Headquarters for 


\) RELIGIOUS SUPPLIES 


(2s rm Church Furniture - Stoles 


| <2 Embroideries - Vestments 
S Hangings - Communion 
Sets - Altar Brass Goods ¥ 
LO | 
ys CATALOG ON REQUEST seat 


LHational sess, 


821-23 ARCH STREET, PHILADELPHIA 7, PA. 


Choral Compositions 


with Solo Interludes 


By 
ERIC DeLAMARTER 
SATB 
BENEDICTUS ES DOMINE 
EBASS SOLO) ee tawciascecensoceosssesces W3332 .18 


| THEY THAT TRUST IN THE LORD 
\ (Soprano and Alto Solos) ....W3312 .18 
| THE BREAD OF LIFE 


HEARN UOMO OLO)) uicerec. stactectestssnncsnsnsene W3314 .16 
ip GOD CAME, THE HOLY ONE 
! CopranoeSolo) jscceisscccsccenscece W3313 .18 
| LORD OUR DWELLING PLACE 
| (A Cappella) 
| FSODEANO SOO): cescsecicevesewceocass W3308 .20 
HEARKEN, YE THAT FOLLOW AFTER 
| RIGHTEOUSNESS 
AES US SOLO) lieacaies skesaceeveossacseseees W3311 .15 
' O PRAISE JEHOVAH 
| ATCO S OO) ecsecseceuncaxcicossedeoute W2210 .18 


All Prices Net 


t 
M. WITMARK & SONS 


RCA Bldg. — Rockefeller Center 
New York 20, N. Y. 


COUN ie he es EE tel Wm. R. Smith .15 
PARR eee Sooner Ec enc Wm. Presser .16 


(Reference copies sent upon request) 


i 

if 

| Send for our catalogues of— 

; FRENCH AND DUTCH ORGAN MUSIC 


| ELKAN- VOGEL CO., Inc.. 


| Heuceeneeceussecsccocuserosuccrcucesccuusesueccucaususrseusecanccadsusuausvausunususssnsiiseusucuudeunseeeulcunsaue|##©isensureensnclenendseisenseeeHaraa=aHnuanuGanaeai 


iS 


Bizet-Elkan .15 


Philadelphia 3, Pa. 


PITTI itiiiiiiitiiilitiiititiititiiititiii rity) 


EXPERT choral director-organist, available Sept. 
1st. Musical Director for large important church. 
Oratorio, Bach, Cantatas, Motets, as well as 
standard choir work, including Episcopal and 
Lutheran ritual. College degrees, fine references, 
Age 36, salary $2,500 per annum, Write Sursum 
Corda, Box 111. 


Gray-Novello 


AN IMMEDIATE* SUCCESS SINCE ITS 
PUBLICATION, SEPTEMBER 1948! 


THIRTY-FOUR 
HYMN DESCANTS 


An outstanding collection for the entire 
church year, as sung in Saint Bartho- 


lomew’s Church, New York City. 
By 
DAVID McK. WILLIAMS 
i) 
Price $1.00 
Fe 


THE H W. GRAY CO., Inc. 


159 E. 48th St. New York, N. Y. 


Gray-Novello 
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Use this ORDER BLANK 


To SURSUM CORDA | 
Paul A. Schmilt Music Company 
88 So. 10th Street, Minneapolis 2, Minnesota 

Gentlemen: 


Please send items checked below. 


PRAT ESS reretoscccnscchessuencctnannuvansocsssdeusssusoccusteseesreceatesdpearesanedstdecesccassasswsdeoupsaesaussonacteadsan 
INVASMOUBES OR (CHUR GC Bh cis sec chevescascnedeonades usec casevecestscnstsa?aatersuatessesvaanvioretotercorettaeeene 


INGOECSSS:, ccesceversovcseccoateasscavetsesveces¥es bis cevvacoacanneaintdaecested sang etneaeryvadinascaantsssdesceveapanenntanaantee 
L] Charge to my account (if established) fal. C::0.D. 
{1 Charge to church account (] Payment enclosed 
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Subscriptions to SURSUM CORDA at $2.50 ea. or $2 ea. in groups of five 
or more. 


Organ Music 

tSdeisectatevonats Schmidt Collection of Short Preludes, Postludes; Vol. I, II; $1.25 ea. 
ee eee St. Olaf Organ Book, Christiansen; $2 

Organ Music For Christmas, John Holler Vol. I, II; ‘$1.50 ea. 
Jasdeossaelneschues Organ Muisc for Lent and Easter, John Holler; $1.50 ea. 

Be eee reee ea ecces Alphenaar, Chapel Voluntaries Book 5; $.75 


Caen eneneeeboreeonee 


Vocal Solos 
Oi cadeateitaloan es Sacred Solos arr. Oscar and Gertrude Boe Overby; $1 
TREE Se Sa eR Songs for the Church, Clayton Summy Ed.; $1 


Volumes for Choir 

ns nT Liturgical Motet Books I and II (Lundquist); $1.50 ea. 

Choral Music Thru the Centuries (Musica Sacra Series); Vol II; $2 
Mueller, Junior Chorister Vol. I, If (for Two Parts); $.50 


Cone receneverseeeees 


Books on Worship Themes 

Oeteicues cosnclads Reed, Lutheran Liturgy; $7.50 

Apc ERR EEC Nettl, Luther and Music; $2.25 

hi sdstacweseeanees Wodell, Choir and Chorus Conducting; $2.50 
ony. Les Finn, Art of the Choral Conductor; $4 
gaveleeanYyedesaiec Music on Approval: State Your Needs 


FHIGILGLOLIOLOOLLS 


Send to: 
SURSUM CORDA 
Paul A. Schmitt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
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